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uminatior persons engaged in 


An Ex 1 oO 
CHIL DREN S VOICES will be 


held in September and during the 
Christmas vacation, and a Certificate will be granted to successful 
didates. 
A Course of Lectures in preparation for the above Examination began 
January 
Prospectus, Entrance Forms, and all further information of- 
F. W. RENAUT, Secretary. 
THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1 . 
gran Initiati Lond Telephone —“‘ 1160, Western. 
Patron: HIS MAJES ST) THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G 
Director : 
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Hon. Sec.: CHARLES M EY, Esq 
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\pril 19. Last day for entering, Marc! 
Syllabus anc ial Entry Forms may be obtained from 





FRANK POWNALL, R 


SCHOOL OF MUSIC. 


egistrar. 
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Within three minute f Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 
Managed by the Corporation of the City of I — >" 
Principal: Wittiam H. CuMMINGs, Mus. D. Dub., F.S.A., Hon. R.A.M 
Individual Tuition by eminent teachers at m« Satis fees. 
New Pupil s can enter at any time. 
110 Prize sda and Scholarships, giving free and assisted 
mpeted for annually. Subjects taught: Piano, Singing, 


Solo Instruments, >tage Training 
Lady Superintendent has | 


, all Orchestral and 
sture, Fencing, and Opera. 





charge of all ladies attending the Schvol. Prospectus and form of 
try fr New term commenced January 11 
H. SAXE WYNDHAM, Secretary. 
Victoria Embankment, F.¢ Telephone N 1042 H on } 
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QUEEN’S HALL. 
FRITZ KREISLER 
ONLY VIOLIN RECITAL THIS SEASON 


FRIDAY AFTERNOON, MARCH s, a 
PROGRAMME. 


Surf in E minor for Violin and Pianoforte Bach 
PRELUDE AND ALLEGRO Pugnani 
Stupy on A Cuorat vy HANpeL for Violin alone Fra Benda 
INTRODUCTION AND Scurrz7o-Capricr for Violi Fritz Kreisle: 
AN DANTINO Padre M urtini 
FuGcui artini 
MENUETTO oe 
SICILIANO AND COURANTF bran ur 
| Turer Caprices for Violin So Paganini 
| Air (soldmarh 
| Rapsopia Pir MONTES! Sinigagli 
Solo Violins KREISLER 
At the Piano Mie. Hat n § ' 


., & rs., at usual Agents, Cha 


lickets, ros. 6d., 7s. 6d., 58., 2s. 5d 
and Tee QUEEN'S 





Box Office, Queen's Hall, Hatt ORCHESTRA 
Regent Street, W. ROBERT NEWMAN, Manager. 


QUEEN'S HALL. 
(JUEEN’S HALL ORCHESTRA’S 


eee ane CONCERT 


| SympHonv No. Beethove 





ConcerTO No. 1, in E min = es Pian forte ‘wie hestra Chopin 
| Precupe To Act III. (7 +istan una rd Wagner 
Concerto No. 1, in F flat, for Pianoforte ind Or hestra Lis 
Solo Pianoforte—Mo ROSENTHA 
( reappearance in England after an absence of wy yea? 
Conpvuctor Mr. HENRY J. WOOD. 
lickets—r1os. 6d. to 2s. 6d., at usual Agents, Chi: - = s Box Office, 
| Queen's Hall, and Tue Queen's Haut Once ST Lt Regent 
Street, W ROBERT NEW MIAN. ones er. 
QUEEN'S HALL. 


ROSENTHAL 
RECITAL THIS SEASON 
MARCH 17, 


MORIZ 
PIANOFORTE 


|ONLY 
AFTERNOON 
Handel 


| 

| 

WKDNESDAY 

AIR AND VARIATION 

PASSEPIED Bacl 
GaVoTTE Padre Martini 
Bourrfe ) S, 
ACE j 

Carnavat (Op. g) 
Sonata in B flat mino 
PRELU 
VALSE 


arlatti 
Schumar 

(Op. 3 | 
Ch 


DES pin 


(Op. 42) 


LINDEN-TREI Schubert-Lisst 
PAPILLONS Moriz Rosenthal! 
Hon: is Lisvt 

lo Pianoforte—MORIZ ROSENTHAL. 


S 

ts, ros. 6d., 7s. 6d., 5s., 2s. 6d. & 1s., at usual Agents, Chappell 
Queen's Hall, and Tue Queen’s Hatt Orcuestra, Ltd., 

Street, W ROBERT NEWM AN, Manager 


| 
bee 
| 
| Picke 
Box Office, 
320, Regent 
QUEEN'S HALI 
QUEEN’S HALI. ORCHESTRA’S 


SYMPHONY CONCERT 


MARCH 27, at 





| Ove rukE “Der Freischiit Weber 
| RecIT. AND AkIA Ecco il punto’ (7%fus) Movart 
Trit.ocy for Orchestra in Three P _ (after Schiller’s ‘‘ Wallenstein "’) 
rst part—Le Camp de Walle in. Vincent d'Indy 
nd part—Max et Uhécla. ~ par Ls a Mort de Wallenstein 
Conducted by the Compose (His fir tipprarance I ngland.) 
Puree Soncs with Orchestra 
** Die Junge Nonne Schubert-Lisst 
‘Der Tod wind das Miidcher Schubert-Mott! 
* Erlkonig Schubert-Be 
New Sviri “* The Wand of Youth " (No. 2) gal 
Vocalist—Madame ScHUMANN-HEINK. 
Conpucrors—M. VINCENT D'INDY & Mr. HENRY J. WOOD. 
Tickets—1os. 6d. to 2s. 6d., at usual Agents, Chappell's Box Office 


320, Regent 
Manager 


Queen's Hall and Tur Queen's HAut Oxcnestrra, Ltd., 
: ROBERT NEWMAN, 
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SIX EXHIBITIONS tenable a the| INCORPORATED GUILD OF CHURCH 
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SIRMINGHAM AND MIDLAND INSTITUTE.| ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEI 
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HI 


SESSI 


UNIVERSIT1 


/DDERSFIELD 


ROYAL 


MANCHESTER (¢ 


1] 


HE 
-LLE SEDIE SCHOOL OF 


SING 


ony LOWSHIP (F.1.G.C.M.) EXAMINATIONS i 
OF MUSIK approved Provincial Centres in April, 1 
! Mus. D LD COMPETITIONS FOR 1909. 
McN M D A Silver Medal wi e awarded for the best Short Anthem with 





} A Silver Me lal for the best simple tting of the Magni t 
Nunc dimittis 
N A Silver Medal for the best A yw the Orga 
. pecel Al M for t est K 
\ ) (Ar 
© = ( pa ware GUILD GAZETTE (Q ERLY) I ENCE 
( Oper 
frou REGISTER OF ORGAN VACANCIES. 
. PED LU Organists (M ers) ve the EE e of the Register of Va 
\LFR AYES, Secretary. hLometabmons 


lar (gratis) further informat f Dr. LEWIS, Ward 
s Street, I Ww. 


URHAM. 





Y OF I 
M t n Durham ir VICTORIA COLLEGE OF MUSIC, 
S } , University LONDON 


reper, 1 x (Under the direction of The Victoria College Corporation, Ltd.) 
COLLEGE OF MUSIC. INCORPORATED 101. 
—— 42, Berners Street, Oxrorp Street, Lonpon, W. 


Hon. President: THe Most Hon. THE MArguis oF ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doe. 
CATION, with R e if required Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.A.M. 





ULL, M D Oxon., F.R.C.O, 





Mr. I ‘H AND (Singing), Hon. Director of Studies: Cuurcuitt Sistev, Mus. Doc. 
: 4 f 15 Professors. Hon. Sec.: Geo. A. Stanton, F.1.G.C.M. 
rsity Exams. men 





luding the Diplomas of 
eacher’s Professional 








ns now being held at the various Centres, 
e Medals are offered for Competition. 


(OLLEGE OF MUSIC. 





Jwns not represented. 
ications to be addressed as usual to the Secretary, Central 
Bur h Street, Strand, W.C. 





— , NATIONAL CONSERVATOIRE 
( ; InsT., 1805 OF MUSIC, Lrp. INCOR., 1900. 
S . London: 174, Wardour Street, W.; Liverpool: 5, Hardman Street. 


- . Warden: Professor ALEXANDER Puiprs, Mus. Bac. 

. LOCAL MUSICAL EXAMINATIONS (Aprit and May) 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
ack ts, Vocalist , ini 


ers, Organis s, Pianists, Violinists, and Bandmasters. 


Office of ** National Society of Mus s."" Read the Musicians’ Journal. 


as RINSMEAD STUDIOS.—We have opened a 
Ml ; number of TEACHING STUDIOS at 12, Wigmore Street, 








\ " HERS. } whi w t to the uding members of the 

t ssi The St s ha cted to suit Teachers 

- They rge, airy, an ell lit, and in a most 

I a i nple accomn ution and comfortable 
No exp c ing spared in suitably dec orating and 

rt t t exceptionally low rents, 

y ive of electric light, heating, attendance, &c. 





ING. L 


ny tothe Manager. 


PIANOS! PIANOS Grand and Upright Pianofortes of the 
lighest Quality y- Special Terms to Professional Musicians. 





JOHN BRINSMEAD & SONS, Lrov., 
\\ N.W , Wiamore Srreet, W. 
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\ SPECIAL FEATURE | ELASTICITY 


OF THE BUSINESS OF of muscle is indispensable for producing good tone 
on the pianoforte, and is natural to those in good 


a) \ 
W. E. HILL & SONS health. It is destroyed by long Keyboard practice, 


which hardens the touch, but the Macdonald Smith 


LOOL 
D 


IS THE ; pee 
Exercises restore it readily and all technical 


REPAIRING OF VIOLINS, VIOLAS ‘drudgery’ is rendered unnecessary to Students of 
j the System. Mere elasticity of muscle should not 


VIOLONCELLOS, AND BOWS 





+ sible 


be confounded with rapidity and independence of 


control, poimts of much greater importance save in 


I Their Staff of highly-skilled workmen, their Work- | ‘he matter of tone-production, but also imparted by 
shops and appliances, are without equal elsewhere in| this System to all healthy players. 
Europe. 

“ y The most celebrated instruments, especially those in ComrLete Course or Lessons sy CorResronvENcE, 
the possession of great players, have been frequently Turee Guineas (by Instalments if desired). 

with entrusted to them for repairs. Course “‘B” for Beginners, Course “‘C” for Players. 


SSTIMATES FREE. — ‘ _ , 
Estimatss F “ PIANOFORTE PLAYING” and other Articles 
HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE. , : 

by MacpvonaLp Situ, 32 pp., post-free, 7d. 
MAKING. 


Terms and Conditions for Personal Lessons (to Concert Players only) 
W. E. H I LL & SONS, on application. 
SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING ——— 
140, NEW BOND STREET, LONDON, W. | M. MACDONALD SMITH, 19, BLoomssury Square, Lonvon, W.C. 
NEW TUNES WANTED r e TRG 
FOR FESTIVAL HYMNS GOOD READERS 
BY THE 
MANCHESTER SUNDAY SCHOOL UNION 
t PRIZES OF £5 EACH OFFERED. 


are often envied for their natural ability. Yet it 


must not be forgotten that knowledge and trainin; 












ae ae upon scientific lines can to a great extent co 
‘ pa liars to . 
___ EWIN PICKSTONE, S Bank, Radcliffe, Lan pensate for the absence of natural-born instinct 
THE +r , 
This knowledge and training, the 
al “ry “ry » » 4 > ‘ ise a a | ™~ Fo mp? 
: METHODIST PUBLISHING HOUSE 
will be pleased to consider MSS. of easy and effective EHREMAYER SYSTEM O! 
CANTATAS, ANTHEMS, arsenal . 
ORGAN MUSIC, &c. PIANOFORTE SIGHT - PLAYING 
ALSO 
FESTIVAL MUSIC FOR ANNIVERSARIES. vill give you in about three months of a quarter-ot 
Music Editor, 25-35, City Road, London, E.C, an-hour’s daily practice. M BOOKLET ent 
3 — is 
; ) NT I> . ae . ei - +r" 
; PIANO PEDALS. POST-FREEK on application) explains how. he 
i sesunmes ere SE fo ; ’LETE SOURSE 
} EVERY ORGANIST FEE f the COMPLETE COURSE ol! SI 
¥ Should investigate the Importance and SreciaL ApvaANnTAcEs of LESSONS is £2 3s 
NORMAN & BEARD’'S Parent po i eae 
PNEUMATIC PEDAL ATTACHMENT FoR THE 
> r 
, is w - ia a oO s XTRA 1 Pe Ri AFTER FIRST LESSON 
AS SED i’ MANY LL-KNOWN SOLO RGANISTS, 
X X “la elighted to te you I fe >» My th the first le 
Correct relative position of Keys and Pedals guaranteed. and am surprised myself at being able tor ' bet 
Gives a Perfect Touch and Repetition. London, 5.W. W. HI 
Does not injure the most delicate Piano, all parts of the Pianofort find great improvement all rou the eve is much 
ction being left perfectly free. the fingers fall automatically on the right ke 
an be instantly removed. Hexham. } ‘Cc 
Does not alter the Piano T h. 
Every Attachment made specially in our own Factory. I was greatly surprised at findi p 
N.B.—The enormous demand for the Radiating and Concave Pedal | mu ette un I ha 
Board, as fitted to their new Organ at the Royal College of Organists, Glasgow. N. F. 
London, enables Norman & Bearp to offer a considerable reduction in 
price, full particulars of which can be obtained on application to— Address : 
NORMAN & BEARD, Lrp., L. M. EINLREMAYER, 
OrGan Works, FERDINAND STREET, Lonvon, N.W. x : 
Telegrams—‘‘ Vibrating, London.” Telephone—80s5 North. 27, Chancery Lane, W.C. 
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aE arrTcoe mr x y —— ‘ . 
PROFESSIONAL NOTICES. | MISS ELLEN CHILDS 
a | (CHROMATIC HARPIST). 
MISS KATE CHERRY, Member I.S.M. (Soprano), and | a 1)! Local Centre (November). -— ae = 
MADAME HANNAH i INES, A. R.A.M. (Contralto). | For terms, apply, 170, Belsize Road, N.W.: or, Messrs. Pleyel, W 
Carlt Vale, W Telephone No. 2884 P.O. Hampstead. | Lyon & Co., 79 and 80, Baker Street, Portma Square, W 
MISS MARJORIE EATON (Soprano). | M 8. DUTTON (st. Paul’s Cathedral) supplies Boy 
; Ey GRE PERT. TRCEONER Gree. an, hemp so! ed and thoroughly reliable, for Church F+ 
Oratorios ‘Con t ’ 7, Katherine Street, As ht yn-under- Lyne. [awit gry beng ss F¢ —_ rms, enn ao or furthe 
MISS DOROT HY PARKS Soprano : | ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.} 
ratorios, Concerts, At Homes, &c. | Dred »—ATLC 
For vacant on < Plympton i — Brondesbury, N.W. OLO BOYS.— MR. JAMES BATES (Director 
CHANGE OF ADDRESS ; of — Lond« College for Choristers, Author of Nove 
4 Py ’ y é wm. . 


MISS EMILY HART (Contralto) 





| Primers—“* € Culture for Children ") can re 


jand LE ADING BOYS thoroughly 


ommend SOLO BOYS 
tr rey, for Oratorios, Fest 




















** Ravenscroft,” Harrowby Road, Grantham. | Services, Concerts, ¢ ae Blom 1 Crescent » Par k, W 
-—ccE Saban a dome — | Telegrams :—‘* Mu , Londo ge a Mayfair 
MR. JESSE HACKETT (Tenor). _—— ee 
Halesowen. Engaged for ‘*‘ Messiah,” Birmingham Town Hall. ( *( M P¢ SE RS’ AY SS. 
MR. center 4, E STUBBS (Baritone | REVISED and PREPARED FOR PRINTING ADVICE GIVEN 
Paul's Cathedral) as to most itable lisher irious styles of compositior 
( ts. Oratori Fawnbrake Avenue, Herne Hill, London. | H. EL L 101 BU r'TON 4 H irewood,” Ardwick Road 
» . om “ mps } a reviser to Mess Yovello & 
MR. FREDRICK WAINE (Baritone) SS ee ane 
5 eee eet eed ee 'D® ALLISON instructed by Post Candidates 
» 4H t Road, Rediand, Bristol ho OBTAINED DEGREES OF MUS.D. and MUS.B 
SS SIE 7DEN P at Oxford, C: 4 Dubl - d Durham Universiti 
M ISS ELSIE EDEN; -R.A.M. ey k Dips of PLEA, TMec LEM ARCA EROS 
- io . ~oer R.A.M. Gold Medals, Silver Meda S urships. P 
, — . I ~~ et pe ity. _ Ceda Road, “HH . " Pas ( . (of the Colleges of Music) to t 
- + num! f over eight hundre Dr. Allisce is quite willing toteach th 
\ ISS AL + E BLAMPIE D, Pianist, Pupil of | whon either require nor desire to pass examinati Harmony t 
i Mr. O BERINGER and Mr. I m4 P _ desires SCHOOL | Point, Or stration, = Analysis of Comp 7 by } Or 
| NGAGEMENT, or Private Pupi Acacia Road, N.W. pondents anywhere. Personal instruction in Theory, Singing, O 
: — ja nd Pia forte. Cambridge H Nelson Street, M heste 
MISS ESTELLA L INDEN REVISION OF MUSICAL COMPOSITIONS. 
(SOPRANO) Dr. Horton Allison, Mus. D., 68, Ne 1 Street, Manchester 
Of Cryst P. , Bristol (Mr. Riseley), Sheftield (Dr. Coward) | 
HiawaTua” and Hanpet. Select I u ( Society. | 2 
laa’ vvas Soci | R.A.M. (PIANOFORTP). 
ce ‘ on ipa y pres , 
(jreatly i Really remark | :| ME E. H. BIBBY (Mus.B., L.R.A.M., F.R.C.O. 
r Let t Seray t ‘ J i. } 4 as SPECIAL ea fe Sa et 2 ce COURSE i 
I Stanlev Ga s. Han ,N. Ww preparation for the “‘ Form ar chi **Rudiments” p 
of this Examination. 
MISS ETHEL RADB 3URN- LATEST SUCCESSES 
(SOPRANO) L.R. A.M. (January, 1909).— Three Correspondence Pupils entere 
Of the Crystal P e, Quee Hall, and Provincial Concerts and ALL passed 
Trained and recommended by Sir CHARLES SANTLEY Address, c/o Forsyth Bros., Deansgate, Manchester 
: Standard Wor and Oratorios ; Ballad otal ie eS : 
field Road, W worth Common, S.W R. GEORGE R. CEIL EY gives LESSONS 
in the traditional I of SING ING as taugl 
MISS EDITH CLEGG CHAS. LUNN and Signor Catraxto. r 
(CON TRALTO) The late Chas. Lunn wrote: ‘I take a special i rest in Mr. Georg 
I Oratori nd Concert R. Ceiley owing to his clear perception, hig h musical knowledge a 
\ , M } com 6 | R ww, | the skill in which he applies what I have t ght him”: and the late 
PO. H : | Dr. Turpin wrote: ‘In that delicate and difficul department of V 
: Production, Mr. Ceiley is indeed one of our chief authoritie 
M R SAN LU E I MASTE RS West-End Studi but address, Caythorpe, Fortis Green Road, N. 
. “ “ . ns r 
(TENOR). OCALISTS.—CLIFTON COOKE (20 years exper 
rl plendid reputation enjoyed by Mr. Samuel Masters, the well- | ence Manvuet Garcia method) wil! TRAIN a GOOD VOICI 
wre ° ‘ t Briti I . ate ult of a t excepts al term fees mostly from engagements. per ce 
ae of great r oa and alm ape. aon - aves 4 “1 | h pupus in the profession ot ios, 1o2a-4, Ne Oxford Street, W. 
is artisti Ningston Mu ul Courier. ‘ c * 
<< R. L. A. HAMAND (Mus. Doc. Oxon., F.R.C.O. 
t ep ne 613 »O COACHES for all Examinations personally or by correspond 
Addre 21, Grange Road, Kingston-on-Thames. b< Organ Lessons in London when desired. Latest successe 
— |} Mus. Bac. Oxon (Final); F.R.C.O., Playing and Paper Work 
) | 2 -_ : 5 
M RR. E RN E YS [ P? ie .N F ( YL. ] ) A. R.C. O., &c. _The Bechstein Studios, Wigmore Street, W.; or, 
(PRINCIPAL TENOR, ¢ | 38, Enys Road , Eastbour 
K M St Swiss 1 eo N.W ‘IDS TTHBERT SS, Mus. Doe. Dunelm 
rRCO. Autl inat nd How 
) 4 SRS at i W hem" (No ) Pr é ENe 0), COACHES for al M A 
VIR. WILLIAM Bl RT tea SUCCESSES fi 1900 i ude 126 in MUS. DOC 
(BARITONE MUS. BAC, (Ox Durham), F.R.C.O. a A.R.C.O \! 
Dx » A Te ry: St. A umber in L.R.A.M., & &ce. 
pu RHAM EXAMS., SEPT., 19 FINAL MUS,BAC. TWO 
VIR ah | R i iN “k.C-O. EXAMS JAN. > FOUR Pupils 
[IkR. ARTHUR WALENN | F.R.C.O. Diploma a rHREE the A.R.C.O. Diploma. 
(BARITONE) Buckleigh R , Streatham, S.W. Telephone: ** 487 Streatham. 
\ M: Elgin Avenu \ re 
T. HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 
— to -T.C.L., gi s LESSONS i HARMONY, COUNTER 
VR. SAMU I: L MANN POINT, &e., and PRE SPARES CANDIDATES for ARTS and 
BASS-RARITONE). Of , N - - ‘ : MU SIC Al EXAMIN ATIONS by Post. Latest Successes: Mus. Bac., 
R aA aly taenongy gpa Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O. 
ay ee hag ’ | Jan. (19 8), a pupil passed F.R.C.O. and won the “‘ Cart Prize.” 
H ( Green, West Derby, Liverpool. ‘Tel. 358 Anfield. | Sheppard Street, Stoke-on-Trent. 
> y ~ Tr - “ 
ROBIN OVERLEIGH | DR. ARTHUR S. HOLLOWAY, Mus.D. Oxon. 
(BASS-BARITONE), | 13, Roseleig! ‘ . Highbury, N., continues to PREPARE 
Telesveahic Addoess: *Ovesieieh.” e | CANDIDATES for the various ‘Theoretical Examinations. - Music of 
rel ie , C A acai ne aterham Valley. ie a a yn revi wranged LESSONS in COMPOSITION, 
€ epn r 64 ate IA abo 


A LD eel SDT ft 





D! 
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ORC! 
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THE MUSICAL 
Mus. Doc. Oxon. 





yk EAGLEFIELD HULL, Doc. 

| R.C.O., &c., COACHES for all Examinations, Practical and 
r t personally or by correspondence. Special Playing Courses, 
i} ). and F.R.C.O. pieces and tests. Special ‘* Exercise ’ Courses. 
Dr. I Doctorate ** Exercise" was ‘“‘ specially commended ” by the 


Professor, Sir Hu 


bert Parry 
FIVE YEARS’ SUCCESSES 








TIMES.—Makcu 


LA 5 MUS. DOC.; 24 MUS. BAC.; 
17 F.R.C.O. (Playing) (Ps ay Work); 17 A.R.C.( 0. (Playing », 19 
(Pay Work), including Ja , Exam. 4 F.R.C.O. (Playin 
(Paper Work); FEL i OWSHIP “CART PRIZE A.R. é ‘0. 
(Play ); 2 L.T.C.L.; L. + A.M. 

7 pectus, address, Lovat Lodge, Huddersfield. 

D& F. J. KARN, Mus. Bac. Cantab.; Mus. Doc. 
loronto : gives LESSONS by Post, in HARMONY, COUNTER- 

POINT FUGUE, FORM AND ANALYSIS, ACOUSTICS, 

ORCHEST R \ r ION, » 3 prepares for Musical Examinations. 

S all Musical F xaminations: L.R.A.M. (Rudiments, Form, 
a Harmony Examination), 1909; F.R.C.O. (Paper Wi ), 1909 
A. R.C.O., 1908, & s. Bac., Cambridge, 1907 ; A. R.€ "M. (Thee ory, 
Com n, a Piano T ing), 1907, 1906, & : L.R. A. M. (Piano, 
( x, Composition, 1B we astershij 1907, &c. 3 
MUS. BAC., DURHAM, OXFORD, “AMBRIDGE, ‘LONDON, 

DUBLIN ; MUS. DOC. S RHAM, OXFORD, range: 
L.M \.Mu L.C L.T.C.L. and A.T.C.L.; ASSO 
CiNTED BOARD, " ie y Counterpoint. 

I ** Arts’ Examination, by E. W Ess Frip, BLA 
Oo ses at Oxfo also Durham, | 

\ PERSONAL = MSS. rrected for 4 cation. 
\ f Classical Works for Examination Terms moderate, 

106, Haverstock Hill, London, N.W. Te ep 524 P.O., Hampstead 
D* i KITSON (M.A., D.Mus. Oxon.) COACHES 
the Pk sw yap OF MUSIC by Corresponden . Recent 

Durham Mus. D. Mus.B 2 also 

A.R.C.O. (4) . KC, (6), A.R.C.M., L.R.A.M. (4). St. I uns, 


yR 


>= LE WIS, Mus. Doc., 
ted Guild of Church Musi gives L ESSONS, Personally 
Post ad COU NTE RPOINT. 42, Berners St., 


t, is HARMON\ 
WwW. 
DR. LEWIS’ TEXT-BOOKS: 


“Harmony.” (2 vols.) 5s. each, net. 
‘*COUNTERPOINT.” 5s. net. 


O St 


“DousLe COUNTERPOINT AND CANON.” 55. net. 

“FuGue.” 1s. 6d. net. 

‘*ELEMENTS OF Music.” as. 6d. net. 
DEVELOPMENT OF ANGLICAN CHURCH Music.” 2s. net. 
PRONOUNCING VOCABULARY OF MusicaL TeRMs.” 6d. net. 
“DicTionARY OF Musicat Terms.” 6d. net. 


“MATERIAL OF MELopy. 3d. net. 


The above, complete, will be forwarded (carriage paid) for 15s 


R. MARCHANT, Mus. D. Oxon., F.R.C.O 
(Author of “500 Fugue Subjects and Answers,” Novello 
Primers, No. 35), &c., PREPARES CANDIDATES for all Musica 


Stirling, N.B. 
Mus. D. 


10, Glebe Crescent, 


MIDDLETON, 


Examinations - Post 
| ) art . as (Dubl.), 
oy L.R a yet AE of 





COACHING for DEGREES L.R.A.M. 1897-1908 INETY 
THREE SUCCESSES; A.R.C.M., 1897-1 i'wo 0 NDRED 
AND ELEVEN SUCCESSES. Equally good results in R.C.O. 
ay’ Exar at ‘ 
ddr Thornleigh, 6, E Park Road, Finchley, N. 
D* x ; E. PEARSON, Mus.D. Oxon., 1908 
O., COACHES for University De and R.C.O. 
| personally or by rrespondence. Le n Facsimile 
ROO Ore an in Hudderstic Long : Short C 
SUCCESSES ist MUS.I MUS B 1 MUS.|1 
A.R.C.O0., F.R.C.O, For full particulars write for Prospectus 


6, Longwood Road, Huddersfield. 


D&; W. JOHN REYNOLDS, Mus.D. Lond., 
TEACHES the THEORY OF MUSIC by Correspondence. 


Recent successes. 30, Sandwell Road, Handsworth, Birmingham. 


1 R. HAMILTON ROBINSON (Mus.D. Dunelm., 

A.R.A.M., F.R.C.O PIANOFORTE HARMONY 

COUNTERPOINT COMPOSITION, ORCHESTRATION, 
Preparat for 


ee & rey niversity, R.A.M., R.C.M., 
.O., ar the - Exami ations. Lessons personally \ rre 

Pp — e. 30, Mount Park Crescent, Ealing, W 
( ORRESTONDENCE SCHOOL OF MUSIC, 
LONDON GRADUATED POSTAL LESSONS IN 
HARMONY, COUNTERPOINT, MUSIC, FORM 


or a OF 








AND ANALYSIS, ORCHESTRATION, 
f . Rac., RAM. ARCOM. A.R.C.O 
ré inat y experienced University Graduates 
m Prospectus, and Full particulars free o 
ve Se u J. W. Staniey Suarr, Correspondence 
64, Imperial Buildings ute Circus, E.( 
M R. . E. TAYLOR, Mus. Bac., A.R.C.O., 
1 COACHES pos) wr all Musical Examinations. Pupi have 
passed the A.T.C.L., L.R.A.M., A.R.C.O. a MUS. BAC 
Course Rokeoan Wal ied Suil lie bursary (GI asgow, 1906). Compositions 





Portland House, Lancaster. 


Revised. 


F.E.1.S., Warden, Incor- 
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; ALING V OCAL & MUSICAL ACADEMY, W. 
Mr. and Mrs. WALLIS A. WALLIS, LS.M., and Professors. 
Residence, with Tuition, moderate terms. Introductions, Concerts, &c. 


M® PERCY WOOD, F.R.C.O. — Speci: ulist in 
preparing C andidates for 


F.R. yy O., yy &c. Specia 
Course for the Harmony required for L. "A.M. and A.R.C.M 

Particulars of System forwarded on ae ation. 

RECENT SUCCESSES: 1: F.R.C.O., Jan., 1909 A.R.C.O 
Jan., 1909; 2 A.R.C.O., July, 1908; 2 A.R.C.O Jan., 1908 
2 A.R.C.O., Jan., 1907; A.R.C.M. (Theory), April, 1907; L.R.A.M 
(Conductor), Jan., 1907; A.R.C.O., July, 1906; A.R.C.O., Jan., 1905 


(ALi Correspondence Pufpiis). 
Inclusive terms for A.R.C.O., 1 Guinea for ro Le 
14 Guineas. Addre Harley Road, Harlesden, 


TUDIO, OXFORD C IRCUS. 


—Furnished, sunny, 





comfortable. 9 Pe r hour (fire, gas, inclusive) Two Pi 

(a Broadwood), hig »w pitch. 
MUSIC "STUDIO 23, Oxford Street, W. 

N ISS GRACE IVORSON, A. R. A.M., A.R.C. Mi. 
4 (Organist to the Magdalene Hospit eatham), Pi nist (C40 
Medal), Performer (Solos and A mpaniment ). Piano, an, Theor 
Lessons. COACHING for Exams., Work dS s s MS 
and Score. Transposi Knowledg f Fre ( " Ital 
La Visit lent Oxford Street, W 





LIFTON COL LEGE.—SCHOLARSHIPS, May, 


Xe 





19 * Besides the other Scholarship 1 to Competition, one of 
f e offered for Musi wing a uff 
k in, Mathemati I I h. Particula 
ur the I Mast The C Cliftor 





Bristol 











SoS: eb ad whe SOLAR SSeS - Preparator 
y rwo OFFERED BOY 
with rei g A ICE 4 I nnut 
Ke idence May. Easy ialifying literary ¢ inati 
apply, efor Ma to G. C. H , Organist, Me n H 
Parkgate-by-( he: ter. 
S* ANDREW’S, Wells Street. There are 
v. ACANCIES for BOYS in this ( ir. Special advantage 
hoir ool, Free Educati Partial Board, Payme Candidat 
pecs any Saturday at 12 0 k for Trial of Voice, & F.A. W 
Docker, Organist and Choirmaster 
] 7 ING’S COLLEGE, CAMBRIDGE. There are 
VACANCIES in the (¢ r for ONE ALTO, ONE TENOR 
and TWO BASS CHORAL SCHOI ARS. The value of eact 
Scholarship is £ year with certai ance 
The petit for e Te y I 
March 1 
Due tice w e zg r I 1 Pp ably 
eld in Apr M 
For furthe rmat apply t D Ki ( € 
Camt ge 
App ti ni t I r tria € y Marc 
AX TO (£10), TENOR (£14), BASS 
WANTED hortly for Christ ¢ Hampstead, N.W 
R. A. E 14, Haringey Park, Cr hk 
TENOR | SOLOIST.— APPLICATIONS invited 
for this PPOINT MEN’ Salary t per 
Apply by letter only, to S. G. P. St Hols Tr ity Chur Ke 
ington Gore, S Ww. 
\ TANTED, Gentlemen with TENOR and BASS 
VOICES illing t \ tary Church Ch Kensingt 
Cathedral Ser ( ral Celebratior Friday Practice I : ice 
Su y Experience and ability to read fairly desired. P e€ apy 
Organist Linden Garder Bayswater, W 
.. OOD BASS WANTED (not Baritone for 
J Su. Peter's Choir. Cranley Gardens, S.W Must be 
ea Salary Apply w I Re 4, Pr Ma 
Drayton Garde 5.W 


an Churcl 


Wesle 





“— Frastes 2s of the Paignton 

invite applicati r the post ORGANIS1 id CHOOT 
MASTER Address let Mr. Gilbert Tout, Sunny Glen, P t 

THE 
| gp th HALL STUDIC IS, 32, 34, 30, 
hae aspen STREE I W., are specially « 
every nvenience and fa t scier and money can 
ses ling a n ignifi t i Ha Kle Lif 
zavatories for Ladies an 1 on every also ¢ 
Lou iges for waiting. The S S are appro} y f ‘ 
by electric e or more H tal Gri y Studio, & 
T HE BECHSTEIN HALL “STUDIOS are in the 
music al life, known by every y, and already 

used oy ov en ire f most emuine I nd Provinci 


Profess os of Musi 


HE BECHSTEIN HALL STUDIOS are let by 


the year for exclusive use, or by single days, the charges being 
very reasonable and inclusive. Applications should be addressed to 
[ue MANAGER, 40, Wigmore Street, L on, W. 








PATRON—HIIS GRACE THE DUKE OF LEEDS. PRINCIPAL—DR. F. J. KARKN, Mus. Bac. CANtTAs. 


he 
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LONDON COLLEGE OF MUSIC 


GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 


DIRECTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esa. 


HIGHER EXAMINATIONS, 1908. 

s a List SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIONS 
Id in London and at the Provincial and Colonial Centres for the half year to December, 1908 : 
DIPLOMAS IN PRACTICAL MUSIC. 


LICENTIATES (L.L.C.M.). 


{ 
0 


The following 






























I vin I L. A Mi nt B. Anders« Percy Anderson, Anne C. rn, Jane Blagburn, Agnes A. Bamber 
! k But r, | ine F. Cooke, t Alfred W. Crawford, Florence ¢ am, Frederick Coupe, Nellie Chamberlain 
( ( \. ( | \. D Christina D. Douglas, Eve Eyre, Nellie A. Farrell, Olive Fitzmaurice, Vi E. 
I ‘ Ivy P. Goug Myee Gallagher, Ivy M. Garr, Arthur L. Haslam, Lyla Henry, Jessie Horslin, Gladys Hicke 
H Ge el t Fle Frederick H. Kay, Eva M. Kirkland, Magdalene Kerns, Agnes (;. Kirkwood, Martha ¢ 
M. Lloy Marg Less Noah I Havel Lyons, Evelyn Meacock, Rose Mason, Blanche Moody, C eton, Ma 
M eN I Nia Alice Niven, Emily M. Noakes, Dennis W. Nutter, Mabel Newton, Mart 
\ Ww | Powe I \. Ros \ e Rickard Dorothy R Arthur Robins Bessie R 
M A. R N G. Spink, T as Shack , Edith Sheppard, Essie M. Sutherland, Lillian Schneider, Lilla Simpsor 
yl I | M Vir Emily M. White, Josephine E. Weekes, Harriett Williamson, Edith M. E. Winn, Helen A, 
M W M E. Whit t G. Whittaker, John J. Williams, Willi: H. Walker, Henry C. West, Laura Wa 
\ \ Evely M. W e W Vie 4. Webster, Beatrice Wox 
I H N M.C. M ay ge S. Edwards, Frederick E. Mitchell, Elsie M. Verra 
G Me st. Silver Me ist 
ASSOCIATES (A.L.C.M.). 
k H. Atki n, | e E. Austin, § n A. Anci Daisy Aylett, Annie B. Austin, I ce Ande 
\ \ Mary Anast I nA n, Mini d yn, Enid Ashworth, Kathleen Bow I H. Booth, M 
N N 7.4 \ NM. 1 I I Ida Lb. B ey, Florr E. Bake M cm F 
\ 1. | I I H I Fk e! | Kat n M. Be Ma Ba Grace | 
( I l \. | e, Li M ‘ Florence Bake Harri P. Bayley, | e | 
E. | R K. Bentley, Susie I Be May Barne Beatr Blore, Florence | 
( I k I Ru I H e Elsie Bottomley, Ellen K uckna Ethel Ch Chior I 
( vw. 4 M W. Cross, Edi ( e, Mary J. Clark Lilian Clarke, E 1 A. Clayt 
I. ¢ M. ¢ I } ( \ M. Cooper, (irace Cooper, Florence E. Clowes, Ethel Clayton, Amy | 
( I H. ¢ 3 Ida Cz Elizabeth C. ( kson, Gladys M. ( » Anni ; Amie 3 
( I L. ¢ k, I ( s yc ( 
\. I D > 
N D va 
I t M. f n, | iy 
I \ 
( i M. Ga F M 
M.S. ¢ N ilham, Frances Gissing, Mir 
R. G . Hamp Martha Holme 
k W. H L. Hit s, Harry Hea 
( FoR. H Har P e Holmes, A 
aham H. Heap, Millicent H 
I H H y, Hi A. Hall, E 
I Hodges, Margaret Hope, A 
I I gw Edith S. Ishe 
N ) i Flor e M. Jon 
Levi, I Lunn, Alfred E 
S I R. I ar zavarus, Edith La 
( I E. Morgan, Isabella M 
M een N. Mills, Kath D 
\ ba M. McGregor igusta A 
N M I e Mc Keough, Georg 
‘ , Frances E. Newman, Elsie M 
N N h O'Hara, Annie F. Olliff, Dai 
Og ral Patterson, Edith A. Parke 
k incus, Fr es C. Patte Ire 
F ( . Pople, Hallie C. M. Pars 
D. Radley, Emily N. Revi 
g l ] e, Nita ¢ 
- | : 
: S W 
Vv. W ndal ‘hittake 
VW E. Wood , Alice M 
I Sap ! ( t W. Cla Da Dyer, Ethel M. I d, | e Gillham, I 
Reg I \ E. Keig I M Oo O'Neill, Dana O'Brien, Flor P " 
S : S Ca bh. Silgardo, Maud T 1 Lulu Wolst Ime, Leonard Y g 
S I I ) L. I D I Dow \lice M. Edwa Lizzie | y, Gert S 
I K Mary Lord, M Lang Frances E. 1}. McAdoo, Mary F. McA 
I N A Robe law, W € Sa E. Top k} Willian Lor 
R. ¢ I k D. 1 J k. M Isaac (3, Say 
; | S Medalist 
TEACHER’S DIPLOMA. 
. . M Shaw, Marie K. Uhrig, | W 


£ AO neater ttinton Ao 











NTAB, 


ONS 


Mary 





ee 
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LONDON COLLEGE OF MUSIC. 
DIPLOMAS IN THEORETICAL MUSIC. 


ASSOCIATES IN MUSIC (A.Mus.L.C.M.). 
e R. Date, George H. Fairweather, Beatrice M. Gladwell, Guerney Harper, Nellie Kay, Arthur J. Lancaster, Edith I. Michael, Anni: 
M Violet M. Thomas, Percy T. Wharten. 
EXAMINERS were: Horton Allison, a Mus. Doc. Dublin, Mus. Bac. Cantab.; J. A. Borgen, Esq.; Samuel Bath, Esq., 
Mus. D Dublin, Mus. Bac. Oxon., L.R.A.M.; |. Maude Crament, Esq., Mus. Bac. Oxon. ; Frederick Cambridge, Esq.. Mus. Bac. Dunelm. ; 
( I. Corke, Esq.. Mus. Bac. Cantab. ; A. ii, Dewsall, Esy). ; Arthur C. Edwards, Esq., Mus. Bac. Oxon., F.R.C.O.; Leonard 
Fow kisq., Mus. Doc. Oxon. ; x A. ttiges. Esq., Mus. Bac. ; Arthur S. Holloway, Esq., Mus. Doc. Oxor -G Augustus Holmes, Esq. : 


















Dp. | nings, Esq., Mus. Doc. T.C. J. Karn, Esq. Mus. Doc: T.C.T., Mus. Bac. Cantab. ; George F. Kir sq. ; M. Kingston, Esq., 

M | Cantab. ; Orlando A. Mz vnafeld. Esa. , Mus. 9 T.C.T., L.Mus. L.C.M., F.R.C.O.; W. R. J. McLean, Esq., Mus. Bac. Dunelm. ; 

Fr, W. Pacey, Esq., Mus. Bac. Oxon. ; G. D. Rawle, Esq., Mus. Boe Lond.; Roland Rogers, Esq., Mus. Doc. Oxon. ; Joseplt Summers, 
Mu . Cantuar., Mus. Bac. Oxon.; C. Reginald Toms, Esq. ; Theodore S. Tearne, Esq.. Mus. Bac. Oxon., 1.  Mus.1.C.M. 





Thornton, Esq. ; Ernest Wood, Esq. ; H. Woolley, Esq., Mus. Doc. R.U.1., F.R.C.O., B.A. ; H. W. Weston, Esq., Mus. Bac. Dunelm. 
“c 


There were 841 Candidates for Diplomas, of which number 546 passed, 287 failed, and 8 were absent. 

The HIGHER EXAMINATIONS for DIPLOMAS of ASSOCIATE A.L.C.M.), LICENTIATE 
L.L.C.M.), ASSOCIATE IN MUSIC (A.Mus.L.C.M.), LICENTIATE IN MUSIC (L.Mus.L.C.M.), 
rEACHER’S DIPLOMA (L.C.M.), and FELLOWSHIP. (F.L.C.M.), are held in London and at certain 
Provincial, Foreign, and Colonial centres in June, July and December. 


In the TEACHING DEPARTMENT of the College the SPRING TERM opened on January 11 
PRIVATE LESSONS are given in Pianoforte, Singing, Violin, Harp, Organ, Harmony, Counterpoint and 
Musical Composition (including Fugue, Orchestration, and Musical History), Mandoline, Guitar, and 
Elocution ; also in Violoncello, Flute, Clarinet and all other orchestral instruments. 

There are CLASSES in Pianoforte, Singing, Violin, Elocution, Harmony, Ear Training, Sight 
Singing, &c.: also SPECIAL COURSE of TRAINING for Teachers of Music, and PROFESSIONAL 
COURSE for Pianists, Violinists, and Vocalists. Next Term begins April 19. 

rhe College is open from 9.30 a.m. to 9.30 p.m. The staff consists of over 90 professors. 

There isa FULL CHOIR, LADIES’ CHOIR, FULL ORCHESTRA, OPERA CLASS, DRAMATIC 
CLASS, STRING QUARTET CLASSES, and CLASS for TRAINING CONDUCTORS, 

Recent performances have included Mascagni’s Opera “Cavalleria Rusticana” at the Royal Albert Hall 
Theatre, and Concerts at the College by students; also Lectures by Mr. Fritz Cassirer on Wagner’s 
“Ring of the Niblung,” and by Mr. Alfred Kastner on the Harp. 

Further RECITALS upon the College Organ are being arranged. 

Seven Scholarships and Ten Exhibitions were awarded during the year 1908 in open competition. 

Full particulars of both Education and Examination Departments of the College, together with Syllabus 





and Forms of Entry, can be obtained on application to T. W E EKES HOLMES, Secretary. 
RGANIST and HO! RMASTER desires EVERAL ORG ANS (Two manuals, tubular 
APPOINTMENT in S.W. London district. Recitalist. pneumatics on pedals). First-class instruments, most reliable and 
F lent credentials. Apply W . H. S., Novello & Co., Ltd., | highly recommended. W. E. Rix has dson & Sons, Central Organ 
160, Wardour Street, W. Works, Hulme, Manchester. Established 1845. 
RGANIST woul | like further STUDY for one RGANS (New and Second-Hand) for SALE. 
year or more in Organ, Piano, Harmony, and Cathedral Service, Various prices. Instruments built for Church or Chamber 
th first-class Organist, in or near London. State terms, &c., to | from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
M. T. C., Novello & Co., Ltd., 160, Wardour Street, W. Organ Werks, Cambridge. 


RGANIST-CHOIRMASTER of Exeter College, 

Oxford, desires R. EMPORARY POST during Easter Vacation 

(March 21—April 18). Cathe edral Service and Choral Eucharist. Address, 
Ir. Lawrance A. Colli lingwood, Exeter College, Oxford. 


US. DOC, (F.R.C.O. ; University Exhibitioner ; 
studied also in Leipzig) requires Church of England ORGANIS T 
1 CHOIRMASTER APPOINTMENT in or near London, N.W. 


PEDAL AMERICAN ORGANS.—One-, Two-, and 

Three-manual at special bargain prices. A 70-guinea Estey for 
20 guineas. A 3-Manual and Pedal Mason anp HAMLIN, 32 stops 
cost £400; also a 2-manual and pedal SNe, 20 stops—Bargains. 
Also several large Organs and Harmoniums by Bell, Smith, Karn, 
Alexandre, Debain, Trayser, &c., at one-third usual prices. Every 
instrument fully warranted. Packing or carriage free. Inspection 
invited. Instruments bought or taken in exchange. Stagg & Sons, 
56, Red Lion Street, Holborn. Estd. 1867. 





prefe eres I. Experienced ; exceptional testimonials. Reply to Mus. Doc., | > - . 
ilo & Co., Ltd., 160, Wardour Street, W. |O.P.C, ORGAN PEDALS for Pianos. We are 
“Rs TATE (7. . aes : “*" makers to Organ Builders and Profession, by whom our 
M USICAL GRADUA rE (Cambridge ’ Professor goods are pronounced “the only perfect,” and we are thrice granted 
of Pianoforte and Harmony in noted Public School, would be H.M.R.L., for real merit. Write, O.P.C. Worl ks, Brinscall, Chorley. 


to accept a similar (additional) APPOINT ME NT in the Midlands. 
No t le aving present appointment. J/usicus, Novello& Co., Ltd., 16 POR SALE PIPE ORGAN. 4 stops and Pedals, 
Wardour Street, W. de rated front pipes, good tone. Only £25. W. Naybours, 


*HE ORGANIST of Chichester Cathedral has a| Mozart House, Wickham Road, Boscombe. 


VACANCY for an ARTICLED PUPIL. Special advantages. RGAN PEDALS to PIANOS.—Recommended 
Address, F. |. W. Crowe, Esy., St. Peter’s House, Chichester. by Dr. Chas. Vincent, Dr. T. H. Yorke Trotter, Dr. Belcher 
— o— > “ | Dr. A. W. Pollitt. Write, Rossiter Bros., Uxbridge. 

JUPIL-ASSISTANT REQUIRED at Easter by | ———— Ye : 
the Organist of Christ Chur: h, “H: umpstead, N.W. Excellent RGAN PRACTICE.—Three-manual Pipe Organ 
opp oor < gaining experience all branches of Church work. | for Practice—good condition ; complete set of couplers ; blown 
R. A. Ebdon, .R.C.O , A.R.C.M., rack Haringey Pk., Crouch End, N. | by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 
7 : - : = = . Road, Forest Hill, S.E. (1 minute from Station). Telephone—6o3 
AN aaai SCHOLARSHIP of £30 a year is Sedembom. 
4 offered at once for a BOY under sixteen years of age, capable | ~ S = : 
of accompanying the Psalms in School Chapel. Free Tuition on Organ | Ok SALE. PIANO with Pedal Attachment. 
in addition to School curri ulum. Full fees of School, £75. Apply | Pneumatic; concave, R.C.O.; with stool complete Goo 
Headmaster, St. Lawrence College, Ramsgate. | condition. A. S. Prior, so, Lansdowne Hill, West Norwood, London. 


Wan ED, experienced Young Lady ASSISTANT, | | ARP (Double-Action), excellent condition ; also 


conversant with Music Catalogues. Good saleswoman ; know Rapcuirre FLUTE, for SALE, cheap. Lessons given, term 


f book-keeping ; pianist and sight-reader. Age, photo, references, | moderate Green, 84, Windermere Road, Ealing 
S. Birch, Music Rooms, Leamington Spa | — ~ Sine : oe —— - : 
Se ; — | QT. ANNE’S, Soho._BACH’S PASSION (*St. 
HURCH ORG ANS, second-hand. Inclusive} » John”). Fridays in Lent and Wednesday, April 7 at 5 p.m. 
r prices, including carriag and erection if desired, For | Good Friday, 4 pm. Full orchestra an organ. Admission, body of 
particulars, &c., address Noxkman & Berarp, Ltd., Ferdinand Street, Church, ticket gratis. Send stampec envek ype to Rector, Soh 


Chalk Farm, N.W., Organ Bi ilders to H.M. The King. Square, W. The North and Sout! al ries without tich 
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-RINITY C Ck or MIICIC “THE PIANOFORTE 
TRINITY COLLEGE OF MUSIC. AND THE ABILITY TO PLAY IT.” 
BEFORE BUYING A PIANO PLAYER 


INSPECT, or obtain full particulars of the 





(INSTITUTE! 


Six FREDERI( K BRIDOK, M.V.0 Mus.D., M.A ) 5 
eco Stas: G. B. HAMBRIDGE, FTC. Broadwood Player-Piano. 
ILLUSTRATED CATALOGUE oN APPLICATION. 





the College provides Instruction in = JOHN BROADWOOD & SONS, Lrp., 
ALI. MUSICAL SUBJECTS. CONDUIT STREET, LONDON, w 
Students may enter at ANY TIMI rs oF, : a : 
Approved Courses for the Musical Degrees of the BOSWORTH EDITION, 
UNIVERSITY OF LONDON, JUST ISSUED 
nder recog 1 Teachers of the University. Also 
preparation for the Musical Degrees of other Universities, TI | ]< Sk ¢ ; RET 
nd the Examinations of the Royal College of Organists 
DAY axp EVENING TUITION a 


CORRESPONDENCI BEAUTIFUL TONE 


sheet on, MIGHER EXAMINATIONS. | ON “PHE VIOLIN OR VIOLONCELLO 
Mar Last day of entry for the Higher Examinations 
TEA D \s) in Branch B (*‘ Practical”) Subjects 


e ( I ‘ge in April. In July, Examinations A. 1. ‘Ss \SS. 
a | PROFESSOR SEVCIK’S 
t ; Las = oo caro t open competition LI I he ST RY 


r Scholarships tenable the Colleg The Examination THE CAREER OF THE FAMOUS 
pl the College in April VIOLIN TEACHER) 


BY 
BEN HAYES 
SHELLEY FISHER Secretary ANI) OTHER WORKS 


W 





Complete in One Volume (45 pp., Svo), in Strong Cover, 
OD. NET 





A book of great interest to every lover of music, and of 
gre: ) 
great use to all Violin and Violoncello Players. 


SY \JIPHONY —— ae 


BOSWORTH & CO., 


: 2. C8 oF 5s, PRINCES STREET, OXFORD STREET, LONDON, W 
FOR FULL ORCHESTRA rs of Berincer’s Tecnica. Stupies, BeRincEr’s Prax 
I Sevtix's V  ~ Metuop, St N *ELeMEN 


THE OFFICE OF “«TENEBR-E” 
EDWARD ELGAR. DIRECTIONS FOR SINGING 
“THE PASSION” 


USE IN THE CHURCH OF ENGLAND 
E F 
CYRIL W. MILLER, 


. M B., F.R.C.O 
RRANGEMENT FOR PIANOFORTE SOLO 


Price One Shilli 
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ad ‘ ‘ grandfather had been giving him lessons. I was so taken 
us he Musical Cimes. | with the boy that I gave him lessons on the violin and in 
. music generally. He was under my tuition for about 
MARCH 1, 1909. | seven years. During that time he was in great demand for 

| At Homes, Soirées, &c., when he used, very prettily, to pla 

yP y, to play 

— ——$$— the little solos I taught him. At one of my pupils’ concerts 





he was so small that I had to stand him on some boxes 
MR. COLERIDGE-TAYLOR. that he might be seen by the audience above the ferns. 
: : a At that time he also had a beautiful soprano voice, 

‘Fiow's your backbone ? his vertebrate | ang always took the solos in the anthems at, I think, 
question was addressed by Charles Darwin—the | gy, Mary’s Church, Addiscombe. Mr. Coleridge-Taylor 
centenary of whose birth was celebrated last month | has never forgotten me, and we are now very great 
o his college friend the late John Maurice) friends. He taught my son—A. R. C. Beckwith, and an 

Herbert. Was the interrogation of a scientific | ex-Scholar of the Royal College of Music—harmony for two 
nature? No; it was prompted by a musical | years, and he has made him Leader of the Handel Society 
experience. How so? The two undergraduates Orchestra, of which Coleridge-Taylor is the conductor. 
were listening to the rendering of a_ beautiful | ; ia : . a 
anthem in King’s College Chapel, Cambridge. | In relating his life-story, Mr. Coleridge Taylor 
At one particular point in the anthem, Darwin was | naturally speaks in terms of great gratitude in 
thrilled by a strain of solemn music, and he| 
wondered if his sensations were shared by his 
companion. ‘The trained musician is perhaps less 
sensitive to such thrills than one who, like Darwin, 
was ‘unmusical.’ In listening to music his critical 
faculties are apt to repress the vibrations of the 
heart-strings of his emotions, with the result that 
he may derive less pure enjoyment from listening 
to music than the less technically equipped 
amateur. There are, however, moments in the life 
of a musician when he experiences in no small 
degree the Darwinian ‘backbone’ thrill. And 
what if it be accompanied by ‘a lump in the 
throat’? The present writer vividly recalls one 
such experience when listening to the first 
performance of ‘ Hiawatha’s Wedding - feast,’ 
Longfellow’s poem, as set to music by the gifted 
composer who forms the subject of this biographical 
sketch. 

Samuel Coleridge - Taylor was born at 15, 
Theobalds Road, Holborn, on August 15, 1875. 
His father was a native of Sierra Leone, on the 
West coast of Africa, and a doctor by profession ; 
his mother was an Englishwoman. ‘ Neither of 
my parents was particularly musical,’ he says, ‘ but 
my father interested himself in the instrument 
named colangee, known on the West coast of Africa. | 
When I was about a year old my mother removed | 
to Croydon, and there I have since lived for | 
thirty-two years. My first teacher in music was | 
my maternal grandfather, Mr. Benjamin Holman, | 
who gave me some lessons on the violin when I| regard to his guardian-friend and_ benefactor, 
was quite a child. I afterwards became a violin | Colonel Herbert A. Walters, V.D. (late commanding 
pupil of Mr. Joseph Beckwith, who might be able | the 4th Battalion ‘The Queen’s’ Regiment). In 
to tell you something about my early days.’ In|response to our request, Colonel Walters has 
response to our request, Mr. Beckwith has kindly | contributed the following interesting account of the 
supplied the following information concerning his | boyhood of his young friend, whose welfare he has 
now distinguished pupil. He writes : lso much at heart. Colonel Walters Says : 








COLERIDGE-TAYLOR AS A BOY. 


(From a photograph kindly lent by Mr. Joseph Beckwith.) 


I first saw Coleridge-Taylor playing at marbles, holding} Perhaps I may claim to have ‘ discovered ’ Coleridge-Taylor 
a very small-sized violin in one hand and his marbles in the | when he was about nine years old. He was then at the 
other. He was then about six years oid. I was giving a British School, Croydon, where the boys were well taught, and 
lesson at the time at a house in the Waddon New Road, | received excellent elementary musical instruction in the tonic 
Croydon, and on looking out of the window I saw the boy. | sol-fa system. In the course of conversation one day with 
I was so struck with his appearance—a well-dressed, curly- | Mr. Drage, the headmaster, he mentioned the fact that he 
headed, little dark boy—that I invited him into the house | had a little boy of colour in the school, who seemed to be 
and placed a copy of some simple violin duets before him, | very quick at music. I said I should like to see him, and 
some of which he read perfectly in time and tune. His | shortly afterwards arranged to do so. I was much struck 
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with the boy’s intelligence and bright, though shy manner. 
Shortly afterwards, I took him into the choir of St. George’s 
Presbyterian Church, Croydon, of which I was the honorary 


choirmaster. From that time I took young Taylor under 
my special care, and used to have him up to my house in 
order to teach him some simple theory of music, voice 
production and solo singing. He was a most delightful 
pupil, quick, eager and with a wonderful ear. I then 
practically became his guardian, and looked after him until 
he came of age. He developed a beautiful voice, and 
became solo boy of the choir. 

When I left the Presbyterian Church to attend the parish 
church of St. Mary Magdalene, Addiscombe—of which 
Mr. J. H. Wallis was and is still the organist and 
choirmaster—I was asked to take up the training of the 
boys’ voices. Some of my boys from St. George’s- 
Coleridge-Taylor, of course, among them—wanted to come 
with me. This was soon arranged, and it is in connection 
with St. Mary’s, Addiscombe, that Coleridge-Taylor will 
best be remembered by Croydon people as a chorister, for 
long after his voice broke he continued in the choir as an 
alto singer. He was very popular with the other boys, 
and used to take all the solos in the anthems until his 
upper notes began to get shaky. Both at St. George’s and at 
St. Mary’s he used to sing at the annual choir concerts, and 
occasionally went with me to take the solos at special 
services at other churches. 

I must mention that for some years he had been taking 
lessons on the violin from a local teacher, Mr. Joseph 
Beckwith, under whose careful tuition he made excellent 
progress. He had taken to the violin quite early, and by the 
time he was twelve or thirteen played brilliantly. His 
violin solos were always a great feature at our choir concerts 
and local entertainments. 

After he left school I decided, with his mother’s consent, 
upon a musical career for him, feeling quite sure in my own 
mind that he would make his mark. After a long and 
encouraging talk with my dear old friend Sir George Grove, 
he was entered as a student at the Royal College of Music 
in September, 1890, taking the violin as ‘first study.’ 
Although he found himself among a crowd of clever young 
musicians from all parts of the country, he soon attracted 
attention, and in 1893 succeeded in winning an open 
scholarship for composition. 

I must go back a little, however, to say that in the 
summer of 1892 I received a letter from Sir George asking 
me to lunch with him at the College, as he wanted to have a 
chat with me about my ward’s future. He then told me he 
felt sure that the boy’s true bent was composition, that he 
showed signs of distinct ability and originality in that 
direction, and Sir George finally advised me to let him take 
up composition as leading study. Coleridge-Taylor had at 
this time written one or two short and simple anthems and 
part-songs, all very charming in style and smooth in the 
part-writing. Dr. (now Sir George) Martin was so pleased 
with one of the anthems I showed him that he immediately 
had it sung at St. Paul’s Cathedral. 

On October 4, 1892, Sir George Grove wrote me: 
‘I have arranged with Dr. Stanford to take Taylor with 
composition as his “‘ first study.” Both Dr. Gladstone and 
Dr. Stanford were much pleased with the anthems, which, 
I think, show a great deal of feeling and aptness for that 
style of work. I have talked the matter over with 
Mr. Holmes, and he thinks it will be really best for him 
to drop the violin and take pianoforte for second study, and 
to work rather harder at it than he does at present.’ 

I need say little of the rest of Coleridge-Taylor’s College 
career, except that I shall always feel deeply grateful for the 








great kindness shown to my protégé by Sir George Grove 
and Sir Charles Stanford. It is unnecessary to say anything 
of the splendid teaching he received from Sir Charles 
(composition), Sir Frederick Bridge (counterpoint), Mr. 
Algernon Ashton (pianoforte), Mr. Henry Holmes (violin), 
Dr. W. G. Alcock (organ), and other professors. [ 
have all his College reports. On that for Easter term, 
1893, Sir George Grove wrote: ‘ Now you are a scholar 
I shall look for a great advance. You are now before 
the world.’ And at the foot of his last report (1897) 
Sir Hubert Parry wrote: ‘We shall be very sorry to lose 
Mr. Coleridge-Taylor. His career at the College has been 
honourable and distinguished in a high degree.’ 

Amongst his very earliest attempts at composition were a 
set of hymn tunes—two of which are really little gems in 
their way, and worthy of inclusion in new collections—and a 
Te Deum which he sent me as a present in 1890. Although 
the 7e Deum naturally contained several mistakes in 
harmony, the setting is admirably conceived and might, with 
some little ‘ editing,’ become immensely popular if published. 


To the above interesting account contributed by 
Colonel Walters, must be added the fact that he 
most generously paid the entire expenses—fees at 
the Royal College of Music and _incidentals— 
attending the musical education of his protégé. 

It was during his choristership at St. George’s 
Presbyterian Church, Croydon, that Master 
Coleridge-Taylor made his first appearance before 
a London audience, and in the capacity of a 
solo-vocalist ! This was at a Presbyterian meeting 
held in Exeter Hall on June 18, 1888, when he 
sang Gounod’s ‘ There is a green hill far away’ 
in such a manner as to make a_ wonderful 
impression upon the audience. As already stated 
in Colonel Walters’s notes, Coleridge-Taylor, as a 
boy aged fifteen, became, in September, 1890, a 
student at the Royal College of Music, taking 
the violin as his principal study. In 1893 he 
obtained, by open competition, a composition 
scholarship, which covered the usual tenure of 
three years; at the end of that time it was 
renewed for another year, thus he remained a 
student at the Royal College for seven years. 

Previous to obtaining the scholarship he had 
composed some anthems. In this respect he 
followed the example of Sullivan, who began his 
creative career as a composer of church music. It 
was in January, 1892, when in his seventeenth year, 
that Coleridge-Taylor obtained the dignity of print 
when his anthem ‘In Thee, O Lord’ was issued 
by Messrs. Novello. In that year four other 
anthems were issued by the same publishers : 





The Lord is my strength (Easter). 

Lift up your heads (short festival anthem). 
O ye that love the Lord. 

Break forth into joy (Christmas). 


The last named was dedicated to Colonel 
Walters ‘with respect and affection, by his former 
pupil.’ Inthe year that he obtained his scholar- 
ship—on October 9, 1893—he gave a concert of 
chamber music at Croydon, when the programme 
included his Pianoforte quintet in G minor. His 
progress as a composition student at the Royal 
College of Music was very rapid, as the columns of 
The Musical Times bear ample testimony. Here 
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are some of the works, with dates of performance, 
given at the students’ concerts, taken from the 
columns of this journal : 

Nonet in F minor for pianoforte, strings and wind. 
July 5, 1594- 

Zara’s ear-rings (from Lockhart’s Spanish Ballads), for 
soprano and orchestra. February 6, 1895. 

Five Fantasiestiicke for string quartet. March 13, 1895. 

Quintet for clarinet and strings. July 10, 1895. 

Tw pieces (Lament and Merrymaking) for violin and 
pianoforte, published as Op. 9. January 22, 1896. 

Symphony in A minor. March 6, 1896. 

String quartet in D minor. June 25, 1896. 

Legend, from Concertstiick for violin and orchestra. 
February 13, 1897. 
In a notice of the first of these performances, 
The Musical Times said (August, 1894) : 


Of two concerts of chamber music given during the 


5th ult., was particularly distinguished by the production of 
a Nonet in F minor for pianoforte, strings, and wind, by 
S. Coleridge-Taylor, a pupil and scholar. It is quite unneces- 
sary to find fault with Mr. Taylor’s ambition, both because 
experience will soon correct that failing and because there 
is such striking merit in his work as furnishes an excellent 
excuse. The whole Nonet is most interesting, its themes 
are fresh and vigorous, and their treatment proves that the 
writer has learned to compose with freedom and to treat 
with skill. The Scherzo is unquestionably the most 
striking movement, and few would guess it to be the work 
of one still a student. We shall look for further work from 
Mr. Taylor with great interest. 


Joachim was so pleased with the Clarinet quintet 
that he led a performance of it at Berlin in 1897. 
Twice (in 1895 and 1896) during the period of his 
scholarship Coleridge-Taylor won the Lesley 
Alexander . prize of #10 for composition. On 
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gave a concert at the Salle Erard, the programme 
consisting entirely of his own compositions. In 
this connection Zhe .Vusical Times may again be 
quoted 

flocked to 
the Salle Erard on the 5th ult., when that remarkable young 


Admirers of ‘national’ music should have 
composer, Mr. S. Coleridge-Taylor, who, as our readers 


The 
pieces 


know, is of partly African descent, gave a concert. 


programme consisted of nine new songs, some 
for violin and pianoforte (‘ Hiawathan sketches’), and five 
Fantasiestiicke for string quartet, all of his own composition, 
interspersed with recitations by the gifted young negro poet, 
Mr. Paul Dunbar. 


generally express our astonishment at a composer barely 


We cannot find space to do more than 


out of his teens who produces work after work showing 
Mr. Taylor, 
while still a student, reflects neither his teacher’s nor any- 
without 
the element of 


remarkable originality in almost every bar. 


body else’s music, such a case being, perhaps, 
That 


seems as 


precedent in the history of our art. 


beauty, as we understand it, yet somewhat 
dormant in his music need not be insisted upon ; for the 
young composer will doubtless develop in that as in other 


respects. 


After leaving the Royal College of Music, 
Mr. Coleridge-Taylor accepted the post of violin 
teacher at the Croydon Conservatoire of Music. 
The first 
as a composer, that he made his appeal to 
he public was his appearance at the Gloucester 
Musical Festival of 1898. At the Wednesday 
evening concert—September 14—his Orchestral 
ballade in A minor (Op. 33) was produced under his 


But his true vocation was composition. 


ime, 


’ 
t 
¢ 
if 


own direction, and at its conclusion the young | 


composer - conductor received a_ well - merited 


ovation 


Manns, who, always ready to further the interests 


of native composers, promptly included the Ballade | 
programme of a Crystal Palace concert— | 
brilliant 
|life-work of Coleridge-Taylor, reference may be 


in the 
that of 1898—when the 
work was again conducted by the composer. 

On Friday evening, November 11, 1898, an 
eagerly expectant audience assembled in the 
Concert Hall of the Royal College of Music, 
attracted thither by the first performance of 
* Hiawatha’s Wedding feast,’ a work dedicated to 
Sir Ge Grove ‘as a slight token of sincerest 
affection, respect, and admiration.’ 

In reply to request for some information 
composition of his masterpiece, 


November 4, 


orge 


the 


erning the 


Mr. Coleridge-Taylor tells us that Longfellow’s 
oem appealed to his fancy as a boy, not by| 
reason of its musical potentialities, but on account 
f its ‘funny names Previous to setting the 
words to music, the poem had inspired his 
‘Hiawathan sketches’ (Op. 16) for violin and 

nofort ‘The writing of the music of the 
cantat says, ‘came to me quite naturally, and 
I not | handicapped by the supposed 


.) the poem 
il } 


I derived great help and 


encouragement from my friend Mr. A. J. 

Jaeg vhose criticisms and suggestions were of 
greatest value to me. Sir Arthur Sullivan was 
reser he performance. He was then in a 
r state of health, and had previously said 


Grove introduced Coleridge-Taylor to| like a 


| 


| the 


Ito me “I am always an ill man, but if I have 
ito be carried I shall come to the concert,” and he 
| did. The students sang and played the work 
| splendidly, and Sir Charles Stanford, to whom | 
owe so much, took great pains in securing a good 
performance.’ 
| The success of ‘ Hiawatha’s Wedding-feast ’ was 
not only immediate and incontestable, but the 
work has retained its popularity in an almost 
unprecedented degree. It has even been performed 
at Constantinople! The ‘Wedding-feast’ was 
followed by ‘The Death of Minnehaha’ (produced 
at the North Staffordshire Festival, Hanley, 
| October 26, 1899), and the Trilogy was completed 
| by ‘ The departure of Minnehaha,’ the entire work 
| being performed by the Royal Choral Society at 
|the Royal Albert Hall on March 22, 1900. Since 
| then the ‘Song of Hiawatha,’ either in its complete 
or sectional form, has made its way to the ends of 
the earth, delighting choralists and audiences 
whenever and wherever it is performed. ‘lo enlarge 
upon the creative activities of our composer is 
unnecessary : the long list of compositions given at 
the end of this article testifies alike to his industry 
and versatility. Special mention must be madeof the 
music—overture, entr’actes, and incidental—which 
he has specially composed for the four plays 
written by Mr. Stephen Phillips, viz., Herod, 1900 ; 
Ulysses, 1903; Nero, 1906; and Faust, 1908. 
|‘ All these,’ he says, ‘have been produced at 
| His Majesty’s Theatre with Beerbohm Tree, and 
I am immensely indebted to him for the innumer- 
able suggestions as to the stage possibilities he has 
given me. I scarcely know any man I admire 
more. The orchestra, under Adolf Schmid, is 
little symphony orchestra. I am now hard 
at work,’ he adds, ‘scoring’ my opera Zhe/ma, 
founded on a Norwegian subject, which I hope 
will be produced during this year.’ 

Leaving for the moment the creative side of the 


| 
| 


| 
| 
| 


| 


made to his active participation in music. For 
seven years—1goo to 1907—he conducted the 
Rochester Choral Society. In 1904 and 1906 he 
paid visits to America, where he and his music 
were well received. -After the festival held in 
Convention Hall, Washington, he was féted and 
presented with a massive silver loving-cup, upon 
three panels of which are the following 
inscriptions : 

LOVE 


A TOKEN OI AND ESTEEM 


to Samuel Coleridge-Taylor, of London, 
England, in appreciation of his 
achievements in the realms of music. 
Presented by the S. Coleridge-Taylor 
Choral Society of Washington, 
D.C., to their distinguished 
guest on the occasion of his 
first visit to America to 
conduct ‘ Hiawatha’ 
and ‘Songs of Slavery.’ November 
17 and 18, 1904. 
‘It is well for us, O brother, 
That you come so far to see us.’ 
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At the close of the reception, the choir sang, to the} Asked as to the origin and activities of this 
tune o! the British National Anthem, the following | organization, he says: ‘I was giving orchestral 
Ode, specially written by Mr. Arthur Gray, secretary | concerts which resulted in heavy financial losses, 
of the Society : so the idea struck me to form a Club consisting 


O thou illustrious one, 
Whose genius as the sun 
Illumes our race ; 
’Twas love that brought thee here 
To fill our heart with cheer, 
And may our love sincere 
Repay thy grace ! 
Thy music, wondrous sweet, 
With beauties rare replete, 
Charms every heart ; 
Though praises we have won, 
Our work has but begun ; 
We'll study on and on, 
Each one his part. 
As meeting brought its cheer, 
So parting brings its tear, 
Its grief and pain ; 
And when the ocean wide 
Shall bear thee on its tide, 
May winds propitious guide 
Thee home again ! 
Though earthly joys must end, 
And friend must part with friend, 
Yet Love abides. 
Our hearts where mem’ries dwell 
Would fain their story tell, 
But, speechless, beat farewell, 
A fond farewell ! 


Mr. Coleridge-Taylor was the first person of 
colour to give a concert in Mendelssohn Hall, 
New York; and the New England Conservatory, 
Boston, placed their Hall at his disposal. He 
spent an afternoon in Longfellow’s study, and he is 
the possessor of the unique Peace Pipe Bag, and 
the owner of a piece of Zuni Indian Pottery. During 
his first visit to America President Roosevelt gave 
him a signed photograph of himself. An interesting 
American ‘appreciation’ of Mr. Coleridge-Taylor 
is from the pen of Dr. Booker T. Washington, 
who, in his preface to the ‘Twenty-four Negro 
melodies, transcribed for the pianoforte’ (Op. 60), 
says : 

Mr. Coleridge-Taylor has written much, has achieved 
much. His work, moreover, possesses not only charm and 
power but distinction, the individual note. The genuineness, 
depth and intensity of his feeling, coupled with his masterly 
technique, spontaneity, and ability to think in his own way, 
explain the force of the appeal his compositions make. 
Another element in the persuasiveness of his music lies in 
its naturalness, the directness of its appeal, the use of simple 
and expressive melodic themes, a happy freedom from the 
artificial. These traits, employed in the freedom of modern 
musical speech, coupled with emotional power and supported 
by ample technical resources, beget an utterance quick to 
evoke response. 

As conductor of the Handel Society during the 
past four years the subject of this sketch has 
done excellent work, and the performances have 
been much improved. He takes a very warm and 
practical interest in the String-Players Club, at 
Croydon, which he himself founded in 1906. 


exclusively of players on stringed instruments, who 
would give concerts. This has been a great 
success, artistically as well as from the money 
| point of view. Our present strength is forty-one 
| players, distributed thus: rst violins, 12; 2nd 
violins, 13 ; violas, 5 ; violoncellos, 7 ; and double- 
| basses, 4. There is no subscription, but each 
member has to guarantee the sale of five shillings’ 
worth of tickets for each concert. Each applicant 
for membership has to undergo a stringent (no 
pun is intended) examination before being admitted 


to the Club. The prices of admission to the 
concerts, which are held in the Public Hall, 
Croydon, are 1s. and 6d. At the first concert 


only 150 persons attended; but now we are crowded 
out by audiences who listen to the music with rapt 
attention, and follow the performances to the very 
last note with keen enjoyment and _ intelligent 
appreciation. We have a répertoire of some forty 
pieces, ancient and modern, some as long as 
symphonies and all of them written for string 
orchestra, as I do not allow arrangements. Relief 
to the programmes is afforded by a solo vocalist 
or pianist. The members of the String-Players 
Club are intensely keen: they are efficient 
players, possess good instruments, and spare no 
pains, by private practice and combined rehearsals, 
to make the concerts successful in every way.’ 

In recent years the services of Mr. Coleridge- 
‘Taylor have been in request as an adjudicator at 
musical competition festivals. In this connection 
it is interesting to hear his views on the educational 
jvalue of these rapidly-extending music-makings : 
‘Apart from their purely musical interest, there can 
be no doubt that competition musical festivals 
greatly help to improve technical excellence in 
singing. I do not think that we could hear the 
very difficult eight-part music of Cornelius, for 
instance, sung better than at these competitions. 
Moreover, their value in helping audiences to form 
a correct estimate as to the merits of both the 
actual music and the rendering of it, can scarcely 
be overestimated.’ 

As to his composing methods, he says that 
while he writes very rapidly, transmitting his 
thoughts to paper as fast as they well up within 
him, he re-writes and revises what he has written 
even twenty times before he is satisfied. ‘I have 
found my violin-playing most valuable,’ he says, 
‘in scoring for the orchestra. ‘The only lesson I 
ever had in orchestration was a curious though 
severe one. I had composed, at the Royal College 
of Music, a Ballade which Sir Charles Stanford 
told me to orchestrate, and he would rehearse it 
with the College orchestra so that I might hear how 
it sounded. ‘This I did, and copied out the parts 
myself. When the piece was played it sounded 
awful, but I could not have had a better lesson in 
how not to do it. I have every reason to be 
satisfied and grateful for the reception accorded to 
my compositions, both at home and abroad, and 
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friends—like the late Sir George Grove, Colonel | 34- ; ; 
Walters, and Sir Charles Stanford—have been very | 35- African Suite. Orchestra (or Pianoforte. ) 
kind and helpful to me. And I must not forget to | 36 Hemo dance. Orchestra. 
mention that my wife—ndce Jessie F. Walmisley, | 37+ Six songs. 2 
whom I married on December 30, 1899—is not 38. Three ee ——_ 
only the honorary-secretary of the String-Players | 39 Romance for violin and orchestra, = 
1) . “Th we ‘ a | 40. Solemn Prelude. Orchestra. Worcester Musical 
Club, but is of great assistance to me in all my | tind Geese on. oi 

‘ *... er . : iva. 3, . 
work.’ Mrs. Coleridge-Taylor is a daughter of 7 —— tt 99 sf 

‘ y » 1. Scenes from an Every-day Komance. Suite for orchestra, 


Colonel Walmisley, himself a cousin of the late 
Thomas Attwood Walmisley. 

Asked to mention one of the most interesting 
things in his experience, Mr. Coleridge-Taylor says 
he thinks it was an incident in his sojourn under 
the hospitable roof of the late Mr. G. H. Johnstone, 


of Birmingham, when Dr. Richter played the 
Wedding March from ‘Lohengrin’ on_ the 

pianola ! 

CATA UE OF Mr. COLERIDGE-TAYLOR’s COMPOSITIONS. 
I. (Juintett. Pianoforte and strings, in G minor (MS.). 


2. Suite de Pieces. 
3. Nonet in F minor. 


Violin and organ (or pianoforte). 
Pianoforte, wind and strings (M.S). 

4. Ballade in D minor. Orchestra. 

5. Fantasiestiicke. String quartet. 

6. Six children’s songs. 

7. Zara’s ear-rings. Rhapsody for voice and orchestra 
(MS.). Imperial Institute + ~ | 

S. Symphony in A minor (MS.). Royal College of Music 
Concert, St. James’s Hall, March 6, 1896. 

9. Two romantic pieces. 

10. Quintet. 


Violin and pianoforte. 

Clarinet and strings, in F sharp minor. 

11, Dream lovers. Operetta for four voices and orchestra. 
Six. 

Strings (MS.). 


12. Southern love-songs. 
13. Quartet in D minor 
14. Concertstiick. Violin and orchestra. 
15. Land of the sun. Part-song. 

16. Hiawathan sketches. 
17. African romances. 


Violin and pianoforte. 

Seven songs. 

18. Morning and Evening Service in F. 

19. Two Moorish tone-pictures. Pianoforte. 

20. Gipsy Suite. Violin and pianoforte. 

21. Two part-songs. Female voices. 

22. Four characteristic waltzes. Orchestra (or pianoforte). 
Valse caprice. Violin and pianoforte. 


to 


24. In Memoriam. Three rhapsodies for a low voice. 

25. 

26. The Gitanos. Cantata-operetta for female voices. 
S. 


w N 


. Three songs for soprano or tenor. 
Scenes from the Song of Hiawatha: 
No. 1. Hiawatha’s Wedding-feast. 
of Music, November 11, 1808. 


> 


7) 


Royal College 


te 





No. 2. The Death of Minnehaha. 

shire Musical Festival, Hanley, 

1599. 

No. 3. Overture. Norwich Musical | 

October 6, 1890. 

No. 4. Hiawatha’s Departure. Royal Choral | 
Society’s Concert, Royal Albert Hall, March | 
22, 1900. | 


First performance of the complete | 


Trilogy. 
31. Three Humoresques. Pianoforte. 


33. Ballade in A minor. Gloucester Musical 


September 14, 1898. 


Festival, | 


% The Blind Girl of Castél-Cuillé. 


. Four Novelletten. 
. The Atonement. 

54. Five choral ballads. 
5. Moorish dance. 
. Cameos. 
. Six Sorrow Songs for contralto voice. 
. Romance. 
. Twenty-four Negro melodies. Transcribed for pianoforte. 
. Symphonic variations on an African air. 
. Scénes de ballet. 


55. Endymion’s Dream. 


. Forest scenes. 


68. Bon-bon Suite. 


Philharmonic Queen’s Hall, 


May 24, 1900. 


Society’s concert, 


. The Soul’s expression. Songs with orchestral accom- 
paniment. Hereford Musical Festival, September 13, 
1900. 


Cantata for soprano 
and baritone soli, chorus, and orchestra. Leeds 
Musical Festival, October 9, 1901. 


Nourmahal’s Song and Dance. Pianoforte. 


. Six American lyrics. 
. Two Oriental waltzes. 
. Incidental music to the play Herod. 


Cantata for mezzo-soprano solo, chorus, 
Sheffield Musical Festival, October 3, 


Meg Blane. 
and orchestra. 
1902. 

Incidental music to the play Ulysses. 


. Three song-poems. 


Ethiopia Saluting the Colours. Concert-march for 
orchestra. Aibani Commemoration Concert, Albert 
Hall. 

String orchestra. 

A sacred cantata for soli, chorus, and 

orchestra. Hereford Musical Festival, September 9, 

1903. 

Chorus and orchestra. Norwich 

Musical Festival, 1905. 

Pianoforte. 

Three pieces for pianoforte. 

St. James’s Hall. 

Four African dances. Violin and pianoforte. 

Violin and pianoforte. 


Incidental music to the play Nero. 
Orchestra. 
Philharmonic Society’s concert, Queen’s Hall, 


June 14, 1906. 
Pianoforte. Crystal Palace. 
Rhapsody. Soprano and tenor 
soli, female chorus-and orchestra (MS..). 
Pianoforte. 
All my stars forsake me. 
Dead on the Sierras. 
The feast of Almachara. 
Baritone solo, chorus, and orchestra. 
First complete performance, Brighton Musical Festival, 
January 14, 1909. 
Sea drift. Rhapsody. 


- Part-songs. 


Unaccompanied chorus. 


. Music to the play Faust. 
. Valse suite. 


Pianoforte. 


Thelma. Grand opera in three acts (MS.). 


WitrHout Opus NUMBER. 
Kubla Khan. 
Anthems (6). 
Songs (about 20). 
Part-songs, &c. 


Contralto solo, chorus and orchestra. 
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EVOLUTION OF 
SIGNATURES. 


tHE CLEF 


(SECOND ARTICLE.) * 


How did the sign which indicates the C clef 
assume its present shape? In the first place it 
must be mentioned that in the present day the 
sign has more than one variant, according to the 
German or the English custom, and even both of 
these have undergone changes in modern times. 
The usual Englishshape in type-printed music is thus 


=! or , Whereas the German form is thus 


with a more pronounced lower lip. In both 
instances the line of the stave, of course, passes 
through the centre of the sign. It requires a 
considerable stretch of imagination to discover 
in these signs any resemblance to the original 
letter C, which indicated the particular line of the 
stave for the note, middle C; but nevertheless 
the gradual growth of these signs can be traced 
step by step. The reader must please accept a 
little of the early history of the notation of music 
to thoroughly understand the details I wish to place 
before him. It is quite unnecessary to say that 
the notation of European music originated in the 
Church, and that the whole cultivated art of music 
was surrounded by an ecclesiastical atmosphere for 
a very long period. We have every reason to 
believe that the songs of the people were as tuneful, 
and equally great in compass and variety as they 
were in later ages, but as the text of the song itself 
was seldom deemed worthy of transmission to 
paper, it it quite unlikely that in early days the 
more difficult feat of putting secular music into a 
recognized notation was ever attempted. ‘Sumer 
is i cumen in’ is an almost solitary example. 
Tradition passed onward both words and music, 
and on the whole more satisfactorily than the 
imperfect notation of monkish days. The Church, 
however, had a more serious interest in notation 
than the professional gleeman or minstrel, for the 
musical portion of the Church service could not 
exist in the happy-go-lucky manner. as could 
ale-house songs. ‘The Church had to conform to 
decrees from Rome, from whence no _ doubt 
teachers were sent from monastery to monastery in 
order to give instruction in methods of singing 
and chanting, and teach the latest manner of 
writing musical notation ; for certainly something 
more tangible than singing by ear was a necessity. 
This necessity gave rise to a system of signs called 
‘neumes,’ which, consisting of dots and pen marks, 
established an inadequate code, rather more in the 
nature of hints than definite indications of intervals 
and time. From neumes may be traced our 
present-day crotchets, quavers, etc. These neumes 
were placed over the words to be vocalised, and 
their position, higher or lower as the case might be, 
indicated the pitch of the note, while variety in the 
shape of the note stood for time speed. 


* The first article appeared in The Musical Times of July, 1908, 
P- 443. 





It was a happy thought of some scribe to draw 
above the words of the chant a line, upon which, 
or under or over it, could be placed the neumes. 
This was the birth of staff notation. This line 
began to be recognised as that which indicated the 
pitch of the note middle C. Once the idea of a 
line became accepted asa part of musical notation, 
it is quite easy to imagine that other lines, 
indicating a fifth above or below the note C, 
would naturally suggest themselves. It is said that 
at first the C line was coloured yellow, and the 
other two lines, F and G, coloured red. 

In due course the intermediate stave lines were 
added, and even many more until, in order to 
avoid confusion, the great stave was divided, and 
at a-later date the middle C line was omitted. In 
the 13th century a stave of five and six lines was 
almost universal, though it is stated that a neume 
notation without lines was still employed in 
Germany. At the above-mentioned period the stave 
lines were of one colour, red or black according to 
the scheme of the book in which the music was 
written. Upon the C line a capital C was placed 
and, so far as my own observation goes, the F 
signature came into use at a very much later date, 
and the G sign even much later still, for certainly it is 
not greatly in evidence before the early part of the 
16th century. When the Virginal came into 
fashion, music for that instrument was generally 
noted on two six-line staves, bass and treble, and 
the middle C line is repeated in each set. 

Consideration may now be given to present-day 
distortion of the original C and F signs. In 
their first period they were always as neatly and 
as plainly written as might be. English hand- 
writing however has witnessed many changes, one 
of these being that the original graceful curve of the 
C became of a rigid, Gothic character and assumed 
so square a form that all semblance vanished. 
In order to avoid conflict with the C sign, which 
indicated common (or quadruple) time, the clef C 
was turned backward, and careless transcription 
and ignorance of its meaning gradually brought 
the C signature into the form in which we now 
know it. The same evolution also took place in 
the F signature, and those who care to trace these 
transformations may do so by examining manu 
scripts of different periods at the Bodleian or 
British Museum libraries. 

Dealing with the C signature first, it will be 
observed that it is fairly plainly written in such 
13th century music as has survived. A good 
example is to be seen in ‘Sumer is i cumen in’ 
(circa 1240-50), available in facsimile in many 
works. ‘The notes are written on a six-line stave, 
the B flat is marked at the beginning of each stave, 
and the whole is by no means difficult to 
translate. 

From the subjoined examples it will be observed 
that after the upper and lower curves of the C had 
been thickened, they were split up, and four single 
lines were attached to an upright stroke standing 
for the two thick strokes. In order not to interfere 
with the C 
sign was frequently turned backwards. 


sign indicating common time, this clef 
The four 
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short horizontal strokes now touched the upright printed from plates, easily identified as a resultant 
line, which, running from top to bottom of this from the earlier engraved styles. 


> 
nei let 


Another varicty 


page, closed the end of the stave (see Fig. 6). in type-printed music of the 17th and 18th centuries 
Thus was evolved the form used in type-printed was curiously like the letter S (see Fig. 12). In 


music during the 17th and 18th centuries (see connection with my first article on the evolution of 4 
example, Fig. 7). From these it is easy to see the G clef signature, I have just observed an 
> a | 
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10. FIG. Il. 


FACSIMILES. 
‘igures 1 to 6. From manuscripts dating from the 13th to the 15th century. 
ure 7. The ordinary type C signature at the early part of the 1Sth century. 
ure 5. From an Italian MS. dated 1706. 
‘igures 9 and 10. From Italian MSS., cérca 1720-30. 
ure If. From Rolli’s ‘Canzonetti,’ 1727. Engraved. 








ure 13. The modern German form used in plate printed music. 


lhe F clef has passed through similar trans- small g with the s above. (See the facsimile 

rmations. In Figs. 8, 9, and 10, the written F supplement to Zhe Musical Times, January, 1902.) 

getting into a somewhat wild scribble. Fig. 13 Frank Kuipson. 
xample of the modern form used in music 


Figure 12. The usual type form of the bass clef signature in the early part of the 18th century. 
g 


esent-day forms have taken their interesting example in which Mendelssohn was 
old-fashioned enough to use the early form, the 
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Occasional Wotes. 


Sir Alexander Mackenzie delivered two very 
ting and instructive lectures on Mendelssohn 
Royal Institution on February 6 and 13. On 
ond occasion he paid the following just tribute 

e composer, the centenary of whose birth was 
elebrated last month, in the following words: 
Mendelssohn’s influence, which was little short of 
tic upon English music and musicians, has 
been discussed and, rightly or wrongly, has 
been deplored in later years. So extreme a case 
|-dominating influence is, in the very nature 
of things, not likely to occur again, certainly not for so 
prolonged a period. Whatever else may have taken 
their place, the aggressively imitative results of the 
Mendelssohn cult have some time ago disappeared ; but 
singing and oratorio-loving country such as ours 
his mark cannot easily be rubbed out. The composer 
wrote most devoutly, in the spirit of his day. There 
is certainly no mysticism nor obscurity in ‘ Elijah,’ 
but great dramatic power combined with much simple 
faith. Probably in those directly-appealing qualities lie 
the secrets of its staying power; and I fail to see 
that its continued hold upon the people obstructs the 
progress of other more recent works, which one 
honestly hopes will stand the test of time with equal 
success.’ 


of a 


in a 


‘From first to last,’ Sir Alexander went on to say, 
‘Mendelssohn was under the spell of unbounded 
enthusiasm for his art. Admit all his limitations, and 
there remains an extraordinary heritage of splendid 
accomplishment, full of indisputable originality, colour, 
and atmosphere, together with an invention which was 
nothing less than a revelation in his day, and might 
very well serve again as a model of disciplined 
symmetry, artistic restraint, and delicate feeling and 
fancy at some future period. I venture to think that 
Mendelssohn has been subjected to the severest and 
most searching trial that could be applied to the 
enduring qualities of any composer’s art; for it 
is hardly possible to name another with whose 
creations the world has been on such familiar and 
intimate terms. None have been beaten so thin by 
constant use. Who could fairly say that their 
genuine admiration for Mendelssohn’s great master- 
pieces has been lessened, or their pleasure diminished, 
by frequent hearing? Not I, for one.’ 


Music forms the text of the peroration to the 
Majority Report of the Poor Law Commission. Here 
are the words : 


‘Land of Hope and Glory’ is a popular and patriotic 
lyric sung each year with rapture by thousands of voices. 
The enthusiasm is partly evoked by the beauty of the idea 
itself, but more by the belief that Great Britain does, above 
other countries, merit this eulogium, and that the conditions 
in existence here are such that the fulfilment of hope and the 
achievement of glory are more open to the individual than in 
other and less favoured lands. 


That music should find its way into one of the most 
important Government Blue Books ever issued, is a 
most gratifying and encouraging sign of the times. 
Now that the power of music has been officially 
recognized in so remarkable a manner, it is to be 
hoped that public bodies may be more induced to 
show their practical sympathy towards an art 
that is so rich in its potentialities for brightening and 
refining the lives of the people. 





Mendelssohn’s ‘Spring Song’ (No. 30 of the ‘Songs 
without words’) is not only one of his best-known 
compositions, but he wrote it during one of his visits 
to England. As stated in our last issue (p. 88), the 
house on Denmark Hill, Camberwell, where on 
June 1, 1842, he noted down the ‘Song,’ has been 
demolished, but its delightful grounds now form a 
part of Ruskin Park. It was a happy thought of the 
Misses Deneke, desirous of commemorating the 
composition of the ‘Spring Song,’ to offer to place a 
sundial on the spot where he wrote this dainty 
pianoforte piece. They put themselves into communi- 
cation with the London County Council ; the offer was 
accepted, and the memorial is now in position. The 
sundial is of terra-cotta surmounted by a brass 
plate which bears this inscription : 


Here stood the house 
where Mendelssohn wrote the 
Spring Song. 1842. 


Could there be a more appropriate memorial of 
Mendelssohn’s sunny nature than a sundial ? 





The Birmingham Musical Festival will be held on 
October 5, 6, 7 and 8. Although the details of the 
programme are still unsettled, the novelties at present 
arranged are two: Part III. of Professor Granville 
Bantock’s ‘Omar Khayyam—of which Part I. was 
produced at the last festival (1906) and Part II. at the 
Cardiff festival of 1907—and ‘A song at midnight’ for 
chorus and orchestra, composed by Mr. Rutland 
Boughton. The following choral works will also be 
included in the scheme: Elijah, Dream of Gerontius, 
Stabat Mater (Dvorak), Mass in C, No. 4 (Cherubini), 
and Judas Maccabzeus, the last-named oratorio 
superseding the Messiah. Dr. Richter retains his 
accustomed place as conductor of the festival, and, as 
on the last two occasions, Mr. R. H. Wilson will 
discharge the important duties of chorus-master. 





Professor Dr. Albert Kopfermann, librarian of the 
Royal Library, Berlin, has adopted an exceptional 
and most appropriate method of celebrating the 
Mendelssohn centenary by editing and publishing 
two hitherto unknown humourous part-songs for 
male voices, composed by the master. These 
are respectively entitled ‘ Musikantenpriigelei ’ 
(Musicians’ quarrel—literally, pummelling) and 
‘Der weise Diogenes’ (The wise Diogenes). 
As the first is dated ‘Rotterdam, April 23, 1833,’ 
Mendelssohn doubtless composed this jew d’esprit 
while waiting for the steamer to convey him to 
London, as he arrived here on the 26th of that month. 
The second, a canon, is dated ‘ February 11, 1833.’ 
The words of the two pieces are probably by 
Mendelssohn himself ;_ if so, they show the composer 
at his best as a humorist. They are arranged as 
two-part choruses for tenors and basses, who are 
diametrically opposed to each other, with the result 
that the pieces produce many comic yet, musically, 
most effective situations. It is to be hoped that 
these interesting Mendelssohn novelties, published by 
C. F. W. Siegel’s Musikhandlung, Leipzig, will 
become available for English male-voice choirs. 





Professor Arthur Nikisch will conduct, for the first 
time in England, Elgar’s new Symphony at the 
Philharmonic Society's concert on May 13. This 
event, the first performance of the work by the Society, 
will be anticipated with special interest. 
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Messrs. J. M. Dent & Co. will very shortly issue} tonic sol-fa method has lately made many converts 


a critical edition with explanatory notes of ‘ Beethoven’s 
Letters,’ translated into English by Mr. J. S. Shedlock, 
who also contributes the preface. The explanatory 
notes have been supplied by Dr. Alf. Chr. Kalischer, 
and the book will contain a photogravure frontispiece, 


many interesting portraits, facsimiles of music hitherto | concerned, musical gospel. 
Of special interest to admirers of 


unpublished, Xc. 
Beethoven—and who can estimate their number ?—is 
the fact that the forthcoming publication will be the 
first complete English edition of Beethoven’s Letters. 
Moreover, it will contain over 1,100 letters and notes, 


whereas two former collections, published in 1865-1867 | 
respectively, contained only 733 of these charac- | 


teristic communications of the mighty master. In 
addition to notes by the German editor, others have 
been contributed by Mr. Shedlock, who has long 
been acknowledged as a great authority on Beethoven 
in this country. 


Dr. Ludwig Wiillner, perhaps the greatest living 
interpreter of German Lieder, has persistently been 
informed by the Press that he has no voice. He is 
therefore boldly advertising himself throughout his 
American tour as a ‘singer without a voice.’ His 
success, remarkable even for this uniformly successful 
artist, may to a certain extent be due to this clever 
and effective use of adverse criticism. Anyhow, it 
disarms the critics and those music-lovers who might 
otherwise expect to be regaled with a display of the 
vocal art at its best. 

The genial and versatile writer of the ‘ Music and 
Art’ column in the Yorkshire Post has discovered an 
edible connection between Wagner and Yorkshire, 
a county which, in a Wagnerian sense, must now be 
regarded as the land of Ham. But we will let him 
relate his discovery in his own words. 

I have long been seeking for some sign of a connection 
between Wagner and Yorkshire, and have at last found 
one—in a most unexpected quarter. In 1877, when he was 
not entirely unknown in Yorkshire—for had not the 
‘Tannhauser’ March been heard at a Leeds Festival three 
years before ?—he was in London for the Festival held in the 
Albert Hall, and on his return to Bayreuth he wrote to his 
host, the late Mr. Dannreuther, complaining that he missed 
the sense of comfort and well-being which he had derived 
from partaking of the ‘Yorkshire Ham’ which he had 
enjoyed at Dannreuther’s breakfast-table, that, as he was 


in the Fatherland, both among musicians and 
amateurs. It is now taught in many high schools, 
In addition to Hannover, Berlin, Brunswick, Cassel, 
Hildesheim, Rostock, Stettin and other towns contain 
| apostles eager to teach the new, so far as Germany is 
The objects of the 
recently-formed League are the exchange of views 
and experiences of members, the acquisition of 
Tonika-Do literature, the instituting of courses of 
instruction, examinations, and soon. Fraulein Agnes 
| Hundoegger is the first president of the League. 





As a contribution to the history of the Grenadier 
Guards Band (the First Regiment of Foot Guards), 
the following extract will be read with interest. It is 
taken from the London Evening Post of Tuesday, 
April 11, to Thursday, April 13, 1749, and is reprinted, 
without comment, verbatim et literatim: 

We are inform’d that on Sunday laft the ENGLIsH Band 
of Mufick, belonging to the Firft Regiment of Foot Guards, 
commanded by his Royal Highnefs the Duke of Cumberland, 
receiv'd their Difmiffion, to make Room for a Band of 
Germans, who mounted Guard on Monday laft. 





In connection with the celebration of the Mendels- 
sohn centenary, a new monument has been erected 
over the composers grave in the Dreifaltigkeits 
Cemetery, Berlin. It takes the form of a tall cross in 
white marble, bearing in letters of gold the name of the 
master, in addition to the dates of his birth and death. 
On February 3 it was almost hidden under a 
profusion of wreaths sent from all parts of Germany 
and other German-speaking countries, and even from 
places so distant as New York and Boston. 





Brighton is a place where one naturally expects to 
be brightened up, therefore it is not surprising that 
even the journalistic enterprise of the place contributes 
towards that lightheartedness which the Queen of 
watering-places exercises upon the mental apparatus 
of its visitors. Proof thereofis furnished by an extract 
from the Brighton Herald of February 6, which reads 








thus : 
THE HARMONIC AND MENDELSSOHN, 


People have been asking why the Sacred Harmonic 


engaged in composition, this consolation was indispensable, | Society did not join in the celebration of the Mendelssohn 


and therefore he must commission his friend to despatch him 
some. Later in the same letter he says, ‘I have quite 
enough to do with my new little opera, to which I day by 
day—in the absence of the Yorkshire ham—can add only a 
bar or two. The prelude, however, is completed. If you 
will only visit us, I will play it to you. It sounds very 
nice !’ The ‘little opera’ (* Singspiel’) as he playfully styles 
it, was ‘ Parsifal.’, Dannreuther seems to have fulfilled his 
commission, but the first ‘ Yorkman’ (so in the text, but no 
doubt a misinterpretation of Wagner’s writing ‘ York ham ’) 
was spoilt by the cook’s ignorance of the foreign delicacy. 
But, presuming that sibsequent efforts were more successful, 
we may, perhaps, congratulate ourselves that Yorkshire 
contributed something to the composition of Wagner’s latest 
work, and if the connection between ‘ Parsifal’ and Pig should 
seem rather far-fetched—well, so was the ham when it 
reached Bayreuth. 


Had the above discovery appeared in a journal north 





Centenary at their concert on Thursday, but instead 
performed ‘Israel in Egypt.’ Perhaps the inquirers had 
forgotten that in his ‘ Elijah’ Mendelssohn enjoins us to 
* Hear ye, Israel.’ This is just what the audience did. So 
Mendelssohn was not forgotten. 


In a notice of the ‘Israel in Egypt’ performance 
facetiously referred to above, the musical critic of the 
Brighton Standard and Fashionable Visitors’ List 
waxed eloquent. He said : 

The only difference between the energy of Art and the 
energy of Nature is the amenability of the former to human 
control. Mr. Robert Taylor, as usual, set the flood in 
motion on Thursday night. He shaped its capacious 
channels and guided the flow of its broad, distended current. 
He let it roar and rage and swirl and batter to its heart’s 
content—at the proper time. 


of the Tweed, we should have classed it as a specimen | Should any mountains require moving, or little seas 


of pawky humour. 


| drying up, no doubt Mr. Robert Taylor will be glad te 
| receive orders, as he may be relied upon to carry out 


A Tonika-Do-Bund (Tonic Sol-fa League), the|all such trifling operations with promptness and 


first of its kind in Germany, was founded at Hannover 
on January 17. The event will most likely exercise 
considerable influence upon the development of 
choral-singing in schools and elsewhere, for the 
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Next month we hope to give an illustrated article 
on Carlisle Cathedral. 
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LADY ORGANISTS, AND ONE |church. To the longevity record can be added me 

, PAR TAR ~c r , Partridge (died October 7, 1890), who was organist o 
IN PARTICULAR—MISS ELLEN DAL. Setehenn Parish Church for fifty years and six months. 

The organ is an instrument more closely connected | In the forties of the last century a lady bearing the 
with the sterner than with the gentler sex. From ajecclesiastical name of Cope was organist of St. 
physical point of view there is just cause for the| Saviour’s Church, Southwark (now the cathedral), 
association, but from the religious aspect there would|and about the same time Miss Kate Loder (Lady 
seem to be just cause for a musically-gifted woman to | Thompson) officiated in a similar capacity at St. Peter's, 
hold the office of church organist. There must be| Vere Street. The last report of the Royal College of 
countless instances of ladies who are devoutly and | Organists shows that there are a considerable number 
efficiently discharging the duties of organist in/|of ladies—Fellows, Associates, and Members—on the 
churches and chapels up and down the country, | roll of that institution. 
indeed, there are no fewer than thirteen lady organists| To the oft-asked question, Is organ playing 
of as many Protestant cathedrals in Ireland. Many |incompatible with a good touch on the pianoforte ? 
a clergyman finds in his wife, or daughter, or school- | an answer is furnished in the long and distinguished 
mistress a valued lay-helper as the ‘chief-musician’| career of the venerable lady who forms the chief 
of his village church, and even in towns the lady 
organist is not unknown as an efficient colleague 
to vicar or minister. 

There were lady-organists, even solo per- 
formers, in Handel’s day or within a few months 
of his death. At the opening of the Great Music 
Room, Dean Street, Soho, on January 18, 1760, 
‘Judas Maccabeeus’ was performed, and 
‘ Between the first and second Act a Concerto on 
the Organ by Miss Frederick,’ so the newspaper 
advertisements state. This lady, Miss Cassandra 
Frederick, was then a girl of some sixteen 
summers, as on April 10, 1749, she appeared at 
the Haymarket Theatre as a prodigy harpsichord 
player, ‘aged 5} years, a scholar of Paradies.’ 
On March 11, 1760, at the Dean Street Room, 
at a performance of the ‘ Messiah, composed by 
the late George Frederic Handel Esq.’ (as the 
advertisements record), Miss Frederick played 
between the Ist and 2nd Acts an organ concerto, 
newly composed by Signor Paradies,’ her master. 
This work was probably that published by 
Welcker, of Gerrard Street, Soho, entitled 





A Favorite | Concerto | for the | Organ | or | 
Harpsichord | with instrumental parts | composed 
by | Domenico Paradies. 

N.B. This is the only Concerto ever Com- 
pos’d by him. 

The ‘N.B.’ information may have been true at 
the time, but there are concertos, in manuscript, 
by Paradies at the Fitzwilliam Museum, Cam- 
bridge. That, however, by the way. At the 
concert above referred to ‘Extraordinary Tickets’ 
were to be obtained ‘at the Office in Thrift- 
street.’ Miss Frederick —on one _ occasion 
announced as ‘ Signora Frederick’—was also a 
singer. At a concert given in March, 1760, by 
the violoncellist Siprutini, the advertisements 
somewhat enigmatically state ‘The vocal part 
by Miss Frederick and a gentleman.’ Another 
lady organist at this time was a Miss Davis, MISS ELLEN DAY. 
who appeared at the Dean Street Room on (Photographed specially for this article by Messrs. Emberson & Sons, 
February 15, 1760, in the threefold capacity Wilton Road, S.W.) 
of solo organist, vocalist, and flautist ! 
It is not difficult to recall the names of some theme of this article. Miss Ellen Day was born in 
distinguished lady organists of the past. First, in, London on March 3, 1828. She received her first 
regard to technical attainment, is Miss Elizabeth| lessons in music from her father, William Day, 
Stirling (Mrs. F. A. Bridge), who, seventy years ago, |a violinist of repute, and for many years leader of the 
was one of the first in this country to play some of| orchestra at Drury Lane Theatre. She afterwards 
the great fugues of Bach. The Mounsey sisters are| studied under Henry Westrop, Eduard Schulz, and 
not unknown to fame: the elder (Mrs. Bartholomew) | Mrs. Balfe. She made her first appearance in public 
was for nearly fifty-four years (playing at the age of | as an eight-year old prodigy just seventy-three years 
seventy-five) organist of St. Vedast, Foster Lane, at|ago! The occasion was one of the Lenten Concerts 
the back of the General Post Office ; while her sister, | given at Drury Lane Theatre, and the date, March 18, 
Miss Elizabeth Mounsey, held the organistship of| 1836. The playbill, preserved at the British Museum, 
St. Peter’s, Cornhill, for forty-eight years and had the | of this music-making shows that a gargantuan feast of 
honour of being hostess to Mendelssohn on the two; music was provided on that particular fast-day 
occasions that he played on the organ in that old City (Friday) in Lent. In addition to a selection from 
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Messrs. J. M. Dent & Co. will very shortly issue 
a critical edition with explanatory notes of ‘ Beethoven’s 


Letters,’ translated into English by Mr. J. S. Shedlock, 
who also contributes the preface. 
notes have been supplied by Dr. Alf. Chr. Kalischer, 
and the book will contain a photogravure frontispiece, 


many interesting portraits, facsimiles of music hitherto 
Of special interest to admirers of 


unpublished, &c. 
Beethoven—and who can estimate their number ?—is 
the fact that the forthcoming publication will be the 
first complete English edition of Beethoven’s Letters. 
Moreover, it will contain over 1,100 letters and notes, 
whereas two former collections, published in 1865-1867 
respectively, contained only 733 of these charac- 
teristic communications of the mighty master. In 
addition to notes by the German editor, others have 
been contributed by Mr. Shedlock, who has long 
been acknowledged as a great authority on Beethoven 
in this country. 


Dr. Ludwig Wiillner, perhaps the greatest living 
interpreter of German Lieder, has persistently been 
informed by the Press that he has no voice. He is 
therefore boldly advertising himself throughout his 
American tour as a ‘singer without a voice.’ His 
success, remarkable even for this uniformly successful 
artist, may to a certain extent be due to this clever 
and effective use of adverse criticism. Anyhow, it 
disarms the critics and those music-lovers who might 
otherwise expect to be regaled with a display of the 
vocal art at its best. 

The genial and versatile writer of the ‘ Music and 
Art’ column in the Yorkshire Post has discovered an 
edible connection between Wagner and Yorkshire, 
a county which, in a Wagnerian sense, must now be 
regarded as the land of Ham. But we will let him 
relate his discovery in his own words. 

I have long been seeking for some sign of a connection 
between Wagner and Yorkshire, and have at last found 
one—in a most unexpected quarter. In 1877, when he was 
not entirely unknown in Yorkshire—for had not the 
* Tannhauser’’ March been heard at a Leeds Festival three 
years before ?—he was in London for the Festival held in the 
Albert Hall, and on his return to Bayreuth he wrote to his 
host, the late Mr. Dannreuther, complaining that he missed 
the sense of comfort and well-being which he had derived 
from partaking of the ‘Yorkshire Ham’ which he had 
enjoyed at Dannreuther’s breakfast-table, that, as he was 
engaged in composition, this consolation was indispensable, 
and therefore he must commission his friend to despatch him 
some. Later in the same letter he says, ‘I have quite 
enough to do with my new little opera, to which I day by 
day—in the absence of the Yorkshire ham—can add only a 
bar or two. The prelude, however, is completed. If you 
will only visit us, I will play it to you. It sounds very 
nice !’ The ‘little opera’ (‘ Singspiel’) as he playfully styles 
it, was ‘ Parsifal.’ Dannreuther seems to have fulfilled his 
commission, but the first ‘ Yorkman’ (so in the text, but no 
doubt a misinterpretation of Wagner’s writing ‘ York ham ’) 
was spoilt by the cook’s ignorance of the foreign delicacy. 
But, presuming that subsequent efforts were more successful, 
we may, perhaps, congratulate ourselves that Yorkshire 
contributed something to the composition of Wagner’s latest 
work, and if the connection between ‘ Parsifal’ and Pig should 
seem rather far-fetched—well, so was the ham when it 
reached Bayreuth. 


Had the above discovery appeared in a journal north 
of the Tweed, we should have classed it as a specimen 
of pawky humour. 


A Tonika-Do-Bund (Tonic Sol-fa League), the 
first of its kind in Germany, was founded at Hannover 
on January 17. The event will most likely exercise 
considerable influence upon the development of 
choral-singing in schools and elsewhere, for the 





The explanatory 


tonic sol-fa method has lately made many converts 
in the Fatherland, both among musicians and 
amateurs. It is now taught in many high schools, 
In addition to Hannover, Berlin, Brunswick, Cassel, 
Hildesheim, Rostock, Stettin and other towns contain 
apostles eager to teach the new, so far as Germany is 
concerned, musical gospel. The objects of the 
recently-formed League are the exchange of views 
}and experiences of members, the acquisition of 
Tonika-Do literature, the instituting of courses of 
instruction, examinations, and soon. Fraulein Agnes 
Hundoegger is the first president of the League. 








As a contribution to the history of the Grenadier 
Guards Band (the First Regiment of Foot Guards), 
the following extract will be read with interest. It is 
taken from the London Evening Post of Tuesday, 
April 11, to Thursday, April 13, 1749, and is reprinted, 
without comment, verbatim et literatim: 

We are inform’d that on Sunday laft the ENGLISH Band 
of Mufick, belonging to the Firft Regiment of Foot Guards, 
commanded by his Royal Highnefs the Duke of Cumberland, 
receiv'd their Difmiffion, to make Room for a Band of 
Germans, who mounted Guard on Monday laft. 





In connection with the celebration of the Mendels- 
sohn centenary, a new monument has been erected 
over the composers grave in the Dreifaltigkeits 
Cemetery, Berlin. It takes the form of a tall cross in 
white marble, bearing in letters of gold the name of the 
master, in addition to the dates of his birth and death. 
On February 3 it was almost hidden under a 
profusion of wreaths sent from all parts of Germany 
and other German-speaking countries, and even from 
places so distant as New York and Boston. 


Brighton is a place where one naturally expects to 
be brightened up, therefore it is not surprising that 
even the journalistic enterprise of the place contributes 
towards that lightheartedness which the Queen of 
watering-places exercises upon the mental apparatus 
of its visitors. Proof thereof is furnished by an extract 
from the Brighton Herald of February 6, which reads 
thus : 

THE HARMONIC AND MENDELSSOHN. 

People have been asking why the Sacred Harmonic 
Society did not join in the celebration of the Mendelssohn 
Centenary at their concert on Thursday, but instead 
performed ‘Israel in Egypt.’ Perhaps the inquirers had 
forgotten that in his ‘Elijah’ Mendelssohn enjoins us to 
* Hear ye, Israel.’ This is just what the audience did. So 
Mendelssohn was not forgotten. 


In a notice of the ‘Israel in Egypt’ performance 
facetiously referred to above, the musical critic of the 
Brighton Standard and Fashionable Visitors’ List 
waxed eloquent. He said : 

The only difference between the energy of Art and the 

energy of Nature is the amenability of the former to human 
control. Mr. Robert Taylor, as usual, set the flood in 
motion on Thursday night. He shaped its capacious 
channels and guided the flow of its broad, distended current. 
He let it roar and rage and swirl and batter to its heart’s 
content—at the proper time. 
Should any mountains require moving, or little seas 
drying up, no doubt Mr. Robert Taylor will be glad te 
receive orders, as he may be relied upon to carry out 
all such trifling operations with promptness and 
dispatch. 





Next month we hope to give an illustrated article 
on Carlisle Cathedral. 
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LADY ORGANISTS, AND ONE church. To the longevity record can be added myer 

> = 7 ne : r , Partridge (died October 7, 1890), who was organist o 
iN PARRA ee Shane See: tereron Parish Church for fifty years and six months. 

The organ is an instrument more closely connected | In the forties of the last century a lady bearing the 
with the sterner than with the gentler sex. From a| ecclesiastical name of Cope was organist of St. 

hysical point of view there is just cause for the|Saviour’s Church, Southwark (now the cathedral), 
association, but from the religious aspect there would} and about the same time Miss Kate Loder (Lady 
seem to be just cause for a musically-gifted woman to | Thompson) officiated in a similar capacity at St. Peter's, 
hold the office of church organist. There must be| Vere Street. The last report of the Royal College of 
countless instances of ladies who are devoutly and | Organists shows that there are a considerable number 
efficiently discharging the duties of organist in| of ladies—Fellows, Associates, and Members—on the 
churches and chapels up and down the country, | roll of that institution. 

indeed, there are no fewer than thirteen lady organists| To the oft-asked question, Is organ playing 
of as many Protestant cathedrals in Ireland. Many | incompatible with a good touch on the pianoforte? 
a clergyman finds in his wife, or daughter, or school- | an answer is furnished in the long and distinguished 
mistress a valued lay-helper as the ‘chief-musician’| career of the venerable lady who forms the chief 
of his village church, and even in towns the lady 
organist is not unknown as an efficient colleague 
to vicar or minister. 

There were lady-organists, even solo per- 
formers, in Handel’s day or within a few months 
of his death. At the opening of the Great Music 
Room, Dean Street, Soho, on January 18, 1760, 
‘Judas Maccabzeus’ was performed, and 
‘ Between the first and second Act a Concerto on 
the Organ by Miss Frederick,’ so the newspaper 
advertisements state. This lady, Miss Cassandra 
Frederick, was then a girl of some sixteen 
summers, as on April 10, 1749, she appeared at 
the Haymarket Theatre as a prodigy harpsichord 
player, ‘aged 54 years, a scholar of Paradies.’ 
On March 11, 1760, at the Dean Street Room, 
at a performance of the ‘ Messiah, composed by 
the late George Frederic Handel Esq.’ (as the 
advertisements record), Miss Frederick played 
between the Ist and 2nd Acts an organ concerto, 
newly composed by Signor Paradies,’ her master. 
This work was probably that published by 
Welcker, of Gerrard Street, Soho, entitled 








A Favorite | Concerto | for the | Organ | or | 
Harpsichord | with instrumental parts | composed 
by | Domenico Paradies. 

N.B. This is the only Concerto ever Com- 
pos’d by him. 

The ‘N.B.’ information may have been true at 
the time, but there are concertos, in manuscript, 
by Paradies at the Fitzwilliam Museum, Cam- 
bridge. That, however, by the way. At the 
concert above referred to ‘Extraordinary Tickets’ 
were to be obtained ‘at the Office in Thrift- 
street. Miss Frederick —on one _ occasion 
announced as ‘ Signora Frederick’—was also a 
singer. At a concert given in March, 1760, by 
the violoncellist Siprutini, the advertisements 
somewhat enigmatically state ‘The vocal part 
by Miss Frederick and a gentleman.’ Another 
lady organist at this time was a Miss Davis, 





MISS ELLEN DAY. 
who appeared at the Dean Street Room on (Photographed specially for this article by Messrs. Emberson & Sons, 


February 15, 1760, in the threefold capacity Wilton Road, S.W) 


of solo organist, vocalist, and flautist ! 

It is not difficult to recall the names of some theme of this article. Miss Ellen Day was born in 
distinguished lady organists of the past. First, in| London on March 3, 1828. She received her first 
regard to technical attainment, is Miss Elizabeth|lessons in music from her father, William Day, 
Stirling (Mrs. F. A. Bridge), who, seventy years ago, |a violinist of repute, and for many years leader of the 
was one of the first in this country to play some of| orchestra at Drury Lane Theatre. She afterwards 
the great fugues of Bach. The Mounsey sisters are| studied under Henry Westrop, Eduard Schulz, and 
not unknown to fame: the elder (Mrs. Bartholomew) | Mrs. Balfe. She made her first appearance in public 
was for nearly fifty-four years (playing at the age of| as an eight-year old prodigy just seventy-three years 
seventy-five) organist of St. Vedast, Foster Lane, at|ago! The occasion was one of the Lenten Concerts 
the back of the General Post Office ; while her sister, | given at Drury Lane Theatre, and the date, March 18, 
Miss Elizabeth Mounsey, held the organistship of | 1836. The playbill, preserved at the British Museum, 
St. Peter’s, Cornhill, for forty-eight years and had the | of this music-making shows that a gargantuan feast of 
honour of being hostess to Mendelssohn on the two| music was provided on that particular fast-day 
occasions that he played on the organ in that old City |(Friday) in Lent. In addition to a selection from 
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Handel’s ‘Solomon’ and a portion of Neukomm’s 
‘Mount Sinai’ (for the first time in London), 
Beethoven’s ‘Battle’ and MHaydn’s ‘ Farewell’ 
symphonies were performed. Bochsa conducted ; 
Mori led the orchestra, of which Lindley and 
Dragonetti and the ¢lite of the orchestral world formed 
a part; and the vocalists included Mrs. Bishop, 
Messrs. Balfe, Braham, and Hobbs, the last-named 
being the father-in-law of Dr. W. H. Cummings. 
The playbill states that ‘The performance will take 
place in a splendid and spacious orchestra erected 
on the stage, which will be fitted up as the interior of 
York Minster on the occasion of the late celebrated 
musical festival.’ 





MONS. JULLIEN, IN 1842. 
The little lady pianist was announced thus : ‘ At the 
end of the second part Miss Day will perform 


erny’s Grand Fantasia on the Piano Forte (her first 
appearance When Miss Day, in her cosy dining- 


room, hands us the age-stained and much worn copy 
f the piece that she actually studied for her début 
seventy-three years ago, we remark, ‘But this is 
funten’s Alexis air, not by Czerny!’ ‘Yes,’ she 
hingly replies, ‘but as Czerny was better known 

in Hunten, his name was substituted for that of the 
actual composer. My master, Mr. Westrop, somewhat 


elaborated 


the piece for the occasion, and furnished 





an orchestral accompaniment to it, and here is the 
actual score. I may add that I was so small that 
I stood to play my piece, and I walked to the extreme 
ends of the keyboard when the passages were beyond 
the reach of my little arms.’ So successful was the 
child’s first appearance that she was engaged to 
play a week later, at the last of the series of 
Lenten concerts, the playbill for March 25, 18 
Stating that : 


At the end of the second part, the interesting and highly- 
gifted Miss Day, whose extraordinary performance last 
Friday was listened to with astonishment and delight, will 
repeat Czerny’s Fantasia on the piano-forte. 


In those days prodigies were not 
boomed by concert agents as they are 
now, and therefore Miss Day had to 
make her name unaided by the puff 
preliminary. She soon, however, 
attracted the attention of the critics, 
judging from the following notice of her 
second performance : 


She was enthusiastically applauded, and is, 
for her years, the most extraordinary performer 
we ever heard. Her touch combines firmness 
and delicacy, and her execution rapidity and 
precision. Her strength is equal in both 
hands, and the neatness and crispness of 
her whole performance elicited the warmest 
plaudits from the band, as- well as the 
audience. (J/orning Post, March 26, 1836.) 


Two years later another wonder-child 
astonished musical London in the person 
of Teresa Milanollo, the violinist, aged 
eight years. She and Miss Day, aged 
nine years, gave a concert at the Hanover 
Square Rooms on June 9, 1838. On that 
occasion ‘Mr. Strauss (of Vienna) kindly 
consented to assist the concert with his 
celebrated Band.’ The two juvenile 
performers, Ellen and Teresa, united 
in ‘a grand concertante duet,’ byBenedict 
and De Beriot, ‘ Recollections ot 
Sonnambula’ and the _ nine-year-old 
pianist played a ‘ grand Concert-Stiick’ 
by Blahetka, ‘performed at the Phil- 
harmonic Concert by the Authoress.’ 
In a notice of the concert the Musical 
lWVorld said : 


Miss Day, as far as her little hands will 
permit, is quite up to anything which the 
difficulties of modern pianoforte music can 
demand of her The little Day, who 
stood at the instrument, went through the 
whole with marvellous spirit ; and her steady 
performance and truth of expression reflect 
the highest credit on her master. 


On September 25 of the same year 
she took part in a concert given by a 
Mr. T. Baker, at the Public Rooms, 
Windsor, being announced as : 

Miss Day, the unrivalled infant prodigy, aged nine years, 
whose extraordinary performances has (s7c) elicited the most 
enthusiastic applause in the musical world this season, will 
play on the pianoforte a Fantasia by Thalberg. 


Two days later the child-pianist was ‘commanded’ 
to play before the youthful Queen Victoria, then aged 
eighteen, and who had occupied the Throne for three 
months. So unexpected, and at such short notice 
was the summons, that Caley, the Windsor dress- 
maker, had to make a proper court frock for Miss 
Ellen in one day. The Serkshire Chronicle and 
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Bucks ond Windsor Herald recorded this important 
event ‘:: the child’s career : 

Miss ay had the honour of performing on the pianoforte 

before |.cr Majesty at the Castle on Thursday. The pieces 
chosen were Hummel’s Rondo in A, ard a Fantasie of 
Doeh With such brilliancy and taste did this gifted child 
(only years of age) execute these different pieces as to 
give rite delight to the whole of the Royal party. Her 
Maje was graciously pleased to express her admiration, 
and to confirm it by a very liberal present. 
This was copied by Ze Zimes and other London 
newspapers, and Lady Portman, Lady-in-waiting to 
Quee Victoria, wrote to Mr. Day that ‘The Queen 
expressed much gratification at the talent displayed 
by his daughter when she had the Honor of per- 
forming on the Piano Forte before Her Majesty.’ 

In the spring of 1840 Miss Day gave a series of four 
concerts at the Hanover Square Rooms, and, with her 


brother John—to whom reference will subsequently be 
sheappearedat Jullien’s concerts in London and 


mad¢ 

the provinces during the forties. She recalls Jullien’s 
peculiarities and get-up—his gorgeous shirt front, his 
curls,&c. (See the illustration on the opposite page. 


At the end of 1843 Miss Day and her brother went to 
Brussels, where they appeared with great success. 
Master Day remained behind in the Belgian capital in 
order to study under De Beriot. Shortly after her 
return to London, the gifted pianist received the 
following little note, which we give in facsimile : 


My Fhar!de + actel 
Comyploinentr lp 7 Stn 
ouch ob 


4 Nobo “HW. Salen 7 


At the time appointed she found her way to 4, Hobart 
Place, opposite St. Peter’s Church, Eaton Square, the 
only house, by-the-way, now standing at which 
Mendelssohn stayed during his visits to London. 
She played to the kind-hearted composer his G minor 
Concerto and Weber’s A flat Sonata. In the latter 
piece he detected a wrong note, and showed his youthful 
visitor where it had occurred; he referred to her 
lightness of wrist, and said that if ever she came to 
Leipzig he would help her in any way he could. She 
had previously played to Liszt during one of his visits 
to this country, when he lodged at Erard’s business 
premises in Great Marlborough Street. Later on, in 
1848, the year before his death, she played to Chopin. 
He then had rooms in 4, St. James’s Place, overlooking 
the Green Park, for which he paid ‘four and a-half 
guineas a week, inclusive of bed, coals, &c.’ Miss 
Day recalls that ‘Chopin came into the room looking 


edule, 


K 
‘Weak _ A, . ad. 4 a f le o clorey 
( <7 


a ie 5 


like a mere shadow and walking in a limp way. 
I played to him, as I did to Mendelssohn, a movement 
from Weber’s A flat Sonata, and then he played to 
me his own lovely Nocturne in E flat.’ There are very 
few lady organists who can say that they have played 
in private to Chopin, Liszt and Mendelssohn ! 


At the first concert which Miss Day and her 
brother jointly gave — Hanover Square Rooms, 
June 16, 1846—Maurer’s Quartet for four violins was 


played by Sivori, Sainton, Willy, and Master Day, 
and Miss Day and Vincent Wallace played a pianoforte 
duet composed by Wallace. From this time forth 
both these young artists were held in great esteem for 
their interpretive gifts and pleasant personality. Not 
only as a solo pianist did Miss Day obtain distinction, 
but in performances of concerted music—the chamber 
concerts given by the late Mr. Dando, at Crosby 
Hall, for instance—did she show her ripe musicianship. 
Even now, when completing her eighty-first year, 
she plays with unerring skill, a lovely touch, and an 
amazing vigour which many a girl student might envy. 
In listening to Miss Day’s brilliant rendering of 
Chopin’s Ballade in G minor, it is almost impossible to 
realize that she made her first appearance seventy- 
three years ago. Of her it may truly be said that her 
hand has not lost its cunning. 

Miss Day’s long career of forty-five years as an 
organist can be briefly told. The only organ lessons 
she ever received were a few from James Coward, 
organist of the Crystal Palace. 
In 1864 she became organist 
of St. Matthew’s Church, 
Westminster, and since the 
year 1882 she has held a 
similar appointment at Christ 


? 
iene hes 


. Church, Victoria Street, 
Xe 4 will Westminster. Every Sunday 
finds Miss Ellen Day at 


her post, although she has 
by eleven years outspanned 
the threescore years and ten 


age-limit of the Psalmist. 
The cry ‘too old at forty’ 
should not be taken too 
seriously with such an 
example of longevity as 
Miss Day affords. Her 
wonderful vitality is in 


harmony with her great gifts, 
and her genial disposition 
is in keeping with her bright 
outlook upon life. In the full 
possession of all her faculties, 
and held in high esteem, 
the chief musician of Christ 
[$44 Church, Westminster, is a 

fine type of a lady organist, 
one in whom skilled musicianship and devout feeling 
are most happily blended. May the hand of Time 
deal gently with her as the years pass on. 

No account of Miss Day would be complete without 
further reference to her brother, John Day (1830- 
1895). After having pursued his studies under 
De Beriot at Brussels, he made his first important 
appearance at the Philharmonic concert of June 23, 
1845, when he played the Adagio and Rondo from 
De Beriot’s Violin concerto in B minor. In the same 
year he made a great success as the solo violinist at 
the Norwich Musical Festival, and was in great 
request at all important musical events. In 1847 he 
joined Queen Victoria’s private band, of which, at his 
death, he was the senior member. 

As an organist Mr. Day held appointments at New 
Upton Church, Slough (1853), old Upton Church, 
and, from 1859 to 1869, All Saints’ Church, Fulham. 
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For the greater part of his life his chief hobby was 


the making of violins after the models of the grea 
artificers, these models being considered by competen 





MR. JOHN 


DAY. 
Emberson & Sons, Wilton Road, S.\.) 


(Photograph by Messrs 
judges almost equal to the originals. The above 
portrait of Mr. Day shows him stroking a pet 


pigeon, of which he was very fond. 


Church and Organ Music. 


THE ORGAN IN WESTMINSTER ABBEY. 


The organ in the stately fane of Westminster is 
of historic if not national interest, by reason of the 
sacred edifice through the fretted aisles and vaulted 
roof of which the tones of the instrument reverberate 
with such impressive effect. Therefore it is with 
pleasure we record that the instrument has recently 
been greatly improved, whereby it has become worthy 
of its surroundings. 

A series of re-opening recitals were given between 
February 15 and 20, by the following six distinguished 
organists: Sir Frederick Bridge, organist of the 
Abbey ; Sir Walter Parratt, organist of St. George’s 
Chapel, Windsor; Dr. W. G. Alcock, organist of 
the Chapels Royal and _assistant-organist of 
Westminster Abbey ; Mr. T. Tertius Noble, organist 
of York Minster; Dr. A. L. Peace, organist of 
St. George’s Hall, Liverpool ; and Dr. Basil Harwood, 
organist of Christ Church Cathedral, Oxford. 

The following historical and other information was 
printed in each of the recital programmes, and is 
reprinted verbatim et literatim: 


A small portion of the present organ dates back to 1694. 
In this year Father Smith undertook to add four stops to 
the organ then in the Abbey. The agreement is signed by 
the Precentor and the Organist, Henry Purcell. 


Two of these stops are happily still in use—the stopped 
t | diapason (now in the solo organ) and the nason flute in 
t | the choir organ. 
| The organ in Purcell’s time stood on the north side of 
the choir. In 1730 an organ was erected on the screen 
by Schrider and Jordan, and no doubt the organ then 
existing in the Abbey was incorporated in this instrument. 
At any rate, Father Smith’s stops were included. 

The new organ was presented by His Majesty King 
George II. after the Coronation, and the following Chapter 
orders referring to it are of some interest : 

6th April, 1728. Ordered that the new organ given by 

His Majestie to this Church be 

erected over the entrance to the 

Choir. 
25th May, 1728. Ordered that Mr. Schrider’s articles 

for a new organ be now sealed. 
21st Oct., 1730. Ordered that the old organ loft be 
taken down and that the Treasurer 
dispose thereof. 
Ordered that the Treasurer pay Mr. 
Schrider in full for the new organ, 
| a report being this day made to 
the Chapter that the same is 
| finished according to the agree- 


ment. 


The organ was opened on August I, 1730, by 
Mr. Robinson, the Abbey organist, the anthem being 
Purcell’s ‘O give thanks.’ 

Various additions were made from time to time, until in 
1846-47 the organ was greatly enlarged by Messrs. Hill & 

| Son, and the greater part of the instrument was moved 
| from the centre of the screen and placed on the north and 
| south side. 

In 1868 a ‘solo’ manual was added, two new stops, an 
open diapason and tuba, being inserted. 

In 1871 four new stops were added—given by the 
Rt. Hon. G. Cavendish-Bentinck, an ‘Old Westminster.’ 

In 1884 the organ was rebuilt and the north and south 
portions raised considerably The splendid cases were not 
then erected, but in 1896 the north side—the outcome of the 
Purcell Commemoration—was added as a memorial to this 

great Abbey organist. The case on the south side was 
added at the expense of the Dean and Chapter some years 
later. The casing in the south aisle was given as a memorial 
to Mr. A. D. Clarke, the donor of the celestial organ, by 
his sister-in-law, Miss Beare. 

In 1895 the celestial organ was added. This organ is in 
the triforium of the south transept, immediately above 
Handel's monument. It is connected with the manuals (on 
the screen) by an electric cable, and contains sixteen 
speaking stops and necessary couplers. 

The organ has now been completely renovated, new 
tubular action and a new console being part of the work. 

Most of the stops have been re-voiced, and the whole 
organ brought up to date by Messrs. Hill & Son. A large 
open diapason has also been added to the great organ. 

The instrument now consists of seventy-seven stops, 
these being distributed over five manuals and pedal board. 
There are the necessary couplers, pistons, &c., and the 
wind is supplied by a gas engine. 





The foregoing information was to some extent supple- 
mented by the illustrated articles on Westminster 
Abbey which appeared in 7he Musical Times of 
April, May and June, 1907. We venture to point out 
that the ‘Mr. Robinson’ who opened the organ in 
1730 was the composer of the well-known double 
chant in E flat bearing his name. Dr. Ben Cooke, 
his successor in the organistship of the Abbey, 
credited Robinson with the composition of Bach’s 
great Prelude and Fugue in C! When pedal pipes— 
thirteen in number, GG to gamut G, and of unison 
pitch—were first added to the instrument, probably 
in 1771, Dr. Cooke composed his well-known Service 
| in G in connection with that important event, 
oweeres | in order to ‘show off’ the new and novel 
acquisition. 
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Subjoined are the programmes of the first three 


recitals : ; 
Sir Freperick Bripce. February 15. 

Con in D (second set) . Handel. 

Larg ym Symphony (‘ From the New World ) Door tk. 
( opening melody will be played upon the 
pped diapason added to the organ by 

ther Smith i in 1694. ) : 

To a nd Fugue in C _— J. S. Bach. 

Pre ‘ Parsifal’ Wagner. 

Tw t = Me Schumann, 

(In the sec ond sketch the ‘ celestial organ will | ve used. ) 
Sole March Purcell. 


posed for the funeral of ( Queen Mary, 1694. ) 
ria by Arcadelt (16th century) Arranged by Liszt. 


Ave M . 
The little gongs in the celestial organ w will be used 
this number. ; sa eae 
Me tion. Introduction and Fugue Sir F. Bridge. 
Sir WALTER Parratt. February 16. 
ENGLISH. 
Ch ie , oe Purcell. 
Fa ia C.H. H. Parr. y- 
AUSTRIAN, 
( ilvorspiel, ‘ Nun danket alle Gott’ /Tersogenberg. 
ITALIAN, : 

Fu . Frescobalat. 
FRENCH. 

Communion sur ‘ Ecce panis angelorem’ Guilmant. 
DANISH. 

Stimmungsbild, ‘ Paulus. No. 2, Paa Vejen til Damaskus’ 


Otto Malling. 





SPANISH, 
‘Offertorio para Organo’ ° D. Hilarion Eslava. 
RUSSIAN. 
Fantasie Th. Bubeck. 
GERMAN, 

Choralvorspiel ‘ Jauchtz, Erd, und Himmel, juble’ AMJax Reger. 
Praeludium in A minor . J. S. Bach. 
Dr. W. G. Atcock. February 17. 

Prelude and Fugue in A minor . J. S. Bach. 
Good Friday Music from ‘ Pz arsifal ’ Wagner. 
{| Sposalizio .. on Lisst. 

Introduction and Fugue from the “Organ Sonata on 
the g4th Psalm ‘ on ait on Reudbke. 


Improvisation. 
Requiem Eternam 
Finale from the Sonata in F minor 


Basil Harwood. 
.. Rheinberger. 


The remaining three programmes of these interesting 
re-opening recitals we hope to give next month. 


‘THERE'S A FRIEND FOR LITTLE CHILDREN.’ 

Countless hymns have been written for the use of 
children. In many instances the poetry is as poor as 
the sentiment is silly. It is not an easy thing to write 
a children’s hymn that will express great thoughts in 
simple language. That it can be done the lyrics of 
Mrs. Alexander and others bear testimony. One 
golden example is the hymn ‘There’s a Friend for 
little children,’ which has just attained its jubilee. 
The author of these beautiful verses, Mr. Albert 
Midlane, was born on January 23, 1825, at Newport, 
Isle of Wight, where he has lived his long life of 
eighty-four years. He began versifying at the age 
of six! As a child, instead of listening to the sermon, 
he used to look through the index of the hymn-book 
for the names of the authors, little thinking that he 
should ever write hymns himself. Hymn-writing has 
been his life-long hobby. In the intervals of his 
business—that of an ironmonger at Newport—he has 
written some six hundred hymns. 

None of Mr. Midlane’s hymns have achieved such 
world-wide fame as ‘There’s a Friend for little 
children,’ which is one of the most popular children’s 
hymns in the English language. It was written on 
February 7, 1859, and first obtained the dignity of 
print in December, 1859, when it appeared in an 
obscure little monthly magazine called ‘Good news 
for the little ones.’ Now no hymnal, whatever its 








denomination, would be considered complete without 
this hymn. In its original form it is headed ‘ Above 
the bright blue sky,’ together with verses 9 and Io 
from I. Corinthians 11.—‘ Eye hath not seen, &c. The 
verses of the hymn then differed from the order in 
which we now know them. The initial lines were 
(1) There’s a rest, (2) home, (3) Friend, (4) crown, 
(5) song, and (6) robe, these words being emphasised 
by the use of italics. Most people will be in accord 
with the Rev. Dr. Julian, editor of the ‘ Dictionary of 
Hymnology,’ in his opinion that ‘The re-arrangement 
produces a better sequence in the order of the stanzas, 
and gives greater unity to the hymn.’ 

The tune ‘In Memoriam,’ by Sir John Stainer, 
to which Mr. Midlane’s hymn is so often sung, 
has an interesting history. The story, evidently 
derived from first-hand information, is thus told in 
‘The ‘Music of the Church Hymnary’ by Messrs. 
William Cowan and James Love: ‘The committee 
engaged on the music of “Hymns Ancient and 
Modern” (enlarged edition, 1875) were meeting at 
the Langham Hotel, London, and when the hymn 
came up for consideration it was found that though 
they had several tunes before them, none were 
considered satisfactory. It was suggested that a 
new tune might be written by one of the committee, 
and the Rev. Sir Henry Baker [the chairman] 
proposed that Sir John Stainer should retire to his 
(Sir Henry’s) bedroom, and try what he could do. 
Sir John complied with the suggestion, and in a very 
short time returned with the present tune, which was 
at once adopted.’ The tune, which first appeared in 
‘Hymns Ancient and Modern’ (1875), was named 
‘In Memoriam’ in connection with the death of 
Sir John’s little son, Frederick Henry Stainer, who 
died on December 30, 1874. The composer was wise 
in writing his melodious and, to him, pathetic strain 
as a unison tune and within the compass of an octave, 
with E flat as the highest note. The tune should not 
be sung too quickly, or both music and words will be 
spoilt, and the concluding two lines of the last verse 
naturally suggest a much slower speed in order to 
give full significance to the prayer which forms the 
peroration of this supremely beautiful hymn. The 
tune is an ideal one for children, and the singing of it 
has given untold joy to numberless boys and girls in 
church, school and home. 


ST. JOHN’S COLLEG z, CAMBRIDGE, 


The following interesting selection of music was performed 
in the Chapel of the College on Sunday evening, February 21, 
under the direction of the organist, Mr. Cyril B. Rootham, 
with Mr. Ronald Hurry at the organ : 

Double Chorus (8 parts) ‘ Now shall the grace’ (Nun 

ist das Heil) ee . on Joie 

Concerto in D minor for two s« ren violins ar id string 
-- J. S. Bach, 
RICARD. 


chorus, 


orchestra . . 
Soloists—Mr. 
*Vesperae de Confessore,’ for 
orchestra and organ 


Sok ists 


Hayon Inwarps and Mr. F. 
solo voices, 
Mozart. 


—~Tue CHarer Cuorr, 


The ‘ Vesperae de Confessore ’ is the second of two Sunday 
Vespers written by Mozart. Composed in the year 1780, 
when Mozart was twenty-four years of age, it is scored for 
solo voices, chorus, organ, first and second violins, basses, 
trumpets and drums. Each of the six movements is complete 
in itself, and ends with the Doxology. The treatment of the 
Gloria Patri in each case is distinctive, though it is closely 
linked with the rest of the movement by being set to the 
music that forms the principal subject of each Psalm. The 
variety of appropriate and expressive musical renderings of 
which these words are capable in the hands of so versatile a 
composer as Mozart, is surprising. The first of the Vespers 
was performed in St. John’s Chapel in 1906. 
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MENDELSSOHN AND BACH’S LITTLE E MINOR he published the work in his ‘Select Organ Pieces,’ 
PRELUDE AND FUGUE. No. 42, with the following interesting note attached 
thereto : 


As an echo of the Mendelssohn Centenary of last For this extremely rare specimen of Sebastian Bach’s 
month, attention may be recalled to an incident ¢xtraordinary musical genius, the Editor is indebted to the 
connected with Mendelssohn’s organ performances ©bliging politeness of his kind friend Mendelssohn Barthoildy, 
during his second visit to London, in 1832, and its who frequently played it to him, from memory, at the time 
interesting sequel. The little note in which Thomas 2 there was no copy of the manuscript to be obtained 
Attwood invited Vincent Novello to hear the distin- Ms — During his visit to Germany this year (1853), 
guished visitor play some Bach pieces on the organ | Mt. Mendelssohn ie 00 Sine £0 Se EEE © One, oe 
peace Vis Pay ca Pp tind 5 very obligingly allowed a transcript of it to be made for the 
in St. Paul’s Cathedral we give in facsimile, a form Editor of this work, who had so often expressed his admira- 
which will serve the additional purpose of correcting | tion of the composition. The writer of the present note 
two misprints in the copy which appeared in our last gladly avails himself of this opportunity of expressing his 
month’s issue, p. 96: best acknowledgments to a gentleman whom he considers 

one of the greatest ornaments of the 
musical art in the present age, for this as 
} well as for other gratifying proofs of his 
] ibera i y senti ; 
—— x >? Bon, liberal and friendly sentiments towards 


him. 


a F “+ / At the beginning of the Prelude, 

yy Novello states ‘From a MS. never 

Orcs s before published,’ and at the end of the 

~ Fugue he adds a little note of apprecia- 

tion which reads: ‘For originality of 

. subject, masterly treatment of it, refined 

Mam ate tf Z 4 awl taste, and pathetic expression, this 

; e exquisite Fugue has probably never 

‘ ? ZL. been exceeded, even by Sebastian 
a Dh nmwaser fete? Cfasfg- Bach himself.—V. N’ 

4 Thus it will be seen that one of 

3ach’s most precious gems among the 


' . ° . 
Anette re ae hn. Jawporrer jewels of his organ music was first 


published in England. The text in 

™ . el? Novello’s edition differs slightly from 

4 ‘ i/o ’ ; i ee gen Well other printed versions. The extent 
—— A P ag of these variants organists will find 
L~. f// ~~ pleasure in discovering for themselves. 


It is seldom that organists of 

churches are remembered in_ the 

i testamentary depositions of the clergy- 
men under whom they discharge their 


ecclesiastical duties. Such a rare 
instance is furnished by the will of 
One of the Bach pieces played by Mendelssohn on| the Rev. Arthur Gilbert Girdlestone, late vicar of 
that occasion was the little E minor Prelude and | All Saints’ Church, Brixton Hill, who has bequeathed 
Fugue. Novello was so struck with its beauty—and no/the sum of £10 each to his organist,- verger, 
wonder—that he asked Mendelssohn to furnish him | blower, and pew-opener. 
with a transcript of the work. In a letter written | 
in English) from his lodgings in Great Portland | ee 
Street, and dated May 6, 1832, Mendelssohn replied euE OXFORD RYME BOOK 
to Novello’s request as follows : ‘ ‘ cane aren igy . 
| Compiled by the Dean of Christ Church, Dr. Strong, and 
As soon as I have a free moment I will try to | the Lady Margaret Professor of Divinity, Dr. Sanday, with 
write for you the fugue in E [minor], but I cannot | the co-operation of Miss Mary Church and the Rev. 
promise whether I shall succeed, as I fear I do | James M. Thompson, Fellow and Dean of Magdalen College, 
not recollect exactly the distribution of parts in |; The Oxford wre wagner ~ poorgery ®t ma by 
some passages. However, | will try it, and if I | Cathedral year oe te ile - oe eX — 
do not recollect it, get you a copy from Germany, poem bo ‘ag It ane ae an hou ej which 
where it must now be published in a collection of | nineteca 7 y the Latin tongue. ~"*Ty pographically the 


organ pieces. | book has a quaint and old-world interest in that the music 
Believe me, my dear Sir, | fount is based upon that of Peter de Walpergen, cut in 
Yours very truly, | Oxford about 1683. Attention is called in the preface to 


the ‘heads of the Walpergen notes,’ which ‘are of two 
| different shapes—spade-head or pointed, here used for the 
| alto and bass; and club-shape without point, here used for 
As a matter of fact the little E minor Prelude and | the soprano and tenor. The tails of the notes also vary in 
Fugue had not been published at that time, either in | position : those for the spade-heads being in the centre, and 
Germany or anywhere else. As soon as Vincent | those for the club-heads being at theside.’ If this distinction 
Novello received the transcript from his young friend, | between ‘spade-heads’ and ‘club-heads’ will conduce to a 
; : bi | more accurate rendering of the tunes, well and good. But 
eins a a |a hymnal is for practical use, and although the book is 
sate bases is queseeved te the Ruitich Maseum, Add. 10S. 13,79, | Looeetially printed it is open to question whether the 

f. 127. Although Mendelssohn has dated it ‘May 6,’ the post-mark | 4 : ° 
date is ‘ May s, 1832. ; | enforced reduced size of the Walpergen music-fount will be 


FELIX MENDELSSOHN BARTHOLDY. 
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distance from the player. 

The editing of the music has been undertaken by 
Dr. Basil Harwood, organist of Christ Church Cathedral, 
who has efficiently discharged his duties within the ‘academic’ 
lines of the compilation. Dr. Harwood has also contributed 
some good tunes to the book, and the Dean of Christ Church 
gives proof of his creative musicianship in five tunes. Large 
use has been made of ‘the fine tunes and harmonizations of 
S. S. Wesley,’ taken from the ‘ European Psalmist,’ and 
some of the harmonizations of Dr. E. J. Hopkins have 
been adopted. It is a pity that the old mistake of the 
double suspension in line six of Mendelssohn’s tune associated 
with ‘Hark! the herald angels sing’ should be repeated ; 
and it seems strange that a hymn of praise like Lyte’s 
‘Praise the Lord, His glories show’ (No. 277) should be 
assigned toa minor tune. Of the eight hymns for children, 
Gauntlett’s tune ‘ Irby’ is given in four-part harmony instead 
of in its original unison form. 

Reference may be made to one or two features of historical 
interest, especially as so much attention is now given to that 
aspect of hymn-tunes. It causes some surprise to find that 
the source of ‘ St. Theodulph’ (‘ All glory, laud, and honour’) 
is given as ‘adapted from ‘‘Sellenger’s Round,” 1580,’ by 
William Byrd. There is a contradiction in regard to the 
origin of ‘St. Anne.’ In one place (No. 132) it is given as 
‘Mr. Denby in Barber’s Psalm Tunes (1687), founded on 
Henry Lawes’ 136th Psalm in Sandys’ Paraphrase (1636) ’; 
later in the bock (No. 273)—where the key, melody, 
and harmony are different !—the authorship of the tune is 
assigned to ‘? William Croft (1675-1727). The original 
melody and Bass from ‘‘ A Supplement to the New Version,” 
6th Edition (1708).’ In both instances, however, the tune in 
the index is assigned to ‘? Dr. Croft,’ without any reference 
to that unknown person, ‘ Mr. Denby.’ The ‘ Mr. Denby’ 
myth, as the composer of ‘St. Anne,’ was destroyed by the 
late Major Crawford many years ago. Like ‘ St. Anne,’ the 
tune ‘ Bedford’ has been favoured with a double appearance, 
in one instance in its original triple rhythm and the other in 
the ‘tinkered ’ (quadruple) version of William Gardiner, the 
Leicester stocking-maker. The date, 1699, assigned to 
Matthew Wilkins’s ‘ Book of Psalmody’ is too early. 

Lastly, ‘The Oxford Hymn Book’ does not contain a 
single tune by Stainer. 


KENDRICK 

At the Consistory Court, Manchester Cathedral, on 
February 9, a meeting was held in order to pay a tribute to 
Dr. James Kendrick Pyne in connection with his retirement 
from the organistship. The tribute took the tangible form 
of a handsome case of silver plate, a cheque, and an 
illuminated address. 
sounded the keynote of the occasion in these words : 


To JAMES KENDRICK PyNE, EsqQ., Mus.D., F.S.A. 


Your retirement from the post of Organist of 
Manchester Cathedral, which you have occupied with 
great distinction for the long period of thirty-two years, 
is an event of so much importance in the history of that 
ancient foundation that it calls some suitable 
recognition. 


The Dean (Bishop Welldon), in making the presentation 
on behalf of the subscribers, addressing Dr. Pyne, said: ‘I am | 
anxious that those who are present at this meeting and, if | 
possible, those outside it, should understand the exact nature | 
of the presentation now to be made. It is in no sense an 
expression, an adequate expression, of the feeling which the | 
city of Manchester entertains towards you ; it is rather the | 
gift of a few personal friends who are attached to you, who | 
for a longer or shorter time, many for a long time, have | 
appreciated your services in the cathedral. To me you have 
always been so kind in my short life in Manchester that I 
cannot offer you this tribute of respect without something of 
intimate feeling. The office which you have held in the 
Cathedral is one of which it is difficult to over-estimate the 
mportance. On the music of the services held here a great | 
part of their reverence depends, and I think I may claim that | 
you have borne a large part in sustaining the services at their | 
present high level.’ 


PRESENTATION TO DR. PYNE. 


f. 
ior 


| 











found satisfactory, ¢.g., No. 161, especially when it is borne 
in mind that organ desks are placed at some considerable | Dean, and in thanking the subscribers for their handsome 


The opening sentence of the address | 


}of Sir George Martin, Mr. 











Dr. Pyne, in replying to the kind remarks of the 
tokens of regard, made a characteristic speech. He 
began by saying that since his duties commenced thirty-two 
years ago, he had seen out every member of the 
| College. He recalled the mania for the restoration of the 
| cathedral, which was very trying. For years the building 
| was almost unfit to conduct services in, and it resembled a 
| builder’s repository. It was impossible then to say with the 
| sweet singer ‘ How lovely are Thy dwellings,’ but rather, 
| with Jacob, ‘ How dreadful is this place.’ The climax came 
| when at the end of the restoration a huge partidon was 
| placed between the nave and the choir. The organist could 
not hear a single sound of the singing. Nevertheless all 
went well until one unfortunate morning. He had begun 
the 7¢ Deum with some considerable pomp, when a chorister 
shrieked in his ear, ‘For gracious sake, sir, stop; the 
Dean’s in the middle of the First Lesson.’ 

Dr. Pyne went on to say that the restorations were of 
a lengthy and dilatory nature and not pursued with much 
activity, so much so, indeed, that Dean Oakley facetiously 
remarked ‘ the restorations were conducted by the architect, 
two men, a boy, and a halfpenny dip.’ It spite of ail 
those drawbacks—the dim religious light and the dust- 
laden atmosphere—the gentlemen of the choir and the boys 
behaved like Trojans, and sang lustily and with a good 
|courage. The public had little conception of the labour and 
expense involved in keeping up the services. The per- 
formances of the choir amounted to something like 730 
a year, not counting rehearsals, and they sang very, 
very difficult music. There were no mellifluous echoes 
in Manchester Cathedral to augment the quantity of 
sound or to increase the purity or beauty of it, as in 
many churches. ‘ Everything is heard exactly as it is,’ 
he said. ‘Often have I wished that my choir could 
be heard under such improved conditions as, say, at 
St. Paul’s Cathedral, where the most ordinary vocalists 
sound like seraphs.’ As illustrative of the great musical 
influence of Manchester Cathedral, Dr. Pyne mentioned 
that from the organ loft many pupils had proceeded to 
distinguished positions in England, America, Canada, New 
Zealand and other places. ‘The little boys are occasionally 
trying,’ he added, ‘but somehow I have missed them very 
|much since I have left them.’ Dr. Pyne will continue 
to retain his other appointments in Manchester—the 
| Corporation organistship, with its weekly recitals in the 
Town Hall; Dean of the Faculty of Music and Lecturer 
on Music at Victoria University ; and professor of the organ 
at the Manchester Royal College of Music. 


| 











SPECIAL SERVICES. 


The Feast of the Conversion of St. Paul (Evensong) was 
worthily celebrated at St. Paul’s Cathedral by the customary 
performance of a large portion of Mendelssohn’s ‘ St. Paul,’ 
to the accompaniment of a full orchestra. Steggall’s fine 
festival setting, in C, of the Magnificat and Nunc dimittis 
was also sung. In the regrettable absence, through illness, 
Charles Macpherson, the 
sub-organist, proved an efficient conductor, and Mr. Charles 
G. Marchant officiated at the organ. 


Dvorak’s ‘ Stabat Mater,’ in its English version (‘ At the 
foot of the Cross’), was sung at the oratorio service on Sunday 
afternoon, February 7, at Brixton Church, under the 
direction of Mr. Douglas Redman, organist and choirmaster. 
The accompaniments were played by a full professional 
orchestra (led by Mr. F. Weist-Hill), and Mr. Welton 
Hickin was at the organ. 


Mendelssohn’s 42nd Psalm and ‘Hymn of Praise’ were 
sung by the Shalford Choral Society in the Parish Church, 
Godalming, assisted by a small orchestra, on February 3. 
Mr. Boxall was the leader of the orchestra, Mr. Hlarris 
presided at the organ, and Miss Beatrice Clarke conducted. 
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At St. Paul’s Chapel, Trinity Parish, 
building — in 1766, the Mendelssohn centenary was 
celebrated at a special service on February 2, when ‘ Lauda | 
Sion (Praise Jehovah) was sung with orchestral and 
organ accompaniment. Mr. Edmund Jaques, organist of | 
the chapel, conducted, and Mr. Moritz Schwarz, assistant- 
organist of Trinity Church, was at the organ. The}! 
congregration numbered 1,206 persons. (n March 2, at} 
a similar mid day service, which lasts from noon to 1 o'clock, , 
the church cantata, ‘The darkest hour,’ by Mr. Harold | 
Moore, is to receive its first performance in America. 


At West Croydon Congregational Church on February 17, 
the thirteent 
Union was held. 
* Elijah,’ by 
Mr. Leonard H. Snow 
organist of Guildford 


Selections were sung from Mendelssohn’s 


conducted, and Mr. J. E. Leah, | 
Congregational Church, rendered | 
excellent service at the organ. An eloquent address on the | 
true inwardness of music as an aid to devotion, given 
by the Rev. Thomas Stephens, of New Malden, was much 
appreciated alike by choir and congregation. The fine | 
church was crowded to its utmost capacity 


MENDELSSOHN CENTENARY SERVICES. 


At Winchester Cathedral the anthems sung included 
Rejoice, O ye people,’ ‘ Why rage fiercely the heathen ?’ and | 


* Judge me, O God’ (all eight parts) were sung, and the whole | 
of the six Sonatas and three Preludes and Fugues for the | 
organ were played by Dr. Prendergast, the cathedral | 


organist, and his assistant, Mr. R. Eady. 
The whole of the music on Sunday evening, January 31, 
at Red Hall Church, Audenshaw, was by Mendelssohn, the | 
selection including Psalms 95 and 43, and the second "and | 
third movements of the ‘ Hymn of Praise’ symphony. 
* Elijah’ was performed, on February 3, at the Woodford | 


Union Church, under the direction of the organist and | 
choirmaster, Mr. Sydney Trick, with Mr. T. H. Goodwin | 
at the organ. The choir numbered 150 voices. 


At the monthly musical service 
January 31, at Cliff Town Church, Westcliff-on-Sea, Mr. 
J. K. Grittiths, the organist and choirmaster, played move- 
ments from the second and fifth Organ sonatas, and the choir 

g *‘ Hear my prayer.’ 


on Sunday evening, | 


A proposal has been set on foot to place a memorial of | 
Dr. S. S. Wesley in Winchester Cathedral, of which he was | 





and similar meetings for men. 


organist from 1849 to 1865. ‘It was during that period,’ 
according to the circular announcing the project, ‘and for | 
the performance of his famous Winchester ‘chal, that many | 
of those anthems and services were written which have] 
placed him he very front rank of composers of church | 
music. Su ms, limited Pi one guinea, may be sent | 
to Archdeac » Fear yn, M R . K. Wrench and Mr. Fred. 
Bowker (treasurer), all of Winch ester 
k ACADEMY OF MUSIC. 
The f wing pieces were played at the Students’ organ 
recital giv at the institution on February 1 
I P. in D Max Reger 
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New York a| 


h choral festival of the Surrey Congregational | 


the combined choir of over two hundred voices. | 


| 
| death of members. 


CATHEDRAL CHURCH OF ST. PAUL, MALTA, 
| On the Eve of the Feast o. 
| Sunday, January 24—the 
Mendelssohn’s ‘St. Paul’ was sung under the direction 
of Mr. W. S. Robinson, organist of the cathedral. On 
| Wednesday, February 3, a special service was held ‘In 
| loving memory of Felix Mendelssohn Bartholdy,’ when 
selections from ‘St. Paul’ and ‘ Elijah’ were sung, and the 
|‘Hymn of Praise’ symphony and the War March of 
|the Priests (‘Athalie’) were played. The Rev. J. 
| Blackbourne conducted on the latter occasion. Both 
| services were highly appreciated by the large congregations 
who attended them. 


the Conversion of St. Paul— 
‘Conversion’ section of 





CHOIR BENEVOLENT FUND. 


The fifty-seventh annual report of the Choir Benevolent 
| Fund furnishes proof of the highly prosperous financial 
position of this excellent organization. The quinquennial 
valuation made during the past year shows that, after 
| providing for all possible claims, there is a surplus of over 
| seven a pounds, notwithstanding the fact that a 
reserve of £1,500 has been made to enable the Society to 
| grant rbd Moreover, the Committee of Management 
are now in a position to increase the payments made at the 
This and the general prosperity of the 
Society is a matter upon which the members and the 
indefatigab le secretary, Mr. W. A. Frost, are to be warmly 
congratulated. The only matter for regret is that there are 
| still many members of cathedral and collegiate choirs who 
fail to realize the valuable benefits provided, at a cost within 
the means of all, by this admirable Fund. 





Dr. Walter G. Alcock on February 16 displayed the 
resources of a three-manual organ which Messrs. J. W. 
| Walker & Sons have built for the American Episcopal 
Cathedral, Manilla, Philippine Islands. The instrument, 
the gift of Mrs. Sears, of Mass., U.S.A., has been specially 
| constructed for the trying climate of Manilla, which is very 
|humid. The recital took place at the factory of Messrs. 
Walker. 


An attractive booklet has been issued in connection with 
| the reconstruction of the organ, by Messrs. William Hill & 
| Son, in St. Mary’s Church, The Boltons. In addition to the 
annotated programmes of the re-opening recitals, the 
publication contains views of the organ and photographs of 
| the late vicar, the Rev. W. T. du Boulay, and the organist, 
Mr. R. Meyrick Roberts 


A novelty in hymnals, te be called ‘ The Fellowship Hymn 
| Book,’ is shortly to be issued. It is intended for the use of 
| the Pleasant Sunday Afternoon Brotherhoods, Adult Schools, 
The collection will include a 
considerable number of new hymns of a virile type, and 
expressive of the love of home. The tune-hook is scarcely 
less original, as, in addition to the inclusion of a considerable 
| number of tunes specially written by well-known musicians, 
a number of folk-song melodies will find a place in the 
| selection. Mr. Edwin Dalton, of Aldersgate Street, and 
Messrs. Headley Brothers, of Bishopsgate Street, are the 
| joint publishers of ‘ The Fellowship Hymn Book.’ 


Vemorabilia, 1908, is an interesting pamphlet which gives 

A short account of the work and doings of All Saints’ 

| Cherch Choir, Monkwearmouth, Advent, 1907, to Advent, 
1908.’ In sending us the pamphlet, Mr. Ernest W. Moore, 
| the organist and choirmaster of the church, says: ‘ It is 
compiled in order to sustain the interest of choir members, 
| young and old.’ He adds, ‘Choir work should not be self 
glory, but a help and a stimulus to make choristers live noble 
lives—a stepping-stone to the formation of men of character.’ 

| Such ideals are worthy of all emulation. 
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ORGAN RECITALS. 
Dr. Harford Lloyd, Ely Cathedral_—Cavatina and Scherzo, 
C. Ht. Lioyd. 
C. H. Moody, Ripon Cathedral (the 50th recital)— 
Grand Cheeur in B flat, Dados. 
Mr. Hanforth, Parish Church, Sheffield—Concert overture 
in C, Fest. 
Mr. Clarence Lott, 
F minor, Pearce. 
Mr. Alfred Hollins, Clapton Park Congregational Church— 
Cantiléne, /Volstenholme. 

Mr. R. W. Handley, Ancient Chapel of Foxteth, Liverpool 

In Paradisum, (dots. 

Mr. J. Gray, Adam Smith Hall, Kirkcaldy—Evening Song, 
Batrstow. 

Mr. Paul Rochard, Parish 
in D minor, Debat Ponsan. 

Mr. S. Wallbank, Parish Church, Keighley—Theme in G, 
with obbligato for the flute stop, Dvene/. 

Mr. W. A. Roberts, St. 
Postlude, in the style of J. S. Bach, Hesse. 

Mr. R. Barrett-Watson, Holy Trinity, 
Symphony in E minor, Holloway. 

Mr. George H. Rees, Caledonian Road Wesleyan Church 
Intermezzo in D flat, Ho//ins. 

Mr. T. C. Clynick, All Saints’, Holberton—Andantino in 
D flat, Zemare. 

Mr. James Tomlinson, Public Hall, Preston—Pastorale and 
Scherzo symphonique, Guz/mant. 


St. Sepulchre, E.C.—Offertoire in 


Church, Hinckley—Toccata 


Mr. Alfred H. Dudley, Rock Ferry Congregational Church | 


—Grand Cheeur in G, Salomé 
Mr. G. Bernard Gilbert, Public 
Fantasie Pastorale, Aenazd. 
Mr. Ellis Standring, St. Chrysostom’s, Chorlton-on-Medlock 

Toccata in A flat, Hesse. 

Mr F. W. Holloway, Trinity Presbyterian Church, Harrow 
(opening of new organ built by Messrs. Morgan & Smith, 
Ltd., Brighton)—Concerto No. 1, in G, Hande/. 

Mr. R. W. Brown, Primitive Methodist School, Daisy Hill, 
Bolton—Spring song, Ho//ins. 

Mr. G. Fryatt Mountford, Baptist Church, 
Alabama—Andante in A, Smar?. 


Hall, Canning Town— 


Tuscaloosa, 





Mendelssohn Centenary organ recitals were given by 


Mr. H. J. Taylor, Town Hall, Dover; Dr. Orlando A. 
Mansfield, Belgrave Church, Torquay; Mr. Westlake 
Morgan, St. Bride’s Church, Fleet Street; Mr. W. Henry 


Maxfield, St. John the Evangelist’s Church, Altrincham ; 
Mr. F. E. Wilson, St. Michael and All Angels, Little Ilford ; 
and Mr. G. Bernard Gilbert, at the Town Hall, Stratford. 


ORGANIST AND CHOIRMASTER ANID CHOIR APPOINTMENTS. 
Mr. Arthur J. Hooper, Parish Church, St. James’, 
Kennington. 


Mr. Owen S. Jarrett, Parish Church, Honiton, Devon. 
Mr. N. IF. Byng Johnson, St. Mark’s Church, Swindon. 
Mr. John Meux, Parish Church, Greenwich. 

Mr. W. H. Kobertshaw, St. James’s Church, Brighouse. 





Mr. R. E. Miles, Vicar-Choral of St. Paul’s Cathedral. 


The final competition for Free Open Scholarships in the 
Royal College of Music, took place on February 11, when 
the following candidates were elected: Pianoforte, Joseph 
A. Taffs and Josephine Motto (both of London); Szmging, 
Nora Moon (Morley), Catherine Ryan (Kilrush), George 
Macklin (Carnarvon), Joseph K. Ireland (Burton Salmon) ; 
Organ, Edward H. S. Walker (Sydenham), Albert Midgley 
(Perth); V7zo/in, Frank H. Cullerne (Hereford); Vio/once//o, 
John K. Snowden (London), Ellen M. Bartlett (Exeter) ; 
Clarinet, Mendelssohn P. Draper (Penarth); Aaz/boy, 
Francis Murphy (London); Horn, Frank P. Probin 
(Birmingham) ; Com/osition, Edward G. Toye (London). 
The Pauer Memorial Exhibition (£7 10s.) for the student 
of at least one year’s standing in the College who attains 
the highest position among the /ro.x7me for the pianoforte, 
was awarded to Rosaline E. Moses (Cape Town). 


Paul’s, Prince’s Park, Liverpool— | 


Sunningdale— | 


| Reviews. 
sash 
| 


Ode to a nightingale. For baritone solo, chorus and 
orchestra. Words by Keats. Music by Dr. Ernest 
Walker. 

| Milton, thou should’st be living. For baritone solo, 
chorus, orchestra of strings, and organ. Words by 
Wordsworth. Music by Gerald Bullivant. 





& Co., Ltd. ] 


In Keats’s beautiful Ode, Dr. Walker has found a congenial 
| medium for intimate expression, and his setting contains 
much that is delicate, picturesque and highly characteristic of 
the composer’s thoughtful style. The contemplative mood 
of the poem is reproduced in the music, which is continuous, 
repetitions of the words being avoided with almost Wagnerian 
rigour. The interest is varied by alternation and combination 
of solo and chorus. Some very efiective passages occur in 
the choral writing, which is smooth and flowing, while it is 
modern in texture. The work will well serve to interest 
and display the skill of experienced choirs. The ending 
where the choir sings the words ‘ Fled is that music :—Do I 
wake or sleep?’ unaccompanied, is novel and striking. 
| Only a singer of responsive temperament will do justice to 
the baritone solo portions, which comprise nearly half the 
work. 

Mr. Bullivant’s short setting of Wordsworth’s sonnet should 
find favour through its broad and genial melodious character. 
The spirit of the composition as a whole is more in accordance 
with the words : 

‘So didst thou travel on life’s common way 

In cheerful godliness ” 
occurring near the end, than with the despondent tone of the 
| opening lines. We could pay no higher compliment to the 
| instrumental introduction than to say that it recalls the style 
| of Parry’s ‘ Blest pair of Sirens,’ although there is of course 
| 
| 


no suggestion of plagiarism. The solo portion is not exacting, 
and the choral parts are well within the scope of any choir 
with sufficient resources to give efiect to the grandiose style 
of the work. 

[The above reviews supersede those which, owing to a 


| typographical accident, appeared incorrectly in our last 
| issue, p. 102. ] 

a 

| 

Memorials of two sisters Susanna and Catherine 


Winkworth. Edited by their niece, Margaret J. Shaen. 
With two portraits. 


{Longmans, Green & Co. ] 


More than thirty years have passed since the death of the 
| younger of the gifted sisters forming the subject-matter of this 
deeply interesting and well-compiled volume. No undue 
haste, therefore, can be charged against those who could 
furnish the material for the biography of Catherine, the 
better known of the pair, and the translator par excellence 
of German hymns into the English language. Would 
any English hymnal be considered complete without 
an infusion of those sacred poems of the Fatherland 
lin Miss Catherine Winkworth’s translations ? But 
although she is best known by these admirable 
| renderings into our vernacular, the volume rich in 
| a life—all too short though it was: she died at the age of 
| fifty- -one—full of interest and charged with high ideals and 
permeated with a desire to do good in every way. Her letters 
are charming. There is one, written in 1857 , in which she 
gives a graphic description of Beethoven’s Choral symphony, 
played under Halle at Manchester. She says, it begins with 
‘striving after joy. There are lovely little bits like innocent 
childish happiness, long crescendos beginning in struggle 
and ending in exultation, then bits of intense longing 
and passionate despair—all mingled together in a most 
fitful, chaotic manner, like many lives; but it ends 
sadly.’ Her descriptions of the remaining movements are 
equally poetic and discriminating. Much information is 
given of the co-operation with her of Sterndale Bennett and 
| Otto Goldschmidt in preparing the music of the ‘Chorale 
| Book for England.’ Indeed, there is much valuable matter 
| in these readable pages that might be quoted. One extract 
| must be given because of its importance from a translation 
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point of view: ‘A hymn that sounds popular and homelike 
in its own language must sound so in ours if it is to be really 
available for devotional purposes, and it seems to me 
allowal le for this object to make such alterations in the 
metre as lie in the different n ature of the language.’ These 


are wise words, even of wider application than to hymns, 
and should be laid to heart by translators who too often 

The correspondence of the 
their attractive personality, and 


sacrifice sense to 


Misses W 


literalness 
inkworth reflects 


Miss Shaen has lir xed the letters to the life-story of her 
nts in a manner which merits the warmest commendation. 
SONGS, 
S ; ty (Book I.). By Ernest Austin. 


Ltd. 


Mr. Austin is well known as an apostle of modernism. 
I tendency itself in the form of 

and rhy * Love’s tragedy,’ for instance, 
‘Songs from the highway,’ 

and the accentuation is left 

tion of the singer, with whom it is to be 
e€ accompanist will be in sympathy. The opening 
* Plunged in grief, with straining heart 

moans the young girl by the body of her 
*O sad day,’ of another, will suffice to 
prevailing taste 


Novello & Co., 


manifests 
f thm. 

which is the second of his six 
unbarred, 





yractically 





1 
F 
he discrimina 


»yped 





ines f this song, 


eves, 


avVS Some yurt to the 





gloom in mu these, as well as in two other songs 
f a less lachrymose character, the composer is his own 
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han to verse. ‘In April,’ of which the words are by 


| Giebel, is noteworthy in that the vocal part is in 
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referring to the third movement of the first Symphony : ‘ The 
Allegretto has for principal theme a light-hearted little tune 
pl: ayed by the wind over a fiscicato bass. This fragment 
will recall to those who have heard it its freshness, like toa 
mild spring day. There are tributary themes which add 
new incident and ever-changing interest; all is living and 
moving, yet nothing strenuous or earnest, though in the 
central episode (worked in with the music of the first part 
in the coda), there is a touch of mystery like a cloud passing 
across the face of the sun.’ <A stray sharp appears to have 


found its way into the music-type example on p. $4. 
CHORAL MUSIC. 
The Fakenham Ghost. Cantata for soprano solo, chorus 


and orchestra. Poem 
Bertram Luard-Selby. 


[Novello & Co., Ltd. } 


It was with this little cantata that Mr. Luard-Selby won 
the prize in the recent competition of the Association of 
Musical Festivals. Bright music allied to humorous words 
will never cease to appeal to choralists and their audiences, 
therefore this latest addition to the category should become 
a favourite piece, especially as it has more purely artistic 
virtues than humorous descriptive choral works are wont to 
possess. The ghost is a stray ass’s foal that, for company, 
follows a benighted ancient dame on her trudge over 
the moor. he eight lines that solve the mystery of the 
apparition and its pattering footsteps are cast - the form of 
a short and easy solo that might very well be sung by all 
the sopranos of a choir. The music never fails to suit the 
words, and mel lodic and rhythmic invention sustain the 
interest throughout. Extreme chromatic changes are avoided, 
and choralists will find little difficulty in tackling their parts. 


by Robert Bloomfield. Music by 


Th é ¢ y 
Pearce. 
[The Vincent Music Publishing 


anist’s Christian Year. Edited 


by Charles William 


Ltd. ] 


This well got-up volume is as attractive from its hand 
some appearance as by its Kebleic title. It claims to 
provide ‘a series of useful voluntaries (original and selecte«) 
appropriate for use on each Sunday.’ The preface states 
that ‘An attempt has been made to meet the requirements 


Company, 








‘all sorts and conditions” of organists, by selecting 
pieces svost/y [the italics are Dr. Pearce’s] of an easy 
character, so that this book can be taken up and played 
from without much (if any) previous preparation.’ Apart 
from the danger of putting a premium upon laziness, 





we doubt if the 
perf rm most of 


rank and file of organists could efficientl; 
these pieces without ‘previous preparation’ 
and even some considerable practice. The pedal part is ver 


much in evidence throughout, and Dr. Pearce has a penchan 
for double pedals, a stretching of the legs which may be 
overdone. Some of the selections are peculiarly happy, 


the editor, on the tune 
Advent, and an arrangement 
liveth’ as a Communion 
appropriation of Handel’s 

* Guistino,’ as printed) t 
quite so obvious—at least, t 
erhaps, less ecclesiastically minded 


such as an ingenious postlade, by 
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é (Op. 27). Poem by Milton. 
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solo, chorus and orchestra, by Dr. H. 


Set to music for 
aritone Walford 
Davies. 
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and sometimes immersed in the chorus. 
the solo may be sung by a small semi-chorus of baritones 
The choral portions, while not presenting great difficulties, 
call for experienced singers. The dynamical changes are 
ften very striking. A great climax at the words : 

Truth, and Peace, and Love, shall ever shine 

\bout the supreme throrie 

Of Him to whose happy-making sight alone 

When once our heavenly-guided soul shall climb—’ 


is one of the fine points of the work, and the majestic close : 


i we shall for ever sit 
Triumphing over Death and Chance and thee, O Time.’ 


js a splendid, jubilant peroration that seems to call for the 
ty of thousands of executants. 


sonor 
SONGS BY BRAHMS. 
Songs (Op. 19). For soprano or tenor. 
Vine Songs (Op. 32). Two volumes. 


English versions by W. G. Rothery. 
Novello & Co., Ltd.] 


It is greatly to be hoped that the provision of the singable 
and poetic English versions by Mr. W. G. Rothery will 
increase the vogue of Brahms’s songs, which are less often 
heard than they should be. 

The first group (Op. 19) contains ‘ The kiss’ (Dex Ass), 

Parting’ (Scheiden und Meiden), ‘ Parted’ (/n der Ferne), 
‘The blacksmith’ (Der Schmied), and ‘An -Eolian harp’ 
An eine Aeolsharfe). The first four named are very simple 
and diatonic, and generally within the powers of amateurs. 
The touching words of ‘ An eine Aeolsharfe’ are by Moricke, 
and have impelled the composer to one of his best efforts. 
The setting will test the mettle of experienced singers. The 
accompaniment is a thing of beauty in itself. We commend 
the song to the attention of competition committees on the 
look out for a beautiful and searching test. 

The nine songs forming Op. 32 comprise, in the first 
volume: In the night (/ der Nacht), I promised thee (Mich? 
mehr su dir zu gehen), Amid the gloomy woods (/c/ 

leich’ umher betriibt und stumm), O where? (Wo ist er 

nun’); and in the second volume: Vain is thy power 
(Wehe, so willst du), You say my heart deceived me 
(Du sprichst, das ich mich taiischte), Smiles about thy lips 
are straying (Aitteres 2u sagen denkst du), No more we 
twain go forth a-maying (So stehn wir, ich und meine 
Weide), Thou art my queen (Wie dist du, meine Konigin). 
This group may be described as fairly simple and melodious 
for art songs, and they afford ample scope for interpretation. 
Their compass is within the powers of average voices ; 
nly once or twice do they go beyond the treble stave. 
One of the most elaborate and expressive is ‘In the night,’ 
while one of the simplest, ‘Amid the gloomy woods,’ 
illustrates the composer’s fondness for the flat sixth of 
the key. 
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Obituary. 


PROFESSOR HAUSMANN, 

| Chamber music has sustained a great loss by the sudden 
death of PROFESSOR ROBERT HAUSMANN, at Vienna, on 
January 19. Born at Rottleberode, in the Harz, on 
August 13, 1852, he successively studied the violoncello 
under Theodore and Wilhelm Miiller, the latter master at 





HAUSMANN. 


PROFESSOR ROBERT 





|the Berlin Hochschule at its foundation in 1869. At the 
urgent request of Joachim, Piatti took the young man asa 
pupil, and after he had held the appointment of violoncellist 
n the private quartet of Graf Hochberg, he became second 
professor of the violoncello at the Hochschule. Professor 
Hausmann was well known and highly esteemed in England 
|as the violoncellist of the Joachim Quartet, which he joined 
in 1879. His playing was characterized by great power, yet 
| always tempered with artistic restraint, and as a classical 
| interpreter of chamber music, no less than by his intluence 
as a teacher, Robert Hausmann was an artist of the highest 
rank. To his ripe musicianship were united a most attractive 
personality, and his geniality of manner, no less than his 
courteous bearing, won for him the respect and esteem of 
| many music-loving friends in England. 
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object of providing a rendezvous for musical and intellectual 
intercourse. 
Tanuary 31 at the age of ninety-seven. He was librarian of | At the funeral service held in Wretham Road Free Church, 
eae ae ae a gas presi” Handsworth, Sir Frederick Bridge and Mr. C. W. Perkins, 
the Bibibehique Rovale, and to a certain extent carried - : J 
om tile ftesia cack ep Gecbiehinn: « Gunner of bathe, cath! together with Mr. G. H. Manton, the organist of the church, 
$k — a | presided at the organ. The remains were afterwards 
as ‘Les Musiciens Belges,’ and sundry volumes on the| : ’ . : 
artistic treasures of the Belgian museums He became | cremated at the Crematorium, Perry Barr. Mr. Johnstone 
m ale and art critic for ae ih rendance Belee in 1836, | ¥8S one of that fine type of Englishmen who, successful in 
music and art c ( e ina Tel Belge . : ’ ' 
and held that post till his death his last musical guinielen, | business, devote themselves heart and soul to the moral and 
having de ie with the prod cette of M. Dukas’s opera | intellectual welfare of those among whom their lot is cast 
navi ait uctic i. re $s é : 


‘Ariane et Barbe-Bleu’ at the Théatre de la Monnaie 
on January 2 This wonderful old man, the world’s 
doyen of musical critics, died, not of senile decay, but as the 
It of a street accident, and in the full possession of all his} The death is recorded with regret of Mr. JosHva 


M. Epovarp Fftis, son of the famous Feétis of the 


EDOUARD FETIS. | Clef Club, a social organization which has fulfilled its 
* Biographie eniverselie des musiciens,’ died at Brussels on | 


MR. JOSHUA MARSHALI. 


ul 





res 
faculties, within three years of becoming a centenarian ! | MARSHALL, founder of the well-known firm of Messrs. 
Joshua Marshall & Co., Limited, music sellers and 
pianoforte dealers of Huddersfield and elsewhere. Born 
|at Southowram, near Halifax, on September 14, 1841, 





IR MO \ ; . ; 

’ | Mr. Marshall showed great aptitude for music at an earl) 

Mr. JAMES LyMon Motioy died on February’ 4 at| age, and as a boy of sixteen he was appointed organist 
Woolleys, Hambleden, Bucks, in his seventy-second year.|of St. Patrick’s Church, Huddersfield. He had a 


The eldest son of Kedo Molloy, of Cornolore, King’s County, remarkably keen ear, and became an excellent pianist 
Ireland, he was born there on August 19, 1837. He was/and accompanist. For many years his musical activities 
called to the English bar in 1864, and music was his| outside the management of his business embraced the 
recreation. Between 1573 and 1903 he composed over one | }conductorship of the Huddersfield Choral, Glee and 

undred Songs, of which not a few attained extraordinary | Madrigal, and Orpheus Societies. During the organistship 
popularity ‘Darby and Joan,’ ‘ Love’s old sweet song,’|of the late Mr. Henry Parratt at the Parish Church 
*Thady O’Flinn,’ ‘The clang of the wooden shoon,’ and| Huddersfield, Mr. Marshall discharged the duties of 
‘The Vagabond.’ Three operettas testified to his melodic | choirmaster and occasionally officiated as deputy organist. 
sift: ‘The student's frolic’ (libretto by Arthur Sketchley), | At one period of his career he was organist at Brunswick Street 
t's secret,’ and ‘ Very catching.” Mr. Molloy, who} Free Wesleyan Church, and from 1882 to 1886 he was 
tion, wrote an interesting book | borough organist. As a composer he was favourably known 
on French rivers.’ by his beautiful setting of Longfellow’s ‘ Stars of the summer 
}night.” In addition to several hymn-tunes and a local 
patriotic song, ‘Our Town, our Trade,’ he composed a 
| Litany (MS.), in use at Huddersfield Parish Church, and he 








a ; }made an arrangement of the quaint ‘ Holmfirth Anthem.’ 

MADAME CLOTILDE KLEEBERG, the well-known and|/ Mr. Marshall was held in great esteem by all who knew 
generally appreciated pianist, died at Brussels on February 7. | him, for he was one who combined in his personality musical 
Born of German parents, in Paris, on June 27. 1866, she | gifts and a genial disposition. His death took place at his 







il of Madame Rety, and later of Madame | residence, 22, Portland Street, Huddersfield, on February 13 
e Conservatoire, where, in 1877, she gained a 


became 
Massart, : 





‘ first and in the following year the ‘ first prize’ for | 
ianoforte -playing. After having for some time studied under | MR. SILAS. 
Madame Clara Schumann at Frankfort, she started at the| . sos , - 
ie ane of 1 ss i ie . Frequenters of the British Museum Reading Room will 
early age of twelve on her career as virtuoso, and met with/ _. sii ’ : +) 
reat success in France, Belgium, Eagiand, Germany and | @%* °* of its ‘ characters ’—the little man with remarkable 
at success in ance, eif7ium viz ® y y anc ° . - ° 
_ Ser . ’ | features and wearing a red fez. EDOUARI SILAs was his 


Kussia. She made her first appearance in England at Mr. 
Manns’s benefit concert, Crystal Palace, June 0, 1883, when 
her 2 uch and refined style were greatly admired. 


|name, and he died on February 8, at 7, Comeragh Road, 
West Kensington. He was born at Amsterdam, August 22, 

1837, and made his first public appearance there at the age 
|of ten, after having studied under Neher, of the Court 
| Orchestra at Mannheim. WHe then became a pianoforte 




















a. : pupil of Lacombe, in 1839, and of Kalkbrenner, at Paris, 

Birmingha more warm-hearted or|in 1842. Upon entering the Conservatoire he studied under 

ruer lover « RGE Hore Jounst orm, | Renate (organ) and Halévy (composition), and in 1849 

whose deat ty-eight, we much regret to| obtained the first- prize for organ playing. Since the year 

recor Pr with the public, social and | 1850 he made E ngland his home. His first appearance here 

philanthropi gham for nearly forty years,|as a pianist was in the spring of 1859, at a concert of the 

Mr tone the best hours of his busy life Liverpool Philharmonic Society, and on May 21 following 

: an the art in Birmingh am.|he played for the first time in London at one of John 

Music was his the age of ten he entered| Ella’s Musical Union matinées. The merits and demerits 

choir of 1 Church, Birmingham, and | of his performances at that time were the subject of a little 

ren d a chorister r r half Owing to his| newspaper war in the .J/usica/ World of 1850. For many 

res the chur choir became one of the | years Mr. Silas was organist of the Roman Catholic Chapel, 

¢ he Midla t a few distinguished vocalists | Kingston-on-Thames, and in 1866 he secured the prize of 

ar aS pers is of Mr. Johnstone, coustensiiie the Belgian competition for sacred music by his Mass for 
ind ir way into the singing-pew or organ loft. He had | four voices and organ. 

a fine music-room in his home at Headingley, Handsworth A somewhat prolific and certainly a gifted composer, there 

where he died on February 13), and his further interest in| can be placed to his credit an oratorio, ‘ Joash’ (Norwich 

art showed itself in a fine collection of paintings Musical Festival, 1863); a Symphony in A (Musical Society 

Mr. Johnstone’s public musical rk, always cheerfully | of London, April 22, 1863, and Crystal Palace, February 20, 

i willingly rendered so long as his health permitted, was | 1864); Pianoforte concerto in D minor: a Fantasie and 


an important and most useful nature. His zeal and | an Elégie, both for pianoforte and orchestra (Crystal Palace : 
t in music af ed full pl r his energies as chairman | 1865 and 1873); three Mythological pieces for orchestra 
ite Music and |’resident of the Amateur | (Philharmonic concert, 1888) ; an English opera, ‘ Nitrocris’, 
irchestral Society. Moreover, he was connected with the| overture and incidental music to ‘ Franchette’; a musical 
Birmingt am Musical Festivals for thirty years, and since | comedietta, ‘ Love’s dilemma’; a Cantata; a Symphony in C, 
[552 he had been a prominent member of the Orchestral| in addition to a large number of pianoforte and organ 
ttee. Ele was one of the founders of the Birmingham | pieces, &c. He was also the author of an unpublished 

















eS Th 








led its 
llectual 


‘hurch, 
erkins, 
thurch, 
rwards 
nstone 
sful in 
‘al and 
ast 


SHUA 
[essrs. 
and 
Born 
IS41, 
earl) 
yanist 
id a 
ianist 
Vities 
| the 
and 
tship 
urch, 
s of 
nist. 
treet 
was 
own 
mer 





f 
z 


THE MUSICAL TI) 





{ES.—MarcuH 1, 1909. 175 








treatise on Musical Notation, and an Essay on a new method 
of Harmony. His organ music deserves greater attention 
than it receives, as for instance an Andante in D, with its 
stately middle section in B flat, and an Allegro moderato in F. 

For many years he had a harmony class at the Guildhall 
School of Music and at the London Academy of Music. 
Mr. Silas had a pretty wit, and his store of stories seemed 
endless. An instance of the former occurred when he was 
walking with Sir George Martin through some of the narrow 
courts near St. Paul’s, when he said,‘ What a number of 
chromatic passages there are about here.’ 


MR. FREDERIC WEBER. 

A familiar figure in London musical circles has been 
removed by the death of Mr. FREDERIC WEBER, which, 
we regret to record, took place at his residence, 23, Highbury 
Grange, on February 16. Born in Wiirtemberg, on November 
5, 1819, Mr. Weber came to England in 1841, and eight 
years later he was appointed resident organist of the 
German Chapel Royal, St. James’s Palace, an office he 
held with distinction for fifty-two years, until his retirement 
in 1901. He was the author of a ‘Popular history of 
music from the earliest times,’ ‘The pianist’s practical 
guide,’ and ‘Comprehensive counterpoint.’ His last work, 
a treatise entitled ‘ Numeral notation, or An easy method 
of mastering harmony and counterpoint,’ he had completed 
only a few weeks before his death in his ninetieth year. 
In later years his energy was mainly concentrated upon the 
realization of a wish that was ever present in his mind, viz., 
to increase the interest of the people in music and the history 
of the art, to help amateurs towards a more intellectual 
understanding of the music they played and heard. Mr. 
Weber was the recipient of the Jubilee medal, the Danish 
Order of Merit, together with the Prussian Orders of the 
Crown and of the Red Eagle, both of the fourth class. 


Mr. JoHN EVANS, first musical adviser to the London 
School Board, from 1872 to 1892, died, we regret to record, 
at Clevedon, on February 9, aged eighty-seven years. 


STRAUSS’S ‘ ELEKTRA.’ 
PRODUCED AT RoYAL OPERA Houses, DRESDEN. 

Of the many suggested definitions of genius, probably 
none have pointed to the fact that one of its qualifications 
is, of necessity, a complete egotism. The man who would 
aspire to the title must exert his creative powers for himself 
alone, and, quite incidentally, for those who chance to think 
with him, entirely disregarding popularity, success, or 
pecuniary gain. On this account the offering of a prize 
for a work of art—be it music, poetry or plastic art—has 
but the faintest chance of bringing to light a masterpiece. 
Competition, whatever its merits in commerce, is not healthy 
in art, where the best work is done solely to satisfy the 
creator thereof. 

It is particularly noticeable with Richard Strauss that his 
favourite line of work lies in the region of the perverse and | 
unnatural. If this were obvious in ‘Salome’ it is equally | 
so in ‘ Elektra.’ True, the motives in the latter opera are | 
more wholesome, according to English standards, than in | 
the former. But the gloom and horror which pervade 
von Hofmannsthal’s play are evidently the features which 
attracted the composer, and these features are what make 
one ask, Can such a work ever become popular? Will the 
man who goes to the theatre to be amused ever tolerate a 
drama possessing the solitary motive of revenge, a drama | 
containing no love interest, no light relief, nothing but an | 
hour-and-three-quarters of black hate? In a word, will} 
‘Elektra’ survive after its novelty has abated? Naturally, | 
to answer for the general public is impossible, but for that | 
comparatively small section of humanity who has an 
appreciation of what is true in art, an unqualified affirmative 
can be returned. 

There have been given, up to the present time, three | 
performances of ‘ Elektra,’ at all of which the writer has | 
been privileged to be present. This may, perhaps, qualify | 
him to write with more assurance than those who have had | 
to judge the work after the first representation. On each | 





| 





occasion the impression received has been the same: an 
overwhelming sense of the éigvess of the latter part of the 
opera. The curtain descends leaving one, for a moment, 
| Stunned by the awful tragedy of Elektra’s life. Taken 
| separately, the earlier scenes contain much that is beautiful— 


two or three of the rare lyrical moments occur in the first 


| half -and all is expressive; but they are detached scenes, 
wonderfully written and well contrasted. After the entrance 
of Orestes there is no break ; it is one long cvescendo of emotion 
until the fall of the curtain. It is noteworthy that the shape 
| of the opera has been assisted by the judicious cuts and 
| alterations that have been made in the text, but one wishes 
| Strauss could have spared us a little more of the scene 
between Orestes and Elektra. Many very beautiful passages 
have been sacrificed in order that his climax might not be too 
protracted, and that the triumphant peroration at the close 
might assume due proportion. 

It is impossible to write about Strauss without referring 
|} to the subject of his orchestration; but in reality many 
| of his effects are so indescribable that words seem lacking 
|to express the colours which he conjures up with his 
| mammoth orchestra. It has been objected by theorists that 
the mere increase in numbers of orchestral instruments, the 
simple doybling of wood-wind or brass, can result in no new 
tone-colour ; but if these objectors could hear the 
‘Agamemnon’ theme which opens ‘ Elektra,’ a simple 
chord of D minor scored for, zzter alia, 7 trumpets and 
8 horns, possibly their opinion might undergo some modifica- 
tion. The array of 8 clarinets (2 in -B flat, 2 in A, 2 in F— 
basset-horns, bass, and high E flat), the largest number yet 
employed in an operatic score, fully justifies its existence by 
the use the composer makes of these beautiful instruments ; 
but the value of the hekelphone, another of Strauss’s innova- 
tions, is more doubtful. This is a species of tenor oboe 
with a tone not unlike a bassoon, and its superiority 
to that instrument is not yet proved. The percussion 
department looks, on paper, most formidable; but it is 
used with commendable restraint. The only innovation 
is described in the score as ‘ eine Rute’—a rod. Its use is 
noticeable in the opening scene, where sharp blows, as of a 
cane striking the edge of a table, generally occurring on 
unaccented parts of the bar, lend a suggestion of roughness 
}and brutality to the orchestration. Another interesting 
feature is the employment of the 5th to Sth horn-players 
for 2 B flat and 2 F tubas, during certain scenes, a device 
which was originated by Wagner but is not always 
carried out in performance. These instruments, in Strauss’s 
hands, are responsible for some of his most original effects. 
In one place he uses them, muted, in combination with a 
piccolo, and succeeds in producing a result less like music than 
anything he has done before. It isan undoubted fact that his 
extreme discords are only rendered endurable to the ear by 
the manner in which they are presented. Thus, one of his 
harmonic devices is to present chords of two totally different 
keys simultaneously. The effect, for example, of this played 
upon the pianoforte is simply excruciating, but with the 
B minor chord sustained by wood-wind and the F minor 
tremolo on a harp, the effect is nothing worse than startling : 

















Again, the theme that accompanies Elektra’s isolation from 
human intercourse sounds, indeed, wild and distraught on 
stringed instruments, but not as painful as one would expect 
from such a chord : 
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But at Elektra’s recognition of Orestes, it is only the extreme| THE NEW ENGLISH OPERA ‘THE ANGELUS.’ 
intensity and complexity of her emotions that permit one to 


1} } FIRST PERFORMANCE. 
endure full brass with six trumpets on such chords as these: | 








‘aa ~~ ‘oe a. a - The first production of a new opera by an English 

= ["3@e : Hef 08: 578— [Po composer during the grand opera season at Covent Garden was 

=. = ae such an uncommon event, that there is no cause for wonder 

sis & that it roused great interest in critical circles if not amongst 

, 1 we iz the opera-going public, most of w hom must, unfortunately, 

oo — i Ge | be classed as unbelievers in native art. The origin of the 

— ‘= new work and an account of its composer were given in 

= a = The Musical Times in February, 1908. It is, therefore, 

= = os only necessary now to recall the main facts. A few years ago, 

Messrs. Ricordi offered a prize of £500 for an original opera 

It is only just to say that such dissonances are strictly| by a British-born composer. Fifty-two libretti were 
reserved for situations where the emotional stress renders | received, twenty-nine were set to music, and in the end 
it necessary, and there are many beautiful harmonic effects— | the prize was awarded to ‘ The Angelus,’ a romantic opera 
yes, and melodic also—in the quieter parts. composed by Dr. E. W. Naylor, of Emmanuel College, 


It is in his gift of characterization that Strauss’s genius| Cambridge, to the libretto of Mr. Wilfrid Thornely, of 
is so remarkably shown. It matters not what material he | Trinity Hall, Cambridge. After considerable delay and 
is utilizing, he can mould it into the very soul of the character | some public discussion, the new work was brought to a 
he is pourtraying, he can make it typify the subtlest emotion. | hearing at Covent Garden on January 27. It may be said 
As an example: no two works could show more complete | at once that on the part of the Covent Garden management 
contrast of character than ‘ Salome’ and ‘ Elektra,’ yet if we | no pains were spared to secure an adequate performance of 


dissect and compare their component parts we shall find, as| the opera. Band, principals, chorus, and all concerned, 
is only to be expected, many similar phrases occurring in | including the conductor, Mr. Percy Pitt, laboured con amor:. 
bott Thus the rhythm of Agamemnon’s theme : The work, therefore, had every possible chance of success. 
9-2 1s. That the audience was not large was no doubt chiefly owing 
O —=s ——— Op to the fact that the night was unusually dismal and foggy. 
. | The story of the opera turns upon the discovery by an old 
a favourite one with Strauss, absolutely pervades ‘ Salon monk (Tunstall) of the whereabouts of a herb from which 


| an elixir of life can be distilled. He has an unholy desire to 
6 ap — avail himself of his discovery, but is warned by the Angel of 
= Death and by departed spirits of the awful consequences 
that will ensue. He abandons his intention, and imparts his 
dread secret to a young novice, Francis, who eagerly under- 
takes the pilgrimage to the distant land where the precious 
herb is to be found. In a tragic scene Death then claims 
¢ a—tona f Tunstall. On his journey Francis arrives at a village green 
) ae t on a festival day. Beatrice, the queen of the revels, has the 
: : privilege of choosing a consort for the day. Francis, of 
yet their identity never strikes the listener, so different | course, is the chosen one, and the acquaintance thus begun 
in mood are the two works. Nor can one fail to| ripens into passionate love. After vows have been exchanged, 
admire the way Strauss makes the greatest possible use of| Francis continues his journey and promises to return with 
the womanliness of Chrysothemis to obtain contrast. Her | the elixir that will make them both immortal. He arrives 
character afiords the one opportunity for softness and | at a temple guarded by nymphs, and eventually seizes the 
gentleness, and the exhilaration of her first scene with her | herb. Meantime, Beatrice, fearing that her lover has deserted 
sister, although (or perhaps, because) it verges on the her, is broken-hearted and on the point of death. Francis 
commonplace, is like a spot of sunlight breaking through | then arrives and hurriedly brews the elixir, and just 
the murky atmosphere of the rest of the drama. — : as he is about to convey the precious draught to the lips of 
It is with some relief that we fail to discover in ‘ Elektra’ | Beatrice the Angel of Death once more appears and claims 
any trace of those methods usually associated with the French | her, Francis, in an agony of despair, now seeks to destroy 
impressionists— methods which consist chiefly of melodic | his own life, but Death forces him to drink the elixir that 
phrases constructed on the tonal scale and harmonic | dooms him to the earthly immortality he sought and would 
progressions founded on the same basis. This style has} now escape. 
become such a trick at the hands of Debussy and his It will be seen from this brief sketch of the story that there 
imitators t what little novelty it once possessed is quite | are some strong situations in the drama it unfolds. Its 
worn out. That Strauss has on occasion trended thither is | actual text, however, cannot be freely commended. The 


yet the two in no way suggest one another. Further, in 
Orestes’ scene occurs the phrase identical with one of Salome’s 
blandishments 















} | nr t + ’ ’ 1c) i< © ces . . . . . 
well — “se of * Herod’s = usic is on a tonal scale— dialogue is sometimes strangely matter-of-fact, and intrusive 
st hannilv snit its ch H is . a tan F hoe Ss ° . "e" ° 
but happily, despite 1 chromatic dissonances, ‘ Elektra’ has moralising again and again hinders the action and leads up 
throughout a perfectly diatonic basis for its harmony, and it to anti-climaxes. The cast was as follows: 





is und 





ubtedly to this fact that it owes its strength and 
nobility. 

The first performance on January 25 was a veritable 
triumph for all concerned. Not a hitch of any sort was 
observable to mar the presentation of this remarkable work. 
Herr Schuch led his orchestra through the maze of com- 
plexities with an assurance that made one gasp. He 
possesses the ideal conductor’s temperament: a perfect 
ear and a fine feeling for climax, backed up by long years 
of experience. Of the singers, the honours undoubtedly 
fall to Frau Krull, whose performance in the exacting part| An opinion as to the value of Dr. Naylor’s music depends 
of Elektra is deserving of the highest praise. From her! upon the sympathies and standpoint of a critic. Judged by 
first entrance to the fall of the curtain she is continuously the | the standards set up by the great operas—which are the 
centre of interest, and her powerful realization of the | survivals of the fittest—it must be admitted that the new 
character keeps her at a high tension throughout. Frau | opera displays some weak conception, and that the treatment 
Schumann-Heink, the Klytemnestra at the first performance, | not infrequently verges on the commonplace. But, on the 
though not ideal, was distinctly superior to Frau Chavanne | other hand, it may be claimed fairly that as the conditions 
who has played it since. Fraulein Siems, as Chrysothemis, | of the competition were that a lyric opera should be 
displayed the possession of a voice of rare qualities, and the | submitted, the result should not be pitted against master- 
smaller parts were likewise adequately sustained. pieces of other schools. Whatever faults or shortcomings 
PAuL CorpDeR. | are urged against ‘ The Angelus,’ it is obvious to a judicial 
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critic that it contains some excellent music, and that in 
places—notably in the first love duet between Francis and 
Beatrice, the scene at the temple with the nymphs, and the 
thrilling situation where Beatrice dies—it is clear that 
Dr. Naylor possesses considerable dramatic power which, if 
developed by experience and not crushed by harsh criticism, 
may some day enable him to achieve much greater things 
than ‘The Angelus.’ English opera is at present a fragile 
growth, and needs more nurture and sympathy than chilling 
blasts. 

As we have already stated, the work was admirably 
performed, and it must also be recorded that the audience, 
fit though few, was ready to recognize with something 
approaching enthusiasm the best features of the work. 


MR. MACLEAN’S ‘THE ANNUNCIATION.’ 


The concert given by the London Symphony Orchestra 
on February 15 brought forward a new choral work of 
important dimensions, namely, ‘The Annunciation’: Bible 
scenes set to music’ for soprano, mezzo-soprano, tenor and 
bass soli, chorus and orchestra, composed by Mr. Alexander 
Morvaren Maclean. The new oratorio—as we presume it 
must be classed—was performed under the most advantageous 
circumstances, inasmuch as Dr. Coward’s famous Sheffield 
Musical Union formed the chorus, and the soloists were 
Miss Agnes Nicholls, Miss Edna Thornton, Mr. Gervase 
Elwes and Mr. Robert Burnett and, moreover, the composer 
was the conductor. 

Mr. Maclean is not unknown to fame. Three operas from 
his pen—‘The King’s prize’ (produced by the London 
Academy of Music at the Royalty Theatre in 1904) ; 
*Petruccio’ (produced at Covent Garden by the Moody- 
Manners Company in 1895); and ‘Die Liebesgeige’ 
(produced at Mayence in 1906)—can certainly be 
placed to his credit. Whether Mr. Maclean has at once 
succeeded in finding an appropriate idiom for oratorio 
or sacred drama is somewhat doubtful. It would seem 
rather that his operatic training has too strongly dominated 
his style. The subject of the ‘Annunciation’ demands 
lofty treatment and artistic restraint. It is easy to give 
Mr. Maclean credit for much originality and power to 
vivify by strong colours and sudden contrasts, but there are 
probably many who will find the colours too glaring for 
such a solemn subject. He is able to work up orchestral 
and choral forces to powerful climaxes which, however 
are sometimes not obviously congruous. Some of the choral 
passages, especially as sung by the Sheffield singers, were 
highly dramatic and exciting as music, and there were often 
charming touches of varied orchestration that left one 
wistful for more. Mr. Maclean’s use of the /ezt motif is 
ingenious, and throughout the work considerable technical 
skill is displayed. The chant form employed in several 
places for the chorus had a peculiar and striking eflect. On 
the whole the work was interesting, because of its novelty ; 
but on a second hearing that which by some was considered 
as shortcomings might appear ina better light. Mr. Maclean 
proved himself to be an exceptionally good conductor, and 
it is no wonder that, as we are informed, his achievements in 
this respect called forth the commendation of Dr. Richter, 
the master-conductor. 

A fine performance of Beethoven’s Choral symphony, 
conducted by Dr. Richter, occupied the remainder of the 
concert. The soloists already named took part, and the 
chorus sang their best. 


DVORAK’S ‘STABAT MATER’ AT THE 
ROYAL ALBERT HALL. 


The performance of Dvorak’s choral masterpiece given on 
February 28 by the Royal Choral Society, under the direction 
of Sir Frederick Bridge, fitly draws attention to a work that 
has not been heard in recent years so often as its great merits 
deserve. Dvorak is well-known as the composer of a 
buoyant ‘New World’ Symphony and other instrumental 
works of a popular character in which the spirit of his 
nationality is reflected so fluently and truly, while the more 
solid side of his genius is apt to be passed over. His true 


ideals and gifts as a musician of the highest culture are| taken by the conductor on this occasion. If the movement 


nowhere better exemplified than in his ‘Stabat Mater.’ At 
its first performance in England (in 1883) this beautiful work 
won an instant success. The revelation of new possibilities 
in sacred music, the proof that pure lyrical beauty and deep 
devotional sentiment were compatible, and the earnestness 
of purpose that characterises every page of the work, became 
a theme for wonder and admiration 

While by no means revolutionary in his methods, Dvordk 
wrote sincerely in the style and forms that suited his 
individuality. He divided the Latin hymn into ten numbers, 
each reflecting a single mood or portraying a single situation. 
The music reproduces the underlying mood of each number, 
but is otherwise absolute and disregards the changes 
of feeling that occur line by line. The interest is upheld 
throughout by felicitous thematic invention, masterly choral 
writing, picturesque orchestration and striking —- though 
never uncouth—harmonies that sound original even after the 
developments of twenty years. The first three numbers, 
* Stabat mater dolorosa,’ ‘Quis est homo’ and ‘ Eia, mater’ 
are divided between chorus and solo quartet. The sorrowful 
mood and minor key of these sections and the ensuing bass 
solo, ‘Fac ut ardeat,’ give way in the chorus ‘Tui nati 
vulnerati’ to a graceful, flowing melodic style in a major key. 
Open simplicity and directness of appeal distinguish the 
tenor solo and chorus ‘ Fac me vere,’ succeeded by a tender 
mood in the chorus ‘ Virgo, virginum preclara’ and the 
duet ‘ Fac ut portem.’ A quaint and almost old-fashioned 
alto solo, ‘ Inflammatus et accensus,’ leads to the final quartet 
and chorus ‘Quando corpus morietur,’ in which material 
from the first number is employed to build up a striking 
fugato. An elaborate and vigorous Amen rises to a fine 
climax and dies down finally toa fianissimo. Viewed asa 
whole, the work commences in a sorrowful vein, to which 
uncertainty, hope and confidence succeed. The mood of the 
music is always congruous, its workmanship unerring, and 
its strength of character evident on every page. 

The Royal Choral Society were roused by Dvordk’s 
great work to one of their best efforts. Their singing 
exhibited unusual interest, and there was obvious endeavour 
to realise the composer’s meaning. Considering the great 
size of the choir, the light and shade of their per- 
formance was highly creditable. The soloists were 
Miss Alys Bateman, Madame Clara Butt, Mr. Lloyd Chandos 
and Mr. Kennerley Rumford. 

The concert also included the first performance by the 
Society of Sir Frederick Bridge’s masterly setting of ‘ Rock 
of Ages,’ in which Mr. Kennerley Rumford sang the 
baritone solo. 


PHILHARMONIC SOCIETY. 


The relations between the Philharmonic Society and 
Mendelssohn were very pleasant, not to say intimate, during 
the seventeen years which covered the composer’s ten visits 
to England. He made his first public appearance in this 
country at the Society’s concert of May 25, 1829, and 
gave that magnificent performance of Beethoven’s G major 
Concerto and partly conducted the concert of April 26, 1847, 
almost within six months of his premature and lamented 
death. During the intervening years he conducted six entire 
concerts and played at several others, and it would be rash 
to guess how many times his name has appeared in the 
Society’s programmes since he first visited these shores. 
Moreover, for the Philharmonic Society, Mendelssohn 
composed his Italian symphony, the Hebrides and the 
Trumpet overtures, and he specially orchestrated the Scherzo 
from his Octet, which replaced the J/inuet and 7rio of the 
C minor Symphony which introduced him to an English 
audience eighty years ago. What more befitting the 
centenary of the composer’s birth than that the programme 
of the concert on February 2 should mainly be drawn from 
the works of Felix Mendelssohn Bartholdy ? 

The performance opened with the ‘ Midsummer night’s 
dream’ overture, that fairylike composition which is as 
delightful in its poetic charm as it is wonderful for the 
composition of a boy of seventeen. To have omitted the 
Scotch symphony would have laid the Directors open to 
reproach ; but the enjoyment we have hitherto derived from 
repeated performances of the work during nearly forty years 

| was marred by the excessive speed at which the Sc/erso was 
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had been played by the excellent orchestra wthout a 
conductor, how much more the intentions of the composer 
might have been realised. M. Raoul Pugno scarcely 
maintained his reputation by his interpretations of the 
G minor Concerto and three short unaccompanied pieces— 
Nos. 3 and 34 of the ‘Songs without words’ and the 
dainty Capriccio in E minor (Op. 16), the last named 
suggested by a creeping plant which Mendelssohn saw in 
Wales during his visit to Coed-du in 1829 

The novelty of this concert—given at Queen’s Hall and 
conducted by M. Camille Chevillard (of Paris)—was an 
Orchestral Ballad, No. 3, entitled ‘Grey Galloway,’ by 
Mr. J. B. McEwen. According to the official analyst the 
piece is ‘a musical reflection of ideas engendered by the 
physical characteristics and historical associations of the 
district lying in the extreme south-west corner of Scotland.’ 
As in most modern works by the younger school of British 
composers, the Ballad shows skill in orchestral colouring, and 
it is not without a backbone of that virility and ruggedness 
characteristic of the scenery and associationsof Grey Galloway. 
The composer was called to the platform at the conclusion of 
his Ballad and warmly applauded. It should be recorded 
that the programme-book contained a supplement portrait of 
Mendelssohn, after C. Jager; an ‘appreciation’ of the 
composer by Mr. F. Gilbert Webb; and a ‘Summary of 
works by hn performed by the Philharmonic 
Society,’ compiled by Mr. Myles B. Foster, one of the 
directors. 


Mendelss« 


The chief interest of the concert on February 18 centred 
in the re-appearance in England of Signor Luigi Mancinelli. 
As conductor of the evening’s music he received a very 
hearty welcome, and his effective ‘Cleopatra’ overture 
found a place in the programme. Other attractive features 
of Arthur Hervev’s genial 
tone-poem ‘Summer,’ successfully produced at the Cardifi 
festival of 1907, conducted by the composer, and the 
eminently satisfactory performances of Mr. Godowsky in 
Chopin’s Pianoforte concerto in F minor and in two pieces 
by Brahms. The symphony was the ever-welcome C minor 
of Beethoven, finely played under Signor Mancinelli’s 
baton, while Goldmark’s Prelude to Act II. of ‘ Die Kéningin 
von Saba’ opened an enjoyable concert. 


this music-making were Mr. 





(XUEEN’S HALL ORCHESTRA. 
The following interesting programme attracted and 
delighted « udience at Queen’s Hall on January 30: 
I tic poe I Pierrot ut an ¢ Bantock. 
(( t ( ) 
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Sy N Cl ala cnadl 
I Empe ; oven 
Capr Fspag Ri y-A tho 


Mr. Granville Bantock’s work, which was performed for 
the first time at the Worcester Festival in 1908, grows 
greatly in estimation on closer acquaintance. The phantasy 
was inspired by the late Ernest Dowson’s fascinating poem 
describing the loves of a Pierrot and a moon-maiden, and the 
music quite marvellously reflects its delicacy and whimsicality. 
Mr. Bantock ideas a prodigality almost 
tantalizing : charming themes and blends of orchestral colour 
flitting to and fro like phantoms. No doubt Mr. Wood will 
find it we this piece to the repertory of his 
orchestra, and permit us to hear it again and again. Madame 
Carrefio gave a spler performance of the concerto. She 
displayed all those qualities which have placed her in the 
front rank of the world’s pianists. Mozart’s Symphony was 
played to perfection: the pace at which the last movement 
was taken was exceptional, but nevertheless details were 
perfectly Henry J. Wood conducted all the 
programme, except the opening piece 
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MENDELSSOHN NTENARY CONCERT 


On this commemorative occasion—February 3, at Queen’s | 
Hall—the opening and closing numbers of the programme | 
(by Mendelssohn) were separated by Elgar’s new Symphony, 
when the last-named work was performed for the first time 
under the baton of Mr. Henry J. Wood. His reading of 
the Symphony was more virtuosic than those of Dr. Richter 


and the composer, and the Adagio movement was literally 


‘linked sweetness long drawn out’; still it was interesting. 
The band played admirably in the Symphony and in the 
‘Midsummer night’s dream’ overture which opened the 
afternoon’s music. 

The concert concluded with the ‘Hymn of Praise,’ the 
choral portion of which was sustained by the Sheffield 
Amateur Musical Society. This organization, the oldest of 
the kind in Sheffield, has never before performed away from 
its native heath, and expectation ran high as to the choral 
capabilities of its members. Unfortunately most of the 
‘Hymn of Praise’ was taken so rapidly that it would be 
unfair to judge these well-trained choralists by this their 
first visit to London. ‘ All that are out of breath’ would 
seem to have been the most appropriate words for the 
motor-car speed at which some of the choruses were sung—a 
speed whereby it was almost impossible to articulate the 
words with any approach to distinctness. But in the 
unaccompanied chorale, ‘ Let all men praise the Lord,’ 
these Sheffield singers gave evidence of what they can do in 
regard to beauty of tone and refined choral-singing. We 
look forward to hearing them in their own city, under the 
direction of their chorus-master and the assistant-conductor 
of the Society, Mr. J. A. Rodgers, a much esteemed 
musician of Sheffield and the musical critic of the Sheffield 
Daily Telegraph. The soloists were Mrs. Henry J. Wood, 
Miss Edith Miller and Mr. Gervase Elwes. A novel and 
attractive feature of the programme-book consisted of views 
of the house in Great Portland Street in which Mendelssohn 
lodged during four of his visits to London, and of the Argyll 
Rooms, Kegent Street, where in 1829 he made his first 
appearance in this country. 

The concert given on February 13 calls for special notice, 
inasmuch as M. Jean Sibelius, the Finnish composer, 
conducted two of his most important tone-poems, ‘ En Saga’ 
and ‘Finlandia.’ The first-named is a long work, and 
displays the composer in a serious mood. The thematic 
material is not striking, but the colour and unexpectedness of 
the orchestration and the eerie treatment fascinate the 
attention and send the mind romancing. The strings are 
much divided, and the ¢imfani are not employed—a 
reticence not usual with modern composers. We are not 
told what story the poem translates into music, but anyone 
with a poetic temperament can weave one for himself. 
* Finlandia ’ we are more familiar with, and it is only necessary 
to state that its unquestionable beauties were ‘inely brought 
out under the composer’s direction. 

A ready welcome was extended to a Suite by Rameau, 
from his music to ‘ Castor and Pollux.’ It consisted of five 
movements, and presented much charm by way of melody 
and, what we venture to call, natural harmony. Other 
items in the programme were the original version of the 
Introduction to Act 3 of ‘Tannhauser’ and Dvordk’s 
Concerto in B minor for violoncello, which was very 
attractively played by Hugo Becker. Mr. Henry J. Wood 
conducted all except the Sibelius pieces. 


THE LONDON TRIO AND BRITISH PHANTASIES. 


Since the demise of the Monday and Saturday Popular 
Concerts, London amateurs of chamber music have to rely 
upon local organizations for the public performance of 
concerted music, and amongst them the London Trio is 
one of those most firmly established in artistic favour. 
Madame Amina Goodwin, Signor Simonetti and Mr. 
Whitehouse have now played together for many years, and 
as all of them are excellent artists a perfect ensemble is the 
result. But not content with the adequate performance of 
the great masterpieces written for the pianoforte and two 
stringed instruments, they have this season had the enterprise 
to undertake the performance of the three so-called 
Phantasie trios, prize compositions in the ‘Cobbett’ com- 
petition of the Worshipful Society of Musicians. 

At their latest concert, given at -Eolian Hall on 
January 26, the London Trio performed the Phantasie 
composed by Mr. John Ireland, a pupil of Sir Charles V. 
Stanford, to whom itis dedicated. The work is characterized 
by extreme brilliancy and strenuousness, and is rich in musician- 
ship. Although in one continuous movement, it has four 
well-defined sections corresponding with those of an 
extended sonata movement, marked as follows: (1) In 
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vempo moderato (statement of principal and _ subsidiary 
themes) ; (2) Aleno mosso yuasi andantino (middle section) ; 
(3) Zemfo primo (recapitulation); (4) Vivace e giocoso- 
savactssimo (Coda). At the conclusion of the performance 
the composer was twice recalled, and considering that the 
programme included Brahms’s monumental Trio in B (new 
edition), it was a triumph for British chamber music. 

At the concert given by the London Trio at -“olian Hall 
on November 24—inadvertently omitted to be noticed in 
these columns—there was produced a prize Phantasie by 
Mr. James Friskin. Laid out in five sections, the Phantasie 
opens with (I) a passage in E minor for the violoncello, 
conceived in a vein of melancholy to which the violin 
responds in similar mood. This initial figure dominates a 
work which, even in the (2) A//egro molto in B minor which 
follows, retains a dirge-like character, tinged by the Highland 
sentiment which is a_ characteristic of Mr. Friskin’s 
compositions. The next section (3), an Adagio in E major, 
is of considerable beauty, followed by a resumption of 
the (4) A//egro molto in A minor. Later on the strings are 
muted, and, after some modulations, the work concludes 
with a remarkable Coda(5), the last bars of which consist of 
a chord in E minor sustained by the violin for several bars 
until the violoncello arrives with a f7ss%cato chord and brings 
down the curtain upon this little drama. For a Phantasie, in 
the full acceptance of the term, the work is, we think, too 
sombre, but it will prove attractive to lovers of the reflective 
in music. 





London Concerts. 


ROYAL ACADEMY OF MUSIC. 

A Sonata in D minor for violin and pianoforte, by Mr. 
Morton Stephenson, formed the only composition by a student 
at the chamber concert of the Royal Academy of Music, on 
February 15, at Queen’s Hall. This lucid and ably written 
work was well performed by Miss Elsie Owen and Miss 
Mary Burgess. Spohr’s double quartet in E minor for 
strings (Op. 87) was an interesting feature of the programme. 
The excellent pianoforte playing of Master Vivian Langrish 
in Chopin’s Ballade in A flat, and the refined vocalization of 
Miss May Horton, in Liszt’s ‘ Die Lorelei,’ testified to the 
good training that is being given at Tenterden Street. The 
two versions of Mendelssohn's ‘ Lift thine eyes’ (Elijah)— 
duet (as originally written) and trio—were also sung 


LONDON CHORAL SOCIETY. 

Mr. Arthur Fagge and his forces were on their mettle 
in commemorating the Mendelssohn centenary. The choir 
surpassed themselves in the oratorio of ‘ Elijah,’ performed 
at Queen’s Hall on February 3, the hundredth anniversary 
of the composer’s birth. No less noteworthy was the 
co-operation of Sir Charles Santley, who, in spite of being a 
septuagenarian, still remains unapproachable in his inter- 
pretation of the music assigned to the Prophet. The other 
principal soloists were Miss Agnes Nicholls, Miss Gwladys 
Roberts and Mr. Cynlais Gibbs, while the following lent 


their aid in the subsidiary parts—Miss Minnie Waugh, | 


Miss Amy Sissons, Messrs. B. Franklin Taylor, John Prout 


and William Waite, and the part of the Youth was sung by | 
To say that the London Symphony | 


Master Brian Williams. 
Orchestra were engaged is tantamount to admitting that the 
overture and the accompaniments were played to perfection. 
The performance left nothing to be desired as a worthy 
tribute to a composer whose masterpiece has given pleasure 
to numbers untold. 


The St. George’s Glee Union celebrated the Mendelssohn | 


centenary, at the Caxton Hall, on February 5, with a very 
appropriate and well-chosen programme for which Mr. Joseph 
Monday, the able conductor of the Society, was responsible. 
It included the 42nd Psalm (‘Judge me, O God’), ‘ Hear 
my prayer,’ and ‘Athalie.’ The solo vocalists were Miss 
Ethel Wood, Miss Irene Marriott, Miss Palgrave-Turner 
and Mr. Julien Henry, Miss Ethel Humphreys reciting the 
verses in ‘ Athalie’ effectively. Theexcellent singing of the 


choir reflected much credit on the conductor, Mr. Monday. 
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AMATEUR ORCHESTRAL SOCIETIES. 

The second concert of the Royal Amateur Orchestral Society, 
given at (Jueen’s Hall on January 27 by this enterprising 
body since Mr. Arthur W. Payne undertook the conductor- 
ship, attracted a large audience. The chief items in the 
programme were : 


Symphony in C minor Beethoven. 
Violin concerto in E flat - : Mozart. 
Miss EVANGELINE ANTHONY. 

Introduction to Act 3, ‘Die Meistersinger Wagner. 


Crétry-Mottl. 
Mendelssohn. 
Gounod. 


Ballet-suite—‘ Céphale et Procris 

Overture—‘ The Hebrides - : 

March from ‘ La Reine de Saba’ - . . 
In firmness and strength of character the playing of the 
orchestra was fully equal to the demands made by the 
Symphony, while due restraint and delicacy were observed 
in the orchestral accompaniment to the Concerto. In 
interpreting the solo violin part, Miss Evangeline Anthony 
showed a refined sense and true Mozartian style. The vocal 
soloists of the occasion were Miss Violet Elliott and 
Mr. Philip Simmons. As was to be expected, Mr. Arthur 
W. Payne conducted with conspicuous ability. 


At the concert of the Strolling Players’ Amateur Orchestral 
Society, on February 4, at Queen’s Hall, the programme 
included Mendelssohn’s ‘ Scotch’ Symphony and ‘ Hebrides’ 
Overture, admirably played by the orchestra under Mr. 
Joseph Ivimey. Hubay’s second Violin concerto, the solo 
part played by his gifted pupil, Joska Szigati, was an 
attractive feature of the evening’s music. Miss Clara Evelyn 
and Mr. Franklin Clive were the vocalists. 


Mendelssohn—in his ‘ Hebrides’ overture, Violin concerto 
(soloist, Miss Vera French), and ‘To the Sons of Art’ 
(males voices)—dominated the programme of the seventy- 
second concert of the Stock Exchange Orchestral and Choral 
Society, at (Jueen’s Hall, on February 10. A setting of 
Goethe’s ‘ My Goddess,’ for baritone solo (Mr. Charles W. 
Clark), male chorus and orchestra, by Mr. Max Laistner, 
was an interesting novelty. This ‘Choral Poem’ proved to 
be an agreeable and melodious work, if not very original. 
Mr. Allen Gill conducted with his usual alertness. On_ this 
occasion the Stock Exchange Choir (conductor, Mr. Munro 
| Davison) were reinforced by the Lothbury Male-Voice 
Choir (conductor, Mr. E. B. Evison). 





The Hampstead Conservatoire Orchestral Society gave a 
very artistic programme at the Conservatoire on February 16. 
| The concert opened with a Sinfonietta for strings (Op. 34), 
| by M. Benoit Hollander, a very interesting and attractive 
| composition which was played with much spirit. The 
| orchestra—of which the string section only performed—was 
| heard to even better effect in Bach’s Violin concerto in 
| E major, the solo part of which was ably played by Miss 

Dorothy Bridson. Much delicacy of treatment was shown 
in ‘Ase’s death’ from the ‘Peer Gynt’ Suite, and in 
Tchaikovsky’s Serenade for strings (Op. 48). Mr. René 
Ortmans, the conductor, is to be congratulated on the 
standard of excellence to which he has trained his orchestra. 


Handel’s ‘ Acis and Galatea’ was capitally performed by 


| the Handel Society at the People’s Palace, Whitechapel, on 


February 13, to the great delight of an East-end audience. 
| Choir and orchestra did full justice to the music, and sang 
and played as though their hearts were in it. Between the 
parts Mr. E. G. Croager played Handel’s first Organ 
concerto with good effect, and Mr. Coleridge-Taylor ably led 
his forces in the master’s melodious strains. Mr. Arthur 
Balfour, a true-hearted Handelian, was present at the 
performance, although he had only arrived from Biarritz two 
hours previously. 


The London Sunday School Choir gave another of their 
attractive concerts at the Royal Albert Hall on February 20, 
with gratifying success. The choir, numbering 1,000 
voices, sang splendidly in various choruses and anthems 
under the baton of Mr. Whiteman, and the Sunday School 
Orchestra, under the direction of Mr. Wesley Hammet, 
also took part. The soloists were Miss Ada Bednall, 
Miss Edna Thornton, and Mr. Ben Davies, while 


Mr. Horace G. Holmes and Mrs. Mary Layton officiated 
at the organ and pianoforte respectively. 
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The « t the Marion Scott (Quarte-—Zolian Hall, | 
January 290—was of special interest, as it was the second of 
two concerts devoted to British chamber music Two 


Phantasy Trios, respectively composed by Mr. James Friskin 
e, were performed by this artistic 


combination « layers on stringed instruments. The 





programme inc e first performance ofa String quartet, 
‘In Memoriam,’ in C minor (MS.), by Dr. Walford Davies. 
Composed in 1895, the work, notwithstanding the slight 








revision as lergone, hardly shows Dr. Davies at his 

est. Pleasant v was aflorded by the four-part songs 
ited I) oi) t 

contri y iK-Song rte 


and encouraging young artists was 








he pianoforte and vocal recital given by Miss Ivy and 
Miss Valerie Parkin, at Bechstein Hall, on January 26. The 
daughters of the Editor of the S/ 1 Daily Telegraph, 
these tal ls t le proof of their natural 
musica s and ex ning, in Grieg’s Pianoforte 
sonata in | ip. 7 ne Chopin pieces, and an ‘ Intermezzo 
en O $ Miss Ivv Parkin was most 


Valerie Parkin, 





success! sister, Miss made a 
favourabl c her pleasing voice and excellent 
phrasing. We shall look forward to hearing these Sheftield 
v lad e future occasion 


Association is a new 


T London Chamber Concert 





organizatio led by Miss Hannah Bryan ‘for the 
regular performa concerted n > for wind instruments, 
strings, and pianofort They gave the first of six interesting 
concerts at the Victoria Rooms, Royal Palace Hotel, 
Kensingt February 13, with much artistic success. 

he pr led a Quintet in D for flute, oboe, 





vi iat +, by J. Christian Bach (the 
Er 1 Chaconne for strings by Henry Purcell, 
At the sec ert, on February 20, a Quartet for oboe, 
viola, bassoon and violoncello, by F. H. Graaf (1727-1795), 

















and a D r tw ites, by Haydn, were brought forward. 
Miss M. Brya 22, Talgarth Mansions, West Kensington. 
is the honorary secretary of the Association, which merits 
r g 1eNn } ort 
At their c srt at Bechstein Hall on February 17, the 
Nora Cler Juartet further increased their indebtedness to 
the Russian composer, Serg novitch Tanéiew, by 
introducing English audience his String quartet in 
B tla ip. I This proved in all respects a more 
am $ essay n the c ser’s previous efforts in 
the dire c r-music, although it showed here 
and there a wat f the mastery of method necessary for 
con n n anced nature. Haydn’s ()uartet in G 
Op ; i | s Pianoforte quintet in F minor 
(Of +) were also in the programme. The playing 
repres a high s urd of excellence throughout. Miss 
Nora ( Miss sy Stone and Miss Cecilia Gates 
played, as usual, the first and second violin and viola parts, 
and, e absence Miss May Mukle, Miss Edith Evans 
was the violoncellist The pianoforte part of Brahms’s 
(Juintet was executed by Mrs. Sigismund Goetze. 
recital given by Mr. Philip Cathie at St. James’s 
ruary | had considerable interest for the 


eracini’s Sonata in E minor for violin and 








n admirable and charming specimen of its class. 

uthetically interpreted by Mr. Cathie and 

Max Bruch’s Scottish Fantasia provided 

a sharp contra nd served to display the soloist’s skill and 
lramat re sitions by Mr. Cathie himself also 
gure rogra n which Miss Betty Grylls took 
part as a vocalis The formidable task playing accom 
paniments roug t the ev ng was achieved in a highly 


Harold Brooke 


The Richmond Philharmonic Society gave a concert at 
the Castle Hotel Rooms on January 26, when Dvorik’s 
*Te Deum’ and Goring Thomas’s ‘ Swan and the skylark’ 
were the chief features of the programme, which also included 
Beethoven’s ‘ Fidelio’ overture, Mozart’s Symphony in D 
and two Slavonic Dances by Dvorik. The solo vocalists 
were Miss Barwell-lolbrook, Miss Mary Casson, Mr. Henry 
Turnpenney and Mr. Graham Smart. The orchestra was 
led by Miss Mary Noverre, and Dr. C. F. Jolley conducted. 

The Dulwich Philharmonic Society gave a performance of 
‘Elijah’ at the Crystal Palace, on January 30, under the 
direction of Mr. Arthur Fagge. The singing of the choir 
was excellent, displaying much breadth of effect. The 
principal solo vocalists were Madame Mary Conly, Miss Amy 
Sissons, Mr. B. Franklin Taylor and Mr. Thorpe Bates, 
who were supported in the smaller parts by Miss Fanny 
Goldsbrough, Miss Dorothy Fagge, Miss Jessie Smerdon, 
Mr. J. S. Ladbrook and Mr. Llewellyn Evans. Mr. C. H. 
Kempling was at the organ. 


The Twickenham Philharmonic Societv gave an excellent 
performance of Elgar’s ‘ King Olaf’ on February 10, under 
the conductorship of Mr. Arthur Cowen, whose painstaking 
efforts in training the choir were fully acknowledged by the 
audience. The orchestra also did excellent service, and a 
satisfactory trio of vocalists was provided in Miss Ethel 
Lister, Mr. James Horncastle and Mr. Stewart Gardner. 
Mendelssobn’s ‘ Ruy Blas’ overture and Schubert’s ballet 
music from ‘ Rosamunde’ were also played by the orchestra. 


Mendelssohn's * Midsummer night’s dream’ overture opened 
the concert of the Crystal Palace Orchestral Society on 
February 13. To this commemorative piece succeeded 
Elgar's ‘ King Olaf,’ which received an admirable rendering 
under the experienced and careful direction of Mr. Walter 
W. Hedgecock. The soloists were Miss Ethel Wood, 
Mr. Gwilym Richards, and Mr. Julien Henry, with Mr. Fred 
W. Holloway at the organ. The choral portion of 
‘King Olaf’ was dramatically sung by the Crystal Palace 
Choir. 


VIENNA. 
CORRESPONDENT.) 


MUSIC IN 
(BY OUR SPECIAI 
Vienna, February 15, 1909 
On January 20, the Conzertverein brought forward the new 
Symphony by Edward Elgar. Viennese music-lovers looked 
forward to the work with eagerness, and listened to it 
with the closest attention, since the composer had given 
them proof of his mastery before, especially with his 
interesting Variations for orchestra. They welcomed the 
new Symphony with much applause, especially after the 
Adagio, with its Coda dying away in impressive stillness 
Elgar’s extremely clever hand, and his splendid orchestra- 
tion, were fully recognized. Due honour was paid to the 
memory of Mendelssohn by all important musical societies 
in Vienna, especially by the Gesellschaft der Musikfreunde, 
whose performance of ‘ Elijah’ evoked thegreatest enthusiasm, 
and proved in no uncertain fashion that the magic of 
Mendelssohnian Romanticism will not fade for a long time yet . 
At the Court Opera, Auber’s ‘Domino noir’ was 
resuscitated in a production which Direktor von Weintgartner 
had prepared with the greatest care, and which he conducted 
himself. The sympathies which were extended to this work 
blossoming anew in all its freshness, would have been still 
greater had the interpreter of the leading part, Fraulein Kurz, 
infused more humour into the acting of her otherwise match- 
less performance. The Volksoper added to its répertoire 
‘Old Heidelberg,’ musical scenes after the student-drama 
by Meyer-Férster, composed by Signor Ubaldo Pacchierotti. 
The well-known sentimental story did not fail to make its 
usual impression, even in this new guise, and as some old and 
well-known student-songs are cleverly used in the music and 
contrasted with strong, modern operatic effects, the perfor 
mance, at which the composer was present, was brilliantly 
successful. Whether the new opera, which was excellently 
performed, will prove a lasting addition to the répertoire, it 
is of course impossible to say at this juncture. 
RICHARD VON PERGER. 
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MUSIC IN 


(FROM OUR OWN CORRESPONDENT.) 


BIRMINGHAM. 


| three of his own pieces : ‘ Auf Wiedersehen,’ and the two short 
pieces respectively entitled ‘Age’ and ‘ Youth.’ These 
pleasing and dainty compositions were excellently given 
A young lady violinist, Miss Muriel Pickup, essayed two 


The Midland Gleemen gave an interesting concert in the | movements of Max Bruch’s G minor Concerto, and Saint 


large Lecture Theatre of the Midland Institute on January 28, 
in aid of the funds of the St. John Ambulance Brigade, 
Birmingham Corps. 
was Cherubini’s Requiem Mass No. 2, 


this country Mr. William Sewell, of the 
conducted a well-trained choir and orchestra. The whole 
performance was impressive, enhanced by the sonorous 
quality of the voices, excellent realisation of light and 
shade, and purity of intonation. The second part of the 
programme included Mendelssohn’s ‘ Athalie’ overture, 
Tchaikovsky’s ‘ Elegy for strings,’ and a quaint ‘ Valse 
triste’ by Sibelius. The choir gave a powerful rendering 
of Gernsheim’s short cantata ‘ Salamis,’ and unaccompanied 
part-sengs by Walford Davies, Elgar and Dudley Buck 
Miss Lucie Rosenberg was the solo vocalist. The second 
of a series of four Subscription Concerts organized by the 
Clifton Quintet took place at the Queen’s College on 
January 26 This admirably constituted body of excellent 
performers has had the advantage of considerable experience 
in ensemble playing, and each member is an efficient 
performer on the instrument of his choice. The programme 
included Tchaikovsky’s String quartet in F (Op. 22), played 
by Mr. Maurice Alexander, Mr Hubert Hunt, Mr. Ernest 
Lane and Mr. Percy Lewis, and César Franck’s Pianoforte 
quintet in F minor, the pianoforte part being taken by 
Mr. Herbert Persons, who also gave a fine performance of 
Chopin’s Fantaisie in F minor (Op. 49) Mr. Hubert Hunt 
introduced the ‘Corrente a la Francese’ and the l7vace 
from Léclair’s Violin sonata in E flat, and Miss Evelyn 
Wynne was heard to advantage in Grieg’s ‘ Ich liebe Dich’ 
and Brahms’s ‘ Eine ewige Liebe,’ to which she imparted the 
requisite colour and temperament. She also submitted a 
song-cycle entitled ‘Songs of the seasons,’ composed and 
accompanied by Miss Mabel Bourne. 

The Birmingham Choral and Orchestral Association 
successfully revived John Francis Barnett’s cantata ‘ The 
ancient mariner’ at their popular Saturday night concert on 
January 30, in the Town Hall. Originally written for our 
festival of 1867, it has successfully stood the test of time. 
The performance was ably conducted by Mr. Joseph H. 
Adams, who secured an excellent reading from choir and 
The principals included Miss Elsie Cobill, Miss 
Sam Hempsall and Mr. Herbert 


orchestra, 
Eunice Fowles, Mr. 
Parker. 

The Mendelssohn Centenary celebrations in Birmingham 
practically restricted to two musical events, on 
February 3. In the afternoon of that day the unfinished 
oratorio ‘Christus’ was sung at Birmingham Cathedral, 
under the direction of the organist, Mr. Edwin Stephenson 
In the evening, at the Town Hall, the City Choral Society 
performed the ‘ Hymn of Praise’ and the unfinished opera 
*Loreley,’ the instrumental portion of the programme 
comprising the Violin concerto, well rendered by Miss 
Kitty Buckley, and the ‘ Fingal’s Cave’ overture. Mr. T. W. 
North conducted the choral works, and Mr. J. C. Hock the 
instrumental items. The principals were Miss Gleeson- 
White, Miss Marie Rowe and Mr. J. Alban Cohen. 

The Birmingham Choral Union again chose Handel’s 


were 


The chief feature of the programme | 


| Saéns’s ‘Introduction and Rondo Capriccioso’ with fair 
success. 
The Birmingham Concerts Society’s music-makings are 


‘ 7 “a , n 
L , : in D minor, for men’s | much better attended this season than formerly. Zimbalist 
voices, said to be the first entire performance of the work in | 
Oratory, 


the Town Hall on 
performance of 


the concert at 
gave a truly noble 


was the soloist at 
February 2, and 


| Beethoven’s Violin concerto, under Mr. George Halford’s 


| baton. 





Of special interest to Birmingham was the first 
performance here of Elgar’s Symphony, which Mr. George 
Halford has been preparing for some time past, and which 
was heard at the Society’s concert on February 16. 

In anticipation of the much looked for event, a large and 
critical audience was present who followed with keen interest 
the gradual development of this master- work in English 
music. Considering the enormous difficulties of such a 
complex score, the orchestra realised an impressive reading, 
distinguished by nuances of tone-colour and technical skill 
rarely associated with the first performance of a new work. 
Each movement was enthusiastically received, and at the 
close of the performance conductor and orchestra were the 
recipients of quite an ovation. M _ Alexandre Siloti 
gave a glorious rendering of Tchaikovsky’s Pianoforte 
concerto in B flat minor and Bach’s Chromatic Fantasia 
and Fugue. 

Mr. Max Mossel’s third drawing-room concert of the 
current series was held in the Grosvenor Room of 
the Grand Hotel on February 11, the principal attraction 
being Miss Tilly Koenen. Professor Ivan Mossel, of 
Amsterdam, an accomplished violoncellist, and Madame 
Marie Fromm, pianist, also appeared. Recitals were given 
by Mr. Harold Bauer (pianist) at the Masonic Hall on 
January 21, assisted by Miss Mary Adele Case (vocalist), 
and by Mr. Arthur Cooke (pianist), assisted by Madame 
Carrie Siviter (vocalist), at the Midland Institute on 
January 23. Both these artists have recently been added 
to the teaching staff of the School of Music 


MUSIC IN BRISTOL AND DISTRICT 
(FROM OUR OWN CORRESPONDENT.) 


The Clifton Quintet gave their third performance of the 
seventh season on February 4 at the Victoria Rooms, in the 
presence of a numerous audience. The executants were 
Messrs. Herbert Parsons (pianoforte), Maurice Alexander and 
Hubert Hunt (violins), Ernest Lane (viela), and Percy Lewis 
(violoncello) Brahms’s Pianofurte quartet in C minor 
(Op. 60) and Dvordk’s String quartet in G ((p. 106) were 
well performed ; Messrs. Parsons and Alexander gratified 
the audience by their fine interpretation of Cesar Franck’s 
Sonata in A, for pianoforte and vivlin; and Mr. Parsons 
played Debussy’s * L’isle joyeuse * so acceptably that he had 
lo give an extra piece. 

The Mendelssohn centenary has been celebrated by 
special performances of his works. At the first of the 
Saturday Popular Concerts, held at the Victoria RKooms on 
February 6, the Society of Instrumentalists, aided by some 





‘Samson’ for the programme of their popular Saturday 
night concert at the Town Hall on February 13, under the 
conductorship of Mr. Thomas Facer. The choral portion of | 
the oratorio is perfectly familiar to the choir, and the 
chief soloists were Madame Aston, Madame Nellie Pritchard, 
Mr. Ernest Pike and Mr. James Coleman ae 
Perkins occupied his usual place at the organ. 

The Birmingham Symphony Orchestra gave their second 





| carefully rendered. 


local professional players under the direction of Mr. George 
Riseley, interpreted several of the master’s compositions, 
Mr. Harold Bernard being leader. The ‘ Meerestille’ 
overture, the Violin concerto (suloist, Mr. Hans Wessely), 
the G minor Pianeforte concerto (soloist, Mr. Norman 
Sprankling), the Andinte movement from the ‘Scotch’ 
symphony, and the ‘Sen and Stranger’ Overture were all 
Miss Gertrude Winchester gave with 


popular orchestral concert of the present season at the | acceptance some of Mendelsswhn’s songs. 


Tchaikovsky was principally | 


including 


Town Hall on February 6. 
drawn programme 


upon, the 


On February 10 a concert was given at Colston Hall in 


the * Capricciv | aid of the Sunday evening services held in that building. 


Italien,’ * Theme and variations’ from the third Suite, the | The vocalists were Miss Eva Longbottom, Miss Gertrude 


Finale 
from the Serenade for strings. 


Scherzo and 
the ‘ Elegie’ 


Taylor was specially engaged to conduct, and completely | George Riseley was at the organ. 
rousing the enthusiasm of the audience. | appreciated the excellent manner in which the d.fferent 
Srewer, of Gloucester Cathedral, conducted | features of the performance were presented. 


succeeded in 
Dr. Herbert 





from the frurth Symphony, and | Winchester, Mr. Harry Morgan and Mr. Nelson Jackson. 
f Mr. H_ Lyell | Miss Marjorie Evans contributed violin solos, and Mr 


The audience fully 
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There were two concerts at Colston Hall on February 11, 
at which Mr. Riseley played the whole of Mendelssobn’s | 
published organ music. The vocalists were the Misses | 
Pauline and Ethel Hook, whose efforts were also confined to | 
the same composer’s music. 

On February 13 the Bristol Choral Society gave a| 
Mendel sohn concert in Colston Hall which attracted a large | 
audience. The choir numbered 450 voices, and the band | 
seventy performers, with Mr. Arthur W. Payne leader and 
Mr. G. Herbert Riseley at the organ. The works performed 
were the ‘Hymn of Praise,’ ‘Hear my prayer’ and the 
‘Walpurgis Night.’ The solvists were Miss Mabel Manson, 
Miss Gertrude Winchester, Mr. Alfred Heather and Mr. 
Robert Chignell. Under the direction of Mr. George Riseley, 
impressive interpretations were given of the above works, 
and the hearers frequently manifested their appreciation. 

The first for the season of the chamber concerts for young 
students was held on February 17 at the Victoria Rooms. 
The players were Miss Averil Woodward and Miss Ida 
Home (violin), Miss Gladys Home (viola), Miss Rosa Button 
(violoncello) and Miss May Thomas (pianforte). Mrs. E. 
T. Daniell was the vocalist. A quartet of Haydn and other 
compositions were creditably given, and previous to the 
performance Miss Rosa Button gave some analytical remarks 
of an interesting and educational nature. 

A large audience was attracted to Colston Hall on 
February 18, when the Bristol Royal Orpheus Society 
celebrated their Ladies’ Night. Under the able direction of 
Mr. George Riseley, an interesting programme was presented. 
The pieces in which the choir had not before been heard were 
Elgar’s ‘ After many a dusty mile’ and ‘ Feasting, I watch,’ 
Sir Frederick Bridge’s ‘ With thee, sweet hope,’ and Julian 
Otto’s ‘The gongs are beating.’ Sir Frederick Bridge 
conducted his composition as well as his humorous glee 
‘Bold Turpin,’ and he experienced a hearty reception 
Mr. C. Lee Williams was also present, and conducted the 
rendering of his ‘ Peace’ and ‘ Song of the pedlar,’ which 
were likewise received with enthusiasm. Among the principal 
contributions to the programme were ‘ Lve’s slumber song’ 
(S. E. Lovatt), ‘The phantom host’ (Hegar), and ‘ Italian 
salad’ (Genéce). Mr. Lloyd Chandos was svlvist in several 
of the pieces, and his singing evoked much applause. 

The Ladies’ Night of the Weston-super-Mare Orpheus 





| 





Society was held on January 28 at Knightstone Pavilion, 
under the direction of Mr. Edward Cook, of Bristol. Tne 
choir numbered forty-four voices, including a few choralists 
from Bristol, and the result of the performance was highly 
gratifying, a programme of favourite pieces being carefully 
rendered. Among the specially interesting works presented 
were ‘Peace’ and ‘ Lost time’ (C. Lee Williams), Elgar’s 
‘Whether I find thee’ and ‘ Feasting, I watch with west- 
ward looking eyes,’ ‘ Love’s slumber song’ (S. E. Lovatt), 
and ‘Strike the lyre’ (T. Cooke). There was a good 
attendance, and some of the choral pieces were re-demanded. 





MUSIC IN DUBLIN. 


(FROM OUR OWN CORRESPONDENT.) 


The Philharmonic Society, under the conductorship of | 
Mr. Charles G. Marchant, gave a Mendelssohn Centenary | 
concert on February 3. The programme included the 
Te Deum and /udbilate from the Service in A (-pecially | 
orchestrated for the occasion by the conductor), the| 
unaccompanied Psalm ‘ Judge me, O God,’ ‘ Hear my prayer’ 
(soloist, Miss Emilie Martyn), ‘ Dona nobis pacem,’ ‘ Hear ye, | 
Israel’ (sung by Miss Alice Rafter), ‘ Be thou faithful unto 
death’ (sung by Mr. Alfred Heather), and the ‘ Hymn of | 
Praise,’ in which the solvists were Miss Alice Rafter, 
Miss Goodbody and Mr. Alfred Heather. The small | 
orchestra was led by Mr. Arthur Darley. 

On February 11 the Dublin Orchestral Society gave its | 
first concert for the season, when the programme included 
Mendelssuhn’s * Hebrides’ overture and the G minor 
Pianoforte concerto. The solo part in the latter work was | 
magnificently played by Dr “Esposito, conductor of the | 
orchestra, and M,. Octave Grisard occupied the conductor's | 
place. 





Wagner’s * Siegfried Idyll’ and Brahms’s Symphony | 
in D completed the programme. | 


At the Royal Dublin Society, since the Christmas holidays» 
the principal recitals have been given by the Wessely 
(Quartet—their first appearance here-—and they made a very 
favourable impression, the Nora Clench  ()uartet, 
Miss Fanny Davies and Madame Carreiio (pianoforte 
recitals). Few, if any but herself, in the very crowded 
room knew that Madame Carrejio had once before played in 
Dablin—in the old Theatre Royal, at a concert given by 
Madame Tietjens. 

At a concert given by the Moody-Manners Company 
in the Theatre Royal, for the Messina disaster, a sum of 
upwards of £340 was secured; and at a Sunday Orchestral 
Concert, at which several of the artists of the Moody- 
Manners Company assisted, a sum of I00 guineas was 
realized ; at both concerts all the artists gave their services, 
and all advertising and printing was done without charge. 


MUSIC IN EDINBURGH. 


(FROM OUR OWN CORRESPONDENT. 


At the tenth of the orchestral concerts given by Messrs. 
Paterson in the McEwan Hall on January 26, Mr. Peter 
Raabe took the place of Dr. Cowen as conductor. The 
programme included Beethoven’s ‘ Eroica’ symphony, 
Strauss’s tone-poem ‘Tod und Verklarung,’ and Mozart's 
‘Serenade.’ At the eleventh concert, on February 1, Dr. 
Cowen conducted splendid performances of Mendelssohn’s 
‘Scotch’ symphony and César Franck’s symphonic poem 
‘The wild huntsman.’ The soloist was Madame Carrejio, 
who won numerous recalls for her musicianly interpretations 
of Tchaikovsky’s Pianoforte concerto (No. 1, in B flat minor) 
and Dr. Cowen's Concerto in B flat. Dr. Cowen conducted 
at the twelfth and last of the series, given on February Io. 
The orchestral numbers comprised Brahms’s ‘ Academic’ 
overture, the Overture to ‘ The Meistersingers,’ Schumann’s 
Symphony (No. 2, in C), Elgar’s suite ‘ The wand of youth’ 
(Op. 1a), and a Suite by Glazounow. The vocalist was 
Miss Tilly Koenen, who charmed the audience with her 
singing of Gluck’s ‘Che fard,’ the ‘ Sapphische ode’ of 
Brahms, and Schubert’s ‘Die Allmacht.’ Mr. Scott Jupp 
accompanied 

The third of the University Historical Concerts, given in 
the Music Class Room on January 27, was devoted to an 
exposition of * Latest tendencies in song,’ the vocalist being 
Miss Mary Miinchheff. The programme contained ex imples 
by Liszt, Alexander Ritter, Peter Cornelius, Richard Strauss, 
Max Reger, Claude Debussy and Hugo Wolf. Mr. Edgar 
Barratt, in addition to discharging the duties of accompanist, 
played two groups of pianoforte solos. 

The second of the Edinburgh Amateur Orchestral Society’s 
concerts (conductor, Mr. T. H. Collinson) was given in the 
Music Hall on February 11, on which occasion the players 
had the co-operation of the Choral Union. The programme 
included Mackenzie’s ‘Cutter’s Saturday night’ and the 
‘Polonaise’ from Glinka’s opera ‘ Life for the Czar,’ the 
purely orchestral pieces being Mendelssohn's ‘Calm sea’ 
overture, a selection from Tchaikovsky’s ‘ Sleeping beauty’ 
suite, the ‘ Karelia’ Suite of Sibelius, and Mackenzie’s 
‘ Britannia’ overture. 

At his third chamber concert, given in the Freemasons’ 
Hall on February 13, Mr. Ernst Denhof had the assistance 
of the Munich String Quartet (Professors Theodor Kilian, 
Georg Knauer, Ludwig Vollnhals, and Heinrich Kiefer) and 


Miss Tilly Kovenen (vocalist) The concerted music 


| comprised Mozart’s (Quartet in E flat, Beethoven’s beautiful 


( dp. dS), 
an 


*Serenade in D,’ for vivlin, viola, and violoncello 
and Schumann’s  ()uintet. The Munich (Quartet, 
exceptionally fine body of players, had to respond to recalls 
after each appearance. Miss Tilly Koenen gave unbounded 
pleasure by her renderings of songs by Schubert, Schumann, 
Hugo Wolf and Richard Strauss. Mr. Scott Jupp 
accompanied. 





Mr. P. Tas, the able conductor of the Duke of Devonshire’s 
private orchestra at Eastbourne, has been honoured with and 
has accepted an invitation from Mons. F. de Léry, musical 
director of the popular concerts at the Thédtre Marigny, 
Paris, to conduct the Sunday concert there on March 14. 
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MUSIC IN GLASGOW. 
(FROM O OWN CORRESPONDENT.) 
The increased interest in this season’s choral concerts was 


videnced by the crowded audiences at the performance of 
Berlioz’s ‘Faust’ on January 26, and ‘The Dream of 
Gerontius’ on February 9. The ‘Faust’ concert showed 
the nd bass sections of the Choral Union at their 
through the concert the vocal music was 
it. The soloists--Miss Elizabeth Burgess 
oyd Chandos, Hamilton Harris and Charles 
parts exceedingly well, Mr. Victor 
meriting a special word of praise for his excellent singing in 
the part of Mephistopheles. The members of the Choral 
Union have always been most successful in singing Elgar’s 
great choral works, and in this, their fourth performance of 
The Dream of Gerontius,’ tt ey exc lled themselves. The 
ing of the choral portion at the end of Part I. would 
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and Messrs. L] 
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Victor—sang their 








have been perfect had it not been marred by the too 
strenuous frasissimo of the violins. ‘ Praise to the Holiest 
was given with impressive effect; but it was in the 
Demons’ chorus—st with marvellous realism, especially 

e tenors and basses—that Dr. Coward’s distinctive 
reading of Elgar’s noble work was most noticeable. The 


xacting tenor solo music was sung by Mr. Gervase Elwes 
with a dignity and feeling worthy of all praise, and the 

er soloists, Miss Alice Lakin and Mr. Thorpe Bates, also 
ang their parts with much acceptance. In the accompani 





ents the Scottish Orchestra had grateful task, and 
Mr. J. E. Hodgson played the organ part with judgmert 
ir M4 d efiect 





At e irteenth classical concert, on February 2, 
Madame Carre was the solo pianist, and in Chopin’s 
first Pianoforte concerto had full scope for displaying her 
splendid virtuosity. No less successfully did she play the 

lo part in Cowen’s Concertstiick for pianoforte and 
rchestra. Cesar Franck’s symphonic poem ‘ Le chasseur 





aud proved to be one of the most attractive novelties 
we have had this season, and a charming performance of the 
‘Scotch’ symphony worthily marked the Mendelssohn 
rary The Choral and Orchestral Union’s season 

was brought toa close by the annual plebiscite concert on 
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| to ‘Oberon,’ and Beethoven’s Choral Fantasia. In the last. 

named work, Miss Ailie Cullen, as solo pianist, was 
associated with the Atheneum Choral Society. Beethoven's 
Terzetto for solo soprano, tenor, and bass, with orchestral 
accompaniment, was also given, for the first time jn 
Glasgow, and the Choral Society, under Mr. Alfred Heap, 
sang Parry's ‘ Blest pair of Sirens.’ Altogether the concert 
afforded proof of the soundness of the musical work carried 
on in the school 


MUSIC IN GLOUCESTER DISTRICT 


(FROM OUR OWN CORRESPONDENT.) 


AND 


The Gloucester Choral Society's concert on February 3 
commemorated the Mendelssohn centenary by an excellent 
performance of ‘St. Paul.” Under the direction of Dr. A. 
Herbert Brewer the choruses were sung with taste and 
precision. The soloists were Madame le Mar, Miss Jessie 
King, Mr. Albert Watson and Mr. Hugh Peyton. The 
band was led by Mr. W. H. Reed, and Mr. A. P. Porter 
rendered good service at the organ. 

The concert given by the Cheltenham Philharmonic 
Society in the Town Hall on February 17, under the capable 
and energetic direction of Mr. C. J. Phillips, was both 
musically and in attendance a great success. The chief 
attraction was the presence of M. Jean Sibelius, who 
conducted his tone-poem ‘ Finlandia,’ and the characteristic 
orchestral pieces ‘Valse Triste’ and ‘Varsang’ (Spring 
song). The band, numbering upwards of seventy performers, 
gave renderings of these pieces which extorted admiration 
from the celebrated Finnish composer; and under the 
direction of Mr. Phillips the players gave capital performances 
of the ‘Meistersinger’ Overture, Tchaikovsky’s _ fifth 
Symphony and Sinigaglia’s ‘ Danze Piemontese.’ The vocalist 
was Mr. John McCormack, and the concert was one of the 
best given by the Society 

The Gloucestershire Orchestral Society, conductor Dr. A. 
Herbert Brewer, gave their annual concert at the Shire Hall 
on February 22 with much success The programme 
included Mozart’s ‘Jupiter’ symphony, the Prelude to 
‘ Lohengrin,’ Brahms’s Hungarian Dances, Dr. Brewer's 
‘Age and Youth” suite and a Suite for strings composed 
by Mr. W. H. Reed, the leader of the band Miss Edith 
Clegg was the solo vocalist. The band, composed almcs 
entirely of amateurs (the majority ladies), numbered over ! 
performers. 


MUSIC IN LIVERPOOL. 


(FROM OUR OWN CORRESPONDENT. ) 

At Mr. Ernst Schiever’s chamber concert on January 2 
Joseph Holbrooke’s String quartet in D (Op. 17 
‘A Fantasie,’ was played, and proved an example of the 
composer's marked individual style. Mr. Horatio Connell 
was agreeably heard in nine songs, of which six were by 


ty 


Schumann. The concert concluded with Schubert’s 
Quintet in C (Op. 163), in which Mr. Carl Fuchs, as 
second violoncellist, joined the resident quartet. At the 


Philharmonic Society’s concert on January 26, M. Tamini 
created a furore by his singing, and Miss Marie Hall was 
heard in Mendelssohn’s Violin concerto. 
also conducted Schumann's Symphony in C and 
to the third act of Mackenzie’s ‘ The Troubadour.’ 
xd Davies’s madrigal ‘Weep you no more, sad 
” was an interesting contribution by the choir to the 
ime. The ninth concert, on February 9, was main] 

Mozart’s motet ‘ Glory, honour, praise,’ Brahms’s 
f Destiny,’ Schubert’s ‘ The Lord is my Shepherd 
for female voices), and Mendelssohn’s ‘ To the sons of Art 
male voices) were finely sung, and the orchestra played 
‘Finlandia’ and Glazounow’s sparkling Suite d 
» ‘Les ruses d'amour.’ Miss Tilly Koenen was very 
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frst of a course of lectures on January 22, his subject being 
‘César Franck and the modern French school of composers.’ 
It was an interesting and instructive discourse, as was 
the second lecture on February 5, when Mr. Newman 
critically examined Elgar’s new Symphony. The lecturer 
has come to the conclusion that the symphony of the future 
must be written in one movement. 

Mr. Douglas Miller, a young Liverpool pianist and pupil 
of M. Godowsky, made a highly-promising début on 
February 3, when he played the ‘ Waldstein’ sonata, Grieg’s 
‘ Ballade,’ Chopin’s ‘ Fantaisie Impromptu,’ and other pieces, 
in which he displayed a keen artistic temperament and 
advanced technical skill. Examples of his compositions 
were also favourably received, including a clever Romance 
for the left-hand alone, and several songs in which Madame 
Louise Dale was a skilful interpreter. Madame Charlotte 
Davies admirably accompanied the remaining vocal items. 

The news that Mr. Granville Bantock, owing to the claims 
of his work in Birmingham, must of necessity sever his 
connection with the Liverpool Orchestral Society, occasions 
no surprise but very general regret, especially by those who 
know his personal attraction as well as musical gifts. 

A Symphony by Hugo Kaun was played by the Societa 
Armonica on January 30. It is a work of apparent 
musicianship, but not of special thematic interest. Lalo’s 
Violoncello concerto was cleverly played by Mr. Van 
Damme, and Mr. Lloyd Moore sang with acceptance in 
songs by Dr. Lyon, Cyril Scott and Liza Lehmann. 
Conducted by Mr. Akeroyd, the large orchestra—which 
includes many ladies—gave a good account of Tchaikovsky’s 
‘Romeo and Juliet’ overture and Liszt’s Rhapsody No. 2. 

Mr. Laurence Atkinson’s third chamber concert was 
given in the Birkenhead Town Hall on January 27, when 
M. Zacharewitsch played Tartini’s ‘ Devil’s trill’ sonata 
and other violin solos, ably accompanied by Mr. Walter 
Bridson. The vocalists were Miss Laura Evans and Mr. 
Roland Jackson, both of whom were appreciatively heard. 
The fourth and final concert was given on February 17, 
when the Brodsky String (Quartet were heard in Beethoven’s 
C minor Quartet and Dvorak’s Terzetto for two violins and 


viola. The vocalists were Miss Lily Court and Mr. 
Bernard Knowles, with Mr. Walter Bridson at the 
pianoforte. 


An interesting item in the Sunday Society’s orchestral 
programme on January 24 was a Violin concerto recently 
written by the veteran local violinist Mr. Henry Lawson, 


who has reached the age of eighty-four with faculties | 


unimpaired. The concerto was ably played by Mr. John 
Lawson, the conductor of the Society’s orchestra, and 
fterwards the composer, who was present, was the 
recipient of hearty congratulations from the crowded 
audience in St. George’s Hall. 


Mr. William Willis gave a dignified and virile performance | 


of the ‘ Appassionata sonata’ at his pianoforte recital in 
St. George’s Hall on February 10, and in Schumann’s 
‘Carneval,’ Chopin’s ‘ Berceuse,’ and Liszt’s ‘Campanella,’ 
he further displayed obvious qualities of a first-rate pianist. 
Songs were pleasantly and expressively sung by Mr. Theodore 
Byard, and Mr. Percy Kahn accompanied. 

Lady Hallé made a welcome appearance at the 
Symphony Orchestra’s concert in the Sun Hall on February 1, 
when she played Mendelssohn’s Violin concerto with all her 
renowned art and skill. Madame Carreiio appeared at 
these interesting concerts on February 15, when she played 
Tchaikovsky’s Pianoforte concerto in B flat minor. 

At the concert of the Orchestral Society on February 14, 
Mr. Fritz Cassirer, of Berlin, conducted three items-—-the 
‘ Der Freischiitz’ overture, Saint-Saéns’s Violoncello concerto 
solo by Mr. W. Hatton), and Schubert’s ‘ Unfinished’ 
symphony, of which he secured a delicate and expressive 
performance. Mr. Granville Bantock assumed the baton 
in Dvorak’s interesting symphonic variations, and Miss 
Emily Breare made a favourable impression by her artistic 
singing, especially in ‘ Solveijg’s song.’ 


The date of the performance of I:lgar’s Symphony by the 
Southport Philharmonic Society, has been changed from 
March 5 to March 12. 


MUSIC IN MANCHESTER. 


(FROM OUR OWN CORRESPONDENT.) 


Part I. of Mr. Granville Bantock’s ‘Omar Khayyam’ was 
| performed for the second time at the Hallé Concerts on 
| January 21, and the composer had a hearty reception on 
appearing to conduct his work. The solo vocalists were 
| Miss Sarah Andrew, Mr. John Coates and Mr. Herbert 
| Brown. The Haydn centenary was regarded, if not quite 
adequately, at the following concert on January 28. The 
Symphony No. 7 of the Salomon set was admirably rendered 
}under Mr. Franz Beidler’s conductorship; Mr. Carl Fuchs 
played the Violoncello concerto in D; and Miss Agnes 
Nicholls sang the air ‘ With verdure clad.’ The concert 
closed with Liszt’s symphonic poem ‘ Mazeppa.’ The 
performance of ‘Judas Maccabeeus’ at the concert of 
February 4 yielded a triumph for the human voice in the 
fine interpretative singing of the choir, of whom Mr. R. H. 
| Wilson, the chorus-master, who conducted, has every reason 
|to be proud. The soloists were Madame Mary Conly, 
| Madame Annie Radford, Miss Alice Lakin, Mr. John Coates, 
| and Sir Charles Santley—the efforts of the last-named being 
| stieving in the extreme. The outstanding feature of the 
concert of February 11, conducted by Mr. Beidler was 
| provided in the violin-playing of Dr. Brodsky’s pupil, Mr. 
Arthur Catterall. Efe made Goldmark’s Concerto a shapely 
thing, technique and expression being alike admirable. The 
| orchestral numbers included Schumann’s Symphony, in 
| D minor, No. 4. 

Dr. Richter having completed his engagements in London, 

| was welcomed back to the conductorship of the Hallé concert 
|of February 18. The programme was cosmopolitan to a 
degree—Bach’s ‘Brandenburg’ Concerto No. 5, in D, arranged 
by Siloti, Beethoven’s ‘ Pastoral’ Symphony, the paraphrase 
|for pianoforte and orchestra of Liszt’s ‘Danse Macabre,’ 
Dvorak’s ‘Othello’ Overture, and Elgar’s Introduction 
and Allegro for strings. Mr. Siloti played the solo part in 
the Concerto and in the Liszt paraphrase, subduing the tone 
| of the instrument to quite harpsichord proportions in the 
| former, and playing with brilliance and with appropriate 
| power of tone in the latter. 
At the Gentlemen’s Concerts, Lady Hallé and Mr. 
| Leonard Borwick gave an afternoon recital on February 3 
| For her solo Lady Hallé repeated the little Violin suite of 
Johann Baptist Neruda; and Mr. Borwick played again his 
own arrangement for the pianoforte of Bach’s Fugue in 
G minor. Together the sympathetic artists delighted us 
with Schumann’s Sonata in D minor (Op. 121), Mozart's 
Sonata in E flat (Peters, No. 16), and three of the Brahms 
Joachim Hungarian dances. Madame Sadler-Fogg sang 
with great acceptance. 

At the Brodsky Quartet concert on January 27 a new 
Pianoforte trio by Mr. Edward Isaacs was performed, with 
the composer at the pianoforte. Like his Concerto, the 
Trio indicates a genuine instinct for instrumental expression. 
Brahms’s ()uartet in C minor (Op. 51, No. 1), and 
Beethoven’s in C sharp minor (Op. 138) completed the 
programme. Mr. Max Mayer, at his concert on January 25, 
was joined by Dr. Brodsky in a delightful performance of 
Beethoven’s sonatas—in A (Op. 12, No. 2), in E flat 
(Op. 12, No. 3), in A (Op. 30, No. 1), and in G (Op. 30, 
No. The Munich (Juartet-—Messrs. Theodor Kilian, 
Georg Knauer, Ludwig Vollnhals and Heinrich Kiefer- 
were heard here for the first time at the Schiller-Anstalt 
concert of February 6. For technical brilliance and precision, 
the playing of these professors of the Munich Royal Academy 
of Music could not well be surpassed. The programme 
consisted of Mozart’s Quartet in E flat, Sgambati’s in D flat 
(Op. 17), and Beethoven’s in E flat (Op. 74). The pro 
gramme of the concert of the Edith Robinson Quartet on 
February I contained Dr. Ernest Walker’s ()uintet for 
pianoforte and strings, in A; Mozart’s (Quartet in FE ‘lat, 
played afterwards at the Schiller-Anstalt ; and Schumann's 
(Quartet in A (Op. 41, No. 3). Dr. Walker was at the 
pianoforte for his Quintet, the performance of which (for the 
| first time here) excited much interest in musical circles. Miss 
Edith McCullagh, who made well-sung contributions to th 
programme, is a sister of two of the very able (uartet 
Miss Isabel McCullagh (second violin) and Miss Mary 
| McCullagh (violoncello). 
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Mr. Brand Lane's subscription concert of January 30 was 
practically surrendered to his Philharmonic Choir, who, to 
the great delight of the subscribers, sang through the 
historical of part-writing from Richard Edwards’s 
‘In going to my lonely bed’ to Granville Bantock’s 
* Awake, awake!’ the original selections being multiplied by 
encores The singing of Miss Marie Brema and the violin 
playing of Mr. Louis Pecskai added to the enjoyment of the 

The choir reaped further honours at the following 
concert, on February 13, its work on this occasion being 
supplementary to that of Miss Esta D’Argo, Miss Phyllis 
Lett and Mr. Robert Burnett (vocalists) 
Bird (pianoforte). 

At the Promenade Concert of January 23 Miss Naylor- 


Carne appeared in the double capacity of solo pianist and solo 


gamut 


evening 





violinist, illustrating her considerable, if not mature, powers 
in each through the medium of Tchaikovsky There were 
several It in the programme of the concert of 
February uite de Ballet, arranged by Saint-Saéns from 
Rameau’s ‘la a Concertstiick for bassoon and | 


rchestra, by Mr A. Wichtl and played by Mr. A. Schieder, 





mbers the Hallé Orchestra; the second and 

third vements of a Concerto for the harp, by Professor 

abel, ¢ Petersburg, Mr. Charles Collier being the 

sol gars ‘Wand of Youth’ suite (No. 2) for| 
rene ra 


MUSIC IN NEWCASTLE AND DISTRICT. 


M R OWN CORRESPONDENT.) 
[he double centenary of the year was celebrated at | 
Darlington by the inclusion in the programme of the Choral 
and Orchestral Society on January 27 of Mendelssohn’s 





‘Hebrides’ overture and Violin concerto—the latter played 
artistically by Miss Nora Thompson—and Haydn's ‘ Pauken’ 




















s\ y Other features of a successful concert were 
Wagner's ‘Siegfried Idyll’ and Rutland Boughton’s 
* Folk-song variations’ on ‘ Barkshire Tragedy’ and ‘ King 
Arthur. Madame Amy Dewhurst was the solo vocalist, 
1 Mr. T. Henderson conducted with skill. 
At the Newcastle and Gateshead Choral Union concert on 
February 4, Mendelssohn's ‘Scotch’ symphony was played 
Scottish Orchestra, and the major portion of the 
é g was de ) the first performance here of Verdi’s 
R em.’ Exce t f he rendering was—and the 
g a exhibition of its powers—the character- 
I n solemn theme, here dramatic, there 
s ul, and again startling, while it perhaps pleased the 
audience, did not impress or move them. The quartet of 
sol s was Madar Dolores, Miss Yelland and Messrs. 
Br y and Parker Dr. Coward conducted. 
U c I fe res he concert of the Middles 
rough M Uni ) February 17 was Bach’s Concerto 
bD, N 5, for pianoforte, flute, violin and_. string 
re r A refined and artistic interpretation was given 
Messrs. [I urd Borwick, A. W. Arlom and Louis 
Pecsks lo rtions. Brahms’s pianoforte and 
vi sonata in D minor (Op. 108) and two Handel choruses 
forn art the progra e. Mr. N. Kilburn conducted 


MUSIC IN NORTH STAFFORDSHIRI 


S DEN 











T G 1 Madrigal Society gave a miscellaneous 
progr the Victoria Hall, Hanley, on February 11 
M > choral items were unaccompanied, and consisted 

aster H S rs’ Chorus, Stud j 
> d ( r ur sa n 
. s Elgar part-s s Dance nd 
I wat and Cowen’s Refinement 
A rather than p were the distinguishing 
atures of e performance. Relief was afforded in 
voca ten ntributed by Miss N. Shirley (soprano), 
Miss Alice Lathan contralto) and Mr. A. E. Shenton 
r Messrs. E. Hammond and Mr. W. T. Bonner 
ayed 1 l n the organ and pianoforte respectively, 
and Mr. John James conducted. 





and Miss Ethel | 


The Newcastle Male-Voice Choir gave a concert in the 
Town Hall, Newcastle-under-Lyme, on February 4, and 
attracted an enthusiastic audience. The choir has recently 
made great progress under the baton of its excellent 
conductor, Mr. S. E. Lovatt. Miss Evangeline Florence 
(soprano) and Mr. Sydney Brooks (violoncello) contributed 
some solos 





MUSIC IN NORWICH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Norwich Philharmonic Society gave its 124th 
concert at St. Andrew’s Hall on February 4, and this being 
| the day after the centenary of the birth of Mendelssohn, the 

programme was almost entirely confined to the works of that 

| master. Miss Fanny Davies played the solo part in the 
Pianoforte concerto in G minor, and, as solos, Prelude 
in B flat, ‘Song without words’ in F, and Scherzo in 
E minor. The orchestra also contributed to the programme 
the ‘ Midsummer Night’s Dream’ and ‘ Ruy Blas’ overtures 
and the ‘Italian’ Symphony, which also included three 
16th century madrigals, sung by the Norwich Cathedral 
|choir with charming effect. The concert was under the 
conductorship of Dr. Bates, who is to be congratulated on its 
success. 

A most interesting orchestral concert was given by 
Mr. Arthur Bent at the Assembly Rooms, Theatre Square, 
| Norwich, on February 11. The orchestra, numbering 
thirty-six performers, including several ladies, played 
with admirable precision and taste Grieg’s ‘ Holberg’ suite 
(Op. 40) and a Suite by Glazounow. Mrs. Norman O'Neill 
was the solo pianist in two dances for pianoforte and 
orchestra by Claude Debussy; she also played a group 
of pieces by Scarlatti, Rameau, Chopin and Cyril Scott, 
that by the last-named composer being encored. The 
vocalist, Miss Edith L. John, was heard to advantage in 
songs by Brahms and Edward German, Miss Ethel White 
being the accompanist. Mr. Arthur Bent played three 
1Sth century violin pieces by Fiocco. The whole concert 
was most successful and attracted a large audience. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
FROM OUR OWN CORRESPONDENT.) 


The Melton Mowbray Choral Society gave a concert on 
January 28 for the benefit of the Italian Earthquake Fund, 
when Bennett’s ‘May Queen’ was performed. The solos 
were ably rendered by Miss Eva Rich, Mr. J. Reed and 
Mr. Charles Keywood. Mr. Warnerconducted. The Choral 
Society at Market Rasen on the same night gave 
Mendelssohn's ‘ Walpurgis Night’ and Stanford’s ‘ Revenge.’ 
Mrs. and Mr. W. H. Thompson and Mr. Honeyman were 
efticient soloists, and Mr. T. W. Dunkerton conducted. 

On February 10, Brahms’s ‘ Requiem’ and selections from 
‘ Tannhauser’ were given by the Loughborough Choral Society. 
The band and choir of 200 performers were ably conducted 
by Mr. Frank Storer, and the solos were artistically given by 


Miss Lucy Rosenberg and Mr. Montague Borwell. 
The performance on February 11 of Brahms’s ‘ Requiem’ 
and Mendelssohn’s ‘Hymn of Praise’ by the Not 


tingham Sacred Harmonic Society was perhaps not quite 
up to their usual standard. The soloists were Miss Agnes 
Nicholls, Madame Jennie Bentley, Mr. Gervase Elwes 
and Mr. Dalton Baker. Mr. Allen Gill conducted. 

Mr. Woolley’s Choral Society gave a very effective concert 
of unaccompanied choral music on February 16. The 
programme included Walford Davies’s ‘ England’s pleasant 
land,’ Hathaway’s ‘Justice,’ Elgar’s ‘Evening scene,’ 
Zantock’s ‘ Awake, awake!’ and Brahms’s ‘ Night watch,’ 
all these pieces being most carefully rendered. Miss 
Lizzie Parsons proved an excellent pianist, and vocal solos 
were ably contributed by the Misses Hilda Richards, 
Lilian Clayton and Ethel Hentsch, and Messrs. Gilbert 
Summers, F. Searson, P. Veney and E. Fisher. 

Nottingham music-lovers had an opportunity of hearing 
Godowski at the Subscription Concert on February 17. 
His masterly technique was evidenced in pieces by Chopin, 
Rameau, Brahms and Liszt. Miss Phyllis Lett, Mr. Lane 
Wilson and Mr. Hugo Becker—all established favourites 
here—also contributed to the enjovment of the concert. 
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MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Owing to many members of the Sheffield Musical Union 
having been in Canada in November, the winter concert of this 
organization was postponed until the end of January, when 
a repeat performance of ‘ The Dream of Gerontius’ attracted 
a large audience. The versatility of Dr. Coward's splendid 
body of singers and their tonal marvels in every direction— 
volume, control and colour—were effectively displayed in 
Elgar’s vivid strains. The ‘ Praise to the Holiest’ section 
in particular was magnificently sung, and the men’s voices in 
the closing scene realised exactly the searching penitence of 
the lines ‘ Lord, Thou hast been our refuge.’ The orchestra 
was the best which has so far been heard at the Society’s 
concerts. Dr. Coward also directed performances of two 
short new choral works—‘ Hymn to the night’ (Bernard 
Scholtz) and ‘ Devotion’ (Carl André). Both are slight in 
texture, and their simplicity and poverty of ideas seemed to 
be intensified by comparison with the inspired music which 
had just been heard. The soloists were Miss Gertrude 
Lonsdale, Mr. Henry Brearley and Mr. Robert Charlesworth. 

The final meeting of the Sheffield Festival Choir took 
place, on the invitation of the Lord Mayor and Lady 
Mayoress, at the Town Hall on February 8. Mr. Henry J. 
Wood was present, and in the course of an interesting 
address appealed to the Festival authorities to preserve the 
lofty character of the programmes and not to lower the art 
standard for the sake of making profits. There is little fear 
of any set back, despite the fact that the recent music-making 
resulted in a loss of £195. During the evening a handsome 
silver bowl was presented to Mr. T. Walter Hall, chairman 
of the committee, in recognition of his valuable services in 
the direction affairs. 

The musical competition movement has reached Sheffield, 
and for a fortnight the Montgomery Hall was the venue 
of some very interesting and educationally valuable 
contests organized by the Sheffield Sunday School Union. 
There were 2,000 competitors. Mr. J. A. Rodgers was the 
adjudicator in all the musical sections. The principal 
trophy, a challenge shield open to all choirs, presented by 
Alderman Eaton, was won by the Sheffield Tabernacle 
Choir (conductor, Mr. W. H. Dawn), the test-pieces being 
Mendelssohn’s ‘ Judge me, O God’ and Elgar’s ‘ O happy 


eyes. 


The remaining music of the month has mainly consisted of | 


a number of oratorio and cantata performances by church 
and suburban choirs, the most notable being those given by 
the Penistone Choral Society (conductor, Mr. J. Cooper), 
when Elgar’s ‘ The Banner of St. George’ was performed ; 
the Victoria Hall Choral Society (conductor, Mr. H. C. 
Jackson), ‘ The Messiah’; St. Barnabas Church Choir, ‘ The 
Creation; St. Mary’s Church Choir, ‘ Hymn of Praise’ ; 
Heeley Church Philharmonic, ‘Hymn of Praise’; Zion 
Church Union, Attercliffe, Coward’s ‘ Story of Bethany.’ 

At the fifth concert of the Chamber Music Society, Mr. G. 
Ellenberger, Mr. Collin Smith and Mr. Henrich played, 
with excellent ensemble and interpretative skill, trios by 
Beethoven (Op. 70, No. 1, in D) and Schumann (Op. 63, 
in D minor). Mr. Ellenberger and Mr. Henrich were heard 
in Brahms’s Sonata for violin and pianoforte in G (Op. 78). 
Artistic and successful recitals have also been given during 
the month by Mrs. J. W. Ibberson (contralto) and Miss 
Adelaide Dodgson (pianoforte) ; Miss Dorothy Peck (piano- 
forte) and Mr. John Peck (violin); and Messrs. Byard 
(baritone) and Willis (pianoforte). Mr. Godowsky played 
at the fourth of Messrs. Wilson, Peck and Company’s 
subscription concerts. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 


The future of the Municipal Orchestra is just now a topic 
of some interest at Leeds. The excellent fortnightly 
orchestral concerts that have been given during the winter 
season under the «gis of the corporation naturally do not 
pay their way at prices ranging from Is. 6d. to 2d., and a deficit 
has to be made up out of public moneys. Last year this 


Without 


sum amounted to nearly £ 300, this year it is expected to be 
£200, 


about being too sanguine, one might 











anticipate that this deficit would tend to grow smaller as the 
concerts are better known and appreciated, and in any case 
4200 is not an extravagant subsidy for a town which has 
nearly 500,000 inhabitants. But it is no use to talk to a 
| Yorkshireman about the claims of Art when his pocket is in 
question ; and as Leeds is just now suffering from a severe 
fit of economy, it is announced that all help from the 
| Corporation will be cut off, and, as a prominent Alderman 
| declared, with apparent relish, the concerts ‘ will have to go, 
lock, stock, and barrel.’ So now, just after the orchestra 
has been brought to a high state of efficiency by Mr. Fricker, 
| and one has pointed to it as an indication that Leeds was 
|not quite steeped in materialism, its existence is to be 
| imperilled for the sake of saving the ratepayers something 
like one-thirtieth of a penny in the pound! The efficiency 
of the orchestra was very satisfactorily proved when, for the 
| first time, it was engaged for one of the orchestral concerts 
of the subscription series on January 27, at which Mr. Fricker 
| conducted performances of Dvorak’s ‘ New World’ symphony, 
| Wagner’s ‘ Siegfried Idyll,’ and Mendelssohn’s ‘ Ruy Blas’ 
| overture, that deserve to be styled highly-finished and refined. 
| The * Walpurgis Night,’ in which the Philharmonic chorus 
| appeared, was also included as a tribute to the composer’s 
[wren and as the soloists, Miss Effie Martyn, Mr. W. 
Parker, and Mr. Marsden Williams, were all local, the concert 
| may be styled a purely home-made affair, and all the more 
| satisfactory on this account. On January 30 the Municipal 
concert included Dvorak’s Symphony in G ; Liszt’s version, 
| for pianoforte (Mr. Noel Bell) and orchestra, of Schubert’s 
‘Wanderer’ Fantasia; Saint-Saéas’s ‘ Rouet d’Omphale’ ; 
and Tchaikovsky’s ‘ Marche Slave’; while by way of a 
novelty, the prelude from the music which Dr. Bairstow, 
organist of the Leeds Parish Church, wrote for the Pevensey 
| Pageant, was included. The vocalist, Mr. H. Brearley, 
|gave Dr. Brewer’s cycle of ‘ Pastorals,’ first heard at the 
Leeds festival of 1907. 

On February 13 the programme was intended to com- 
memorate Mendelssohn’s centenary, and included the 
‘Scotch’ symphony, the Violin concerto (Miss Alice 
Simpkin), the ‘ Fingal’s cave’ overture, and the Capriccio 
in B(Op. 22), for pianoforte (Mr. Harold Mason) and orchestra, 
together with Elgar’s second ‘Wand of youth’ suite and 
some pieces from Berlioz’s ‘ Faust.’ I have given the details 
of these programmes, which are typical ones, in order to 
demonstrate the character of these concerts, and to show 
that they are not mere entertainments, but have an educational 
side such as should make them worthy of recognition and 
support by any enlightened community. The orchestra 
numbers sixty professional musicians ; the season’s concerts 
are ten in number; the prices I have already menti ned ; 
so it will be seen that they are run on economical lines, and 
a subsidy of £200 should not be considered extravagant. 

On February 10 the Leeds Choral Union gave a 
| performance of Elgar’s ‘King Olaf’ which was of great 
merit—excellent, indeed, as regards the chorus, while the 
playing of the orchestra (of local musicians) deserves high 
praise, especially in view of the difficulties of the brilliant and 
complex score. The principals were Mrs. Henry J. Wood, 
Mr. Brearley and Mr. H. Gooud, and Dr. Coward 
conducted. 

On January 25 Mr. Alex. Cohen, a local violinist, gave a 
| most interesting chamber concert of music by Richard 
| Strauss, including the early String quartet in A, the 
| Pianoforte quartet in C minor, and the Violin sonata in 
| E flat, together with some songs expressively sung by Miss 
| Grainger-Kerr. On the following day Mr. Edgar Haddock 
| (violin) and Mr. Willibald Richter (pianoforte) devoted 
|half the programme of a ‘ Musical evening’ to Dvorak, 
| and the pianist, a very finished artist, played the whole of 
| Schumann’s ‘ Kinderscenen’ and Grieg’s Ballade Variations. 
|Our two local quartet parties have not been idle. On 
| February 3 the Leeds Bohemians gave Schumann’s A minor 
| quartet, Franck’s noble and individual work in D, anda 
| Mozart quartet; and on February 17 the Rasch Quartet 
| performed quartets by Beethoven in F minor (Op. 95), and 
| Godard in A. On February 10 Mr. Rawdon Briggs came 
| with his Manchester Quartet, and introduced works by 

Brahms in C minor and Haydn, with a short Fantasia in 
two movements by Dr. Ernest Walker. 
| The Leeds Parish Church has since the times of Dr. Hook 
and Dr. Wesley been famed for its music, and on 
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February 11 the efliciency of the members of its strong 
choir was shown in its annual concert, which, given under 
Dr. Bairstow’s direction, was interesting as well as popularly 
successful. On January 23 Dr. Bairstow 
two organ recitals on the fine organ, which owes much of its 
juality to the famous Schulze. He had as his associate 
Mr. F. Holt, whose solos on oboe and cor anglais gave variety 
to the excellent programmes. Another form of parish church 
activity in musical matters deserves a word of mention here, 
for though of a much more humble character, it was of excep- 
tional and furnished a model which might well be 
copied elsewhere. Some ladies who busy themselves with 
some of the missions connected with the parish church—a 


interest, 


parish, be it remembered, which includes the worst slums in 
Leeds—have for some time been teaching a number of the very 
poorest children Morris dances, folk-songs, and traditional 
‘singing games,’ and on February § they gave a little 


npretentic ntertainment The result was quaint and 
it the c aren lay in the thought of the value to 
waifs in undergoing a kindly discipline in being 
rought into contact such wholesome, pure music, and 

I of their sordid surroundings. 


renerally in being raised out 
On February 9 the Leeds Symphony Society, an amateur 
gave a 





pleasing ; 
these — 


with 


rganization which Mr. Arthur Grimshaw conducts, 
concert. Beethoven’s first Symphony and Mendelssohn’s 
* Fingal’s Cave’ overture were included in the programme. 
The vocalist Miss Margaret Cooke. A pianoforte 
ary 16, by Mr. Leopold Schultz, a promising 
and a_ vocal recital on weeded 18, by 
a gifted and artistic singer, deserve 








was 








RADI 


$n rad fc ed has been the first performance 





sB Mass, which took place on 
wen conducted, and the principals were 

ls, Miss Phyllis Lett, Mr. Gervase Elwes 
Brown—a quartet of soloists which it 
to beat. The chorus was that of the 
Choral Society, and the Hallé Orchestra 
e occasion, so no pains had been spared 





The 





lis great work. performance was 








e of all-r i excellence, and the th fulness and 
gn Dr. Cowen’s reading deserve hearty recognition. 


Paersch 
were particularly 


The playing of the obbligati was excellent, and Mr. 
mm) and Mr. Rawdor Briggs (vic 








spective parts. 
Permanent Orchestra gave one of its concerts 
January 23, when Mr. Allen Gill directed a capital 











erformance of Liszt’s Pianoforte concerto in E flat, the solo 
urt being very brilliantly incisively played by Miss 
rolies. The rest « programme was designed 

French and English music, so we had among 

er ngs Carnaval Romain of Berlioz, one of 
Stanford's sympathetically treated 





Ir R ‘tone-poem’ by J. C. 
\mes, er and Cowen’s dainty 
: ellow n February 20 was 
pressly i Haydn’s ‘ Farewell’ 
$ I sustain this character, 





Beethoven's great 
‘ Midsummer night's 
ungarian dances, 
tent with the 
is Mayhew, 
ar 1 made a 

sical 
hoven, 
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gave the second of 


On February 17 


‘es 


| 
| address, and read Shelley’s Ode to music 


Dvorak’s ‘New World’ symphony was well done, and 
works new to Hull were introduced in Mozart’s ‘ Petits 
Riens’ ballet music, and Massenet’s showy ‘Scénes 


Napolitaines.’ 

On January 26 the Hull Vocal Society gave its second 
concert of the season under Dr. E. H. Smith’s direction, 
the programme being a miscellaneous one. The Janssen 
Subscription concert on February 8 took the form of a 
pianoforte recital by Mr. Gottfried Galston, Miss Miinchhofi 
being the vocalist. 

The Middlesbrough Musical Union, of which Mr. Kilburn 
is the conductor, gave a concert on February 17 of a mixed 


nature, but highly interesting. A Brahms Sonata for 
pianoforte and violin was played by Messrs. Leonard 
Borwick and Louis Pecskai, and with the aid of a string 
orchestra and flute (Mr. Arlom) Bach’s ‘ Brandenburg’ 


Concerto in D was given. 
The last of the Wakefield Chamber Concerts for the 
present season took place on January 28. The pianist was 





Miss Kathleen Chabot, whose playing displayed great 
neatness and refinement, and the vocalist, Mr. Alan 
McWhirter, who sang groups of Somerset and _ Irish 
folk-songs and old English songs very sympathetically. The 


Subscription Concert at Huddersfield on February 2 


introduced the precocious young pianist, Ernst Lengyel, 
who showed wonderful artistic perception in _ the 
‘Waldstein’ sonata, but was naturally better suited in 


‘Variations sériéuses,’ which he rendered 
charmingly. Dr. Brodsky played the famous ‘Trillo del 
Diavolo,’ and the vocalists were Miss Miinchhoff, Miss 
Mildred Jones and Mr. Thorpe Bates. The local 
Philharmonic orchestra, on Feb ruary 6, gave a concert, the 
programme of which was decided by a plebiscite and 
included the ‘Oberon’ and ‘ Rienzi’ overtures, but nothing 
else that was of any distinction. Mr. Arthur Pearson 
conducted. 

Miss Se arth Dixon gave a pleasing vocal recital at York on 
January 22; and on February 1 the Scarborough Philharmoni 
Society, ‘ae Dr. Ely, gave a miscellaneous concert, in 
which Mr. Plunket Greene was the leading figure. 


Mendelssohn’s 


cign Wotes. 


For 


AACHEN (AIX LA CHAPELLE). 


Dr. Richard Strauss and Prof. Max Schillings have 
been secured as conductors of a number of works at the 
Lower Rhine Festival to be held at Whitsuntide. Prof. 
E. Schwickerath, the Municipal Musikdirektor, will be 
responsible for the greater part of the programme.—- 
Sir Edward Elgar’s ‘ Enigma’ Variations were playe 





for the first time here at the Fourth Kurhaus Concert. and 
greatly appreciated. 
NTWEI 

Professor Heinrich Zollner’s latest orchestral work, 
‘ Waldphantasie’ (Forest fantasia), after a poem by 
Turgenieti, was produced here at a Charity Concert at t 
Flemish Opera and enthusiastically received. 

BERGAMO 

A young composer hitherto unknown to fame, Signor 

Dante Lari, had considerable success with an opera, ‘ Jela, 


recently produced here. ah e resol founded on Poushkin’s 
novel *‘ The Prisoner of the Cz sus.’ 
ERLIN 
To honour the memory of Mendelssohn and in connection 


with the centenary of master’s birth, Prof. Arthur 
Nikisch performed the * Scotch’ symphony and the usual 
orchestral selection from the ‘ Midsummer night’s dream’ 
music at the seventh Philharmonic concert on January 25. 
With the same object in view, the ong akademie, under 
Prof. Georg Schumann, revived ‘ Elija on January 29, 
and the Gesellschaft der Mus Pe reinforced by the 
Stern ’sche Gesangverein, gave ‘St. Paul’ inthe Kaiser Wilhelm 
Memorial Church on February 3, with Herr Oskar Fried as 
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conductor. The Philharmonic choir, directed by Prof. S. 


Ochs, chose ‘ The First Walpurgis Night,’ which in Germany 


is generally considered the freshest of all Mendelssohn’s 
choral works, and the one most likely to defy time and 
fashion. ——At the third Panzner concert, on January 25, a 
new symphonic poem, ‘ Hero and Leander,’ by Paul Ertel, 
was produced and enthusiastically received. It is a highly- 
eflective composition, but, like so many similar productions, 
lacking in individuality At a concert given by the 
Philharmonic Choir in aid of the victims of the South 


Italian earthquake, a new piece for chorus (8 parts) and | 


wehestra by Oscar von Chelius was produced. The 
composer is a cavalry colonel on the active list of the German 
army, but his work, written in memory of the late wife of 
the Regent of Bunswick, shows that he is a sound and gifted 
musician. He has taken Fr. Hebbel’s fine poem ‘ Requiem’ for 
his text.——The Bliithner Orchestra has unanimously chosen 
Prof. Karl Panzner conductor of next season’s series of eight 


orchestral concerts in the Bliithnersaal.——The novelty at the | 


eighth Philharmonic concert, under Prof. Arthur Nikisch, 
was Leone Sinigaglia’s overture to Goldoni’s ‘ Le baruffe 
chiozotte.. The charming work delighted the audience. 
Prof. Nikisch also conducted Haydn’s ‘ Bear’ Symphony and 
Strauss’s ‘* Heldenleben..——At a concert of his own, 
Prof. Henri Marteau set himself the tremendous task of 
playing Max Reger’s new Violin concerto, conducted by the 


composer, and Brahms’s Concerto in D. The soloist as | 


well as Prof. Keger were much applauded, though this 
Op. 101 of the young master’s occupies, without pauses, 
sixty-five minutes in performance ; unfortunately it has 
little to charm or uplift an audience.——.\ mixed choir of 
some thirty Dutch peasants from the village of Wognum sang 
for the first time beyond the confines of their native country 
at a concert given in the Bechsteinsaal on February 1, and 
delighted critics and public alike with their unaffected but 
very expressive singing of a number of Dutch national airs, and 
pieces by Bach, Mozart, Gounod, César Franck, Bortniansky, 
Wambach and Wierts. The perfect intonation of these 
fresh, unspoiled voices was especially noticed. Mr. Willem 
Saal, the conductor of the ‘Jacob Kwast Choir,’ as it is 
styled after its founder, is a farmer, but an enthusiastic 
amateur musician of the best type. Three concerts in all 
were given. Dr. Strauss’s ‘ Elektra’ was on February 15 
performed for the first time in the German capital and 
enthusiastically received by a brilliant audience. Frau 
laichinger, the Elektra, as well as the composer, were 
called before the curtain no fewer than ten times. Herr 
Leo Blech conducted a splendid performance. 





BRUSSELS. 

M. Henry Feévrier’s opera * Monna Vanna’ was performed 
for the first time at the Théatre Royal de la Monnaie on 
January 27, only fifteen days after its production at the 
Paris Opéra. With Madame Pacary and MM. Bourbon and 
Verdier in the chief roles, the performance was one of rare 
excellence. After the last rehearsal the directors of the 
theatre proposed and the composer agreed, to omit the 


Prison scene which Maeterlinck had specially written for | 


this operatic version of his famous drama, and which was 
duly performed at the Paris Opéra. The first concert 
conducted by M. Edgar Tinel at the Conservatoire, in his 
new capacity of director of that institution, was devoted to 
Beethoven’s ‘ Eroica’ Symphony and a number of composi- 
tions by M. Tinel’s predecessor, the late F. A. Gevaert, 
including the cantata ‘ Jacques Van Artevelde.’ 
third Popular Concert, given on February 14 at the Théatre 
de la Monnaie, a new symphonic poem, ‘ Werther,’ by 
M. Victor Vreuls was produced and well received. 








BUDAPEST. 

At a concert given by the Vienna ‘ Tonkiinstler Orchester,’ 
the Pianoforte concerto of Mr. Frederick Delius was 
performed. The solo part was played by Herr Theodor 
Szanto, 

COLOGNE, 

It has been decided to hold another opera festival at the 
Municipal Opera House between June 10 and 29 next. 
The works selected are Wagner’s ‘ Meistersinger,’ Hermann 
Goetz’s ‘Taming of the shrew,’ Mozart’s ‘ Figaro,’ 
Beethoven’s ‘ Fidelio,’ and R. Strauss’s ‘ Elektra.’ Of the 
last-named, two performances will be given. 





At the | 


DUSSELDORF. 
A new symphony by Count Hochberg was recently 
produced here. 
FRANKFORT-ON-MAIN, 

Dr. Richard Strauss’s ‘ Elektra’ was performed for the first 
time at the Municipal Opera House on February 6, twelve 
days after its production at Dresden.——Liszt’s rarely-heard 
oratorio ‘Christus’ was performed in a somewhat curtailed 
version by the Riihlscher Gesangverein, under Prof. E. 
Schwickerath, of Aachen. It is thirty years since the work 
was heard in Frankfort. 

HAMBURG, 

At a Popular Symphony concert under the direction of 
Herr José Eibenschiitz, a new ‘Symphonic Ballade’ by a 
local musician, Herr Robert Miiller Hartmann, was produced 
and met with much success. 


LEIVZIG, 


Remembering what Leipzig owes to the genius of 
Mendelssohn, it would have been the basest ingratitude 
if the former centre of Continental musical life had not 
exerted itself to honour the master’s memory in connection 
with the centenary of his birth. But Leipzig did her duty 
nobly and thoroughly. Between January 30 and February 4, 
| festival performances of Mendelssohn’s works were given 
before enthusiastic audiences as follows: at the Riedel 
| Verein’s concert were heard the eight-part psalm ‘ Judge 
me, O God,’ the three motets for female voices and organ, 
songs and organ pieces; at the Royal Teachers’ Seminary 
the programme included the motets ‘ Hear my prayer’ and 
‘Jauchzet dem Herrn alle Welt,’ mixed-choir and male- 
voice part-songs, the ‘Festgesang an die Kiinstler,’ the 
‘Variations sérieuses’ for pianoforte, &c.; the Bohemian 
String (Quartet was responsible for a fine performance 
| of the D minor Trio (Op. 49); the pupils’ orchestra of the 
Royal Conservatoire played the overture ‘Calm sea and 
| prosperous voyage,’ the Violin and G minor Pianoforte 
concertos, while other students were heard in some songs, 
arias and duets, and Prof. Dr. Arthur Seidl dwelt on 
the importance of the day in an impressive oration. 
At the theatre ‘ A Midsummer night’s dream’ was given, with 
that wonderful music without which a performance of the 
| play, even though it be Shakespeare’s, is now almost 
}unthinkable. Fri. Helene Staegemann sang at her vocal 
|recital sixteen of the master’s most beautiful songs, 
|exquisitely accompanied by Prof. Dr. Max Reger. 
Finally, ‘St. Paul’ was performed on February 3 at the 
crowded Albert Hall, by the Singakademie, accompanied by 
the string band of the 107th Infantry Regiment ; while on 
ze following evening this memorable festival week was 
| 


crowned by a superb performance of ‘Elijah’ by the 
Gewandhaus choir and orchestra, under Prof. Arthur 
Nikisch. An additional festival glamour was lent to this 
occasion by placing a marble bust of the master in the 
hall, decorating with wreaths his medallion portrait affixed 
in the balcony railing, and especially by the recital of an 
inspiring prologue written by Rudolf von Gottschall. There 
}can be no doubt that justice was done by Leipzig to the 
memory of the great man who founded her world-famous 
conservatoire, and worked and died within her precincts. 

At the fourteenth Gewandhaus concert, Prof. Arthur 
Nikisch produced a new overture by Richard Wetz, bearing 
the title of ‘ Kleist,’ after the highly-gifted German poet, 
author of some of the best dramas in German literature, 
who ended his young life by suicide. Herr Wetz’s solemn 
| and impressive work was very favourably received. 

On February 11, at the seventeenth Gewandhaus concert, 
Prof Nikisch conducted the first performance in Germany 
of Sir Edward Elgar’s Symphony. He secured a magnificent 
rendering, and there could be no doubt that he was in 
fullest sympathy with the music, which evidently suits him 
‘liegt ihm,’ as the Germans quaintly put it. The work 
made a ‘hit, a palpable hit’ ; it was indeed a ‘durchschlagender 
Erfolg,’ as a leading musician of Leipzig writes. 


MOSCOW, 

At the concerts of the Imperial Russian Musical Society 
two important novelties have lately been produced, viz., a 
Symphony—the second—by A. Goedicke, having as motto 
fand programme Faust’s great monologue commencing 
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Des Lebens Pulseschlagen frisch lebendig* in Goethe's 
masterpiece, and a symphonic poem ‘ Sister Beatrice’ (after 
Maeterlinck), by Th. Bubek. Both works display qualities 
that lift them above the average, the Symphony especially 
containing passages of real grandeur. 


NEW YORI 


Richard Strauss’s ‘Salome has been duly performed at the 
Manhattan Opera House, and without any protest from 
The performance, with Miss Mary 
heroine, M. Dufranne as a 


shocked shareholders ! 
Garden as the delectable 


most impressive Jochanaan, M. Delmores as Herod, and 
Signor Campanini as conductor, was masterly in every 
respect, and the audience were most enthusiastic. It would 


uppear as if the Metropolitan Opera House, by its with 
drawal of the work after last year’s single performance, had 
ide a most handsome present to its rival, the Manhattan. 


N I 


The late P. de Sarasate’s last ‘Le Reve’ 
(Op. 53!, was produced here, on January 18, by the violinist 
Miss Marianne Eissler, to whom the piece is dedicated. 
vadis founded on 
us novel and composed by M. Jean 


composition, 


On February 0 a 


Henry Sienkiewic’s fam 


new opera, ‘Quo 


Nougues, was produced here with genuine success 
AR 
At the Lamoureux concert of January 24 a set of 
* Variations plaisantes sur un me grave,’ for orchestra and 
arp obbligato, and composed by M. Roger Ducasse, was 


Henri 
Lyrique (Gaité) on 


roduced.——*‘ Hernani,’ a five-act opera by M 
Hirchmann, was produced at the Theatre 
7 } 











January 25, without however making any remarkable 
ression Liszt’s orchestral masterpiece, the ‘ Faust’ 
symphony, was splendidly performed at the first concert 
he Associ ym des Concerts Hasselmans, in the Salle 
Gaveau, on January 27 Three new pieces for orchestra, 
y M. Florent Schmi ollective title 
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Two most successful concerts were given in Massey Hall, 
Toronto, by the National Chorus of Toronto, on January 1§ 
and 19, under the direction of Dr. Albert Ham The first 
concert was devoted entirely to works of British composers. 
A notable event was the performance of Elgar’s Symphony, 


which was magnificently interpreted by the New York 
Symphony Orchestra, under the baton of Mr. Walter 


Damrosch The principal choral works performed were 
Bridge’s ‘Flag of England’ and Cowen’s ‘ He giveth His 
beloved sleep’ Several unaccompanied pieces by Leslie, 
Elgar and Lee Williams were beautifully sung. At the 
second concert a portion of the programme was devoted to 
works by Mendelssohn, in honour of the centenary of the 
The ‘ Scotch’ symphony and ‘ Thanks be 
e God’ (Elijah) were the special features Hamish 
MacCunn’s cantata, ‘Lord Ullin’s daughter,’ was also 
performed with great success. The splendid quality of tone 
ind excellent phrasing of the choir, so conspicuously 
displayed in the unaccompanied works by Bortnianski, 
Gounod and Pearsall, stamped it as being an organization of 
justly feel exceedingly proud. 


com pose r’s birth. 


which Canadians may 


At Devonshire Park, Eastbourne, on February 20, the Duke 
of Devonshire’s Private conductor, Mr. P. Tas) 
gave a special concert of which the main feature was Elgar’s 
Symphony, conducted by Dr. Richter, who made a special 
Eastbourne for that purpose. The orchestra 
augmented for the occasion by members of the London 
Symphony Orchestra—-gave a very fine performance of the 
work, and the enthusiasm of the audience, numbering at least 
2,000 persons, was so great that the distinguished conductor 


Orchestra 


Visit to 


was recalled four times. The programme included the 
overtures ‘ Fingal’s Cave,’ ‘ Leonore’ (No. 3) and the 


* Meistersingers.’ 


Mr. Henry Davey delivered an interesting and thoughtful 
lecture before the Sussex section of the Incorporated Society 
Brighton, on February 6, taking for his 

music taste?” Myr. Davey afterwards 
m Mendelssohn, in which, while } 
admitted that Mendelssohn was over-valued 
during a generation after his death, yet now there is far to 
strong a tendency to undervalue him. 


of Musicians at 
subiect *‘ What is 


gave a short 


address 


lertnee 
e iecturer) 


A Mendelssohn Centenary concert was given at the City 
Temple on January 28, under the direc'ion of the organist, 
Mr. A. J. Hawkins. The *‘ Hymn of Praise’ and ‘ Athalie’ 
were performed, the soloists being Miss Maude Willby, 
Miss Irene Marriott, Miss May Hayden, Miss Ada Hawkins, 
and Mr. Ernest Penfold. Mr. Thomas J. Crawford was at 
the organ, and the lines in ‘ Athalie’ were excellently recited 
by Miss Ellen Bowick. 

Mr. R. R. Terry read a paper before the Musical 
ciation on February 16, taking as his subject ‘ The 

of the Byzantine lit 











The programme will uin consist entirely of works by 
British composers.’ Such is a specially interesting feature 
f the announcement of the concert to be given by Mr. 
Edward Mason’s choir at Queen’s Hall on March 16. Or 
that occasion Mr. Rutland Boughton’s symphonic poem for 
chorus and orchestra, ‘The skeleton in armour,’ will be 
produced, although it was composed so far back as 1595 
First performances in London will be given of Mr. Edgar 
L.. Bainton’s ‘ The B Damozel’ and Mr. Arthur M. 
Goodhart’s ‘ The Spanish Armada.’ May all success attend 


this patriotic enterprise. 





> 


essed 





Mr. Thomas Dunhill announces a third series of three 
chamber concerts to Le given at Steinway Hall on the 


sof March 5, t2and19. The interesting programmes, 
made up of works by young native compo . 
Mr. Dunhill’s own Pianoforte quartet in B minor 

ayed at the first concert, and a new Sonata 
forte and violin (Op. 27) on the second evening. 
The third programme will bring with it a new String quartet 
in D by Mr. Montague Phillips. 





to be 





The Macfarren Scholarship at the Royal Academy of 
Music will be competed for at the end of April. It1s open 

j between the ages of fifteen and 
twenty-one years, and is awarded for promise in musical 
composition. Full particulars may be obtained from the 
Secretary. 
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Answe rs to Correspondents. 


we are most anxious to answer questions to the best of our 
ve cannot undertake to send replies by post, nor can we give 
hers or concert-agents. 





the names of teac 


. B.—The tune ‘ Agapé’ (No. 718 in the ‘ Methodist 
© n ~ Book’) is one of Six Litanies composed for the 
choir of the Roman Catholic Church, Farm Street, London, 
by George Ilerbert, an accomplished amateur who died 
rather recently. It became popular through being tacked 
on, as a kind of refrain (Kyrie Eleison, &c.) to a song by 
Claribel, entitled ‘ Children’s voices ’ 
mention—‘ Crucifixion,’ by A. Cnophius, No. 
same book—we regret to be unable to trace. Perhaps some 
of our readers can furnish some information as to its source 


B. L.—The whereabouts of 
unfortunately unknown to us. 
of the church at which he held the organistship 


the organist 
Why not write to the vicar 
from 
1900-1906 ? 
organist of Norwich Cathedral, 
Jarrold & Sons in 1899. While we are most 


relatives of the departed Bishop and Dean you mention, nor 
can we suggest where they (the relatives) are to be found. 


V. F.—While we sympathise with you in your 
circumstances,’ we regret that we cannot suggest any means 
of turning into money the ‘ twenty-five pieces—including six 
fugues (three-part), four sonatas (for orchestra), and little 
inventions for vivls, four hymns, Xc.,’ which you have 
written ‘ since October last ’"—except by submitting them to 
music publishers. It is very doubiful, however, if the result 
would be the improvement of your ‘ financial position,’ but 
there would be no harm in trying. 


A. M.—You cannot do better than follow so experienced 
and well-informed an authority on phrasing in pianoforte 
playing as Mr. Franklin Taylor. That ‘every phrase should 
be divided [do you not mean ended ?] by playing the last note 
slightly staccato’ is a cut-and-dried way of phrasing which, 
in its perfection should, like other things in music, be subile 
and therefore not too obvious. 


INQUIRER. —We regret that we have not space to give the 


history of ‘Salve! festa dies.’ You will find references 
thereto in Dr. Julian’s ‘ Dictionary of Hymnology,’ new 
edition, pp. 644, 988, 1139, 1697 and 1710. The Rev. J. 


Baden Powell’s setting of the words (English version) is very 
popular, and can be sung as an anthem. 


W. W. H.—You are rather young—thirteen and a-half 
years old—to begin to earn your living as a violoncellist. 
Better stay at school a little longer and at the same 


time continue the practice of the instrument of your choice. 
The very encouraging newspaper report you send us refers 
to you as a ‘ protégé’ instead of a ‘ prodigy’ 


J. B.—That you feel your throat ‘ quite hoarse and stuffed ’ 
is an indication of something being wrong with your vocal 
apparatus. Had you not better “consult a medical man, 
one whose speci: ality is the throat? In the meantime you are 
wise in resting your voice. 


B. W. A.—There seems no reason why the control of your 
tongue in singing should be affected by your bugle perform- 
ances 
the tongue down, but practice works wonders in this as in 
other respects. 


‘The 
are published by 
The other piece you name we cannot 


J. A. D.—Laurent de Rille’s male-voice part-songs 
Crusaders’ and ‘ Martyrs of the Arena 
Messrs. Novello. 
trace. 

CHORALE.- 
sight-reading (staff-notation) in Novello’s 
Nos. 21, 42, and 69. 
Society Vocalisation ’ 


You will find some useful exercises for choral 
School Songs, 
See also Sir John Stainer’s ‘ Choral 
primer. 

G. F. M.—Most of the compositions of Guillaume Lekeu 
1870-1594) are published by Baudoux, of Paris, and 
but they can be obtained a) 


Muraille, of Liege, 
Messrs 


Novello. 
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An interesting memoir of Dr Zechariah Buck, | 
was published by Messrs. | 
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are afraid that the line must be drawn at finding out the | 
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Some people have considerable difficulty in keeping | 
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| 
| ScoTrA.—You will find valuable hints on the use of the 
| pianoforte pedals in Mr. Franklin Taylor’s ‘ Technique and 
| Expression in Pianoforte-playing,’ pp. 73-83. 


H. A. C.—In the absence of any qualifications as ‘ valuers,’ 
we regret we are unable to say how much the connection you 


| refer to ‘ may be considered worth.’ 
G M.—As you are a lady, is it really necessary that you 
| should neutralise the charms of your ordinary habiliments 


| by donning an academic cap and gown ? 


ZeEUS.—Professor Dr. Max Reger now resides at Leipzig, 
and he would probably not have any objection to giving 
lessons on the organ 


A LOVER OF BACH.—Dr. Baumgart’s pamphlet on Bach’s 
* Phebus and Pan’ is out of print 


A few questions are held over. 





Country and Colonial Hews. 
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BELFAST.— The Clarence Place Choral Union gave a 
successful performance of Sir J. F. Bridge’s cantata ‘ The 
Flag of England,’ on January 22, in the Clarence Place Hall, 
|the solo part being sung by Madame Kathryn Warwick. 
| Stanford’s ‘ Cavalier Songs,’ solo Mr. Wm. Tudor, Elgar’s 
|*The Snow,’ and solos by Madame Warwick, Miss 
Johnstone, Mr. Clarke and Mr. Hill (violin), completed the 
programme. The choir and orchestra were conducted by 
Mr. Herbert F. Ellingford. 


BEXLEY HeatH.—The Choral Society gave a concert on 
February 3, when Niels W. Gade’s cantata ‘ The Crusaders’ 
and a miscellaneous selection were performed. The latter 
included Elgar’s chorus ‘As torrents in summer’ (from 
‘ King Olaf’) and Bishop's ‘ Sleep, gentle lady.’ In both of 
these, as in the cantata, the choir sang with good effect. 
| The solo vocalists were Miss Millie Harvey, Mr. Henry 
| Beaumont and Mr. Arthur Walenn. Mr. F. Wintersgill 
| conducted. 

BrRiGHTON.—The Brighton Sacred Harmonic Society 
| gave an excellent performance of ‘ Israel in Egypt’ in the 
| Dome on February 4. The choir, which had been specially 
| augmented, displayed remarkably fine tone, and sang with 
| much spirit and effect, while very able support was given by 
|} the orchestra led by Mr. W. A. Baker, with Mr. Percy 

Taylor at the organ. The solo vocalists were Miss Margaret 


Layton, Miss 1). Kennard, Miss Hannah Jones and 
Mr. Charles ag nga the duet ‘ The Lord is a man of war’ 
being sung by the male voices of the choir. Mr. Robert 


Taylor conducted with his customary skill.——At the weekly 
classical concert given in the Dome on February 17 by the 
Municipal Orchestra, the principal feature was the perform 
ance, for the first time in Brighton, of Dr. W. H. Speer’s 
new Symphony in E flat, conducted by the composer. The 
work was heartily appreciated by a large audience. 

CAMBERLEY.—The Yorktown and Camberley Choral 
Society gave a concert on February 10 at the Drill Hall, 
at which Coleridge-Taylor’s ‘ Hiawatha’s Wedding-feast’ 
and the ‘ Death of Minnehaha’ were successfully performed. 
The solo vocalists were Mrs. Harvey Thomas, Mr. Gwilym 
Richards and Mr. Graham Smart. The choir and orchestra 
numbered 120 performers. The programme included 
Elgar’s ‘As torrents in summer’ and Eaton Faning’s 
* Miller’s wooing’ sung by the choir, and harp and violin 
solos by Miss E. Bellaby and Miss Ruth Clarkson respectively. 
Mr. Hubert L. Steele conducted. 

Carpirr..—The Welsh Congregational Church Choir, 
Minny Street, numbering 160 voices, gave a performance of 
Handel’s ‘Saul’ at the Park Hall on February 3. The 
choir, ably conducted by Mr. Owen Williams, displayed good 
volume and tone, and sang with precision and intelligence, 
and were well supported by the orchestra, led by Mr. Arthur 
Angle. The principal vocalists were Miss Amy Evans, 
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Miss Morfydd Williams, Mr. Spencer Thomas, Mr. David 
Evans, and Mr. Radcliffe Evans. Mr. Owen Williams led 
the choir. 

CHELMSFORD.~-The Musical Society gave the first concert 
this season on January 27 at the Corn Exchange, the work 
being Elgar’s ‘King Olaf.’ The programme was an 
excellent one, the beautiful work being admirably interpreted. 
The soloists were Miss Dorothy Purser, Mr. Alexander 
Webster, and Mr. Graham Smart. The chorus and 
orchestra numbered 120 performers, under the conductorship 
of Mr. F. R. Frye. 

CHESTERFIELD.—The Chesterfield and District Musical 
Union gave a spirited performance of Coleridge-Taylor’s 
* Hiawatha’ in the Stephenson Memorial Hall on February 
14. The Society, which was founded two years ago, 
promises to become an important factor in choral music in 
Derbyshire. The solo vocalists were Miss Emily Breare, 
Mr. J. A. Hinde and Mr. Greeves Johnson. Mr. J. 
Frederic Staton conducted. 

Curistcuurcn (N.Z.)—Haydn’s ‘Creation’ was per- 
formed by the Musical Union in His Majesty’s Theatre on 
December 10, under the conductorship of Dr. J. C. Bairstow. 


GiRVAN.—The annual concert of the Choral Society took 
place on February 12, when Mr. D. Stephen’s ballad 
* The Laird o’ Cockpen’ and Stanford’s ‘ Phaudrig Crohoore’ 
were performed. The Society had the assistance of the 
Glasgow Western Orchestral Society, together with some 
players from Ayr in the orchestral accompaniments ; and in 
the miscellaneous selection which followed, the solo 
vocalists were Miss Simpson and Mr. John Burnett, the 
lady giving a recitative and air, ‘ The voice of the beloved,’ 
| by Mr. John MacTaggart, the able conductor of the Society. 


HAYWARD’s HEATH.—The Musical Society gave their 
first concert this season at the Public Hall on January 26, 
when the principal featurc of attraction was Cowen’s 
‘St. John’s Eve,’ of which an excellent rendering was given 
by both choir and orchestra under the conductorship of 
Mr. Reginald J. Beckett. The solo parts were well sung by 
Miss Etiennette Murton, Miss Allen, Mr. A. Carr McGregor 
and Mr. W. F. Butcher. 


HIGHBRIDGE. — Sir Frederick Bridge’s choral ballad 





‘The Flag of England’ was performed by the Choral 
Society in the Town Hall on February 17. Although not 
a large choir, the performance was exceedingly satisfactory, 


The solo vocalists were Miss Gower Burns, Mr. R. F. Foster | and the orchestra was led by Mr. Thos. Bale, of Bridgwater, 


and Mr. George March. 


CorsHAM.—The Choral Society gave their first concert of 
the season in the Methuen Hall on February 10, the works 
performed being ‘ The Banner of St. George’ (Elgar) and 
*The power of sound’ (Somervell) Both chorus and 
orchestra (leader, Mr. Herbert Spackman) acquitted them- 
selves well. The solo vocalist was Madame Hilda Sands, 
and in the miscellaneous part the solos by Mr. Algernon 
Salter (violoncello) and Mr. Bossi (cornet) were much 
appreciated. Mr. Lewin Spackman conducted. 


EASTBOURNE.—The Mendelssohn centenary was observed 
by the Devonshire Park Choral Society on February 4 by a 
performance of ‘ Elijah’ in the Floral Hall. The choir and 
orchestra numbered over the result of their efforts 
reflecting much credit on the conductor, Mr. J. R. Dean. 
The principal vocalists were Miss Esta D’Argo, Miss Phyllis 
Lett, Mr. Cynlais Gibbs and Mr. Dalton Baker. 
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EccL_es.—The Monton Choral Society, at their concert in 
the Town Hall on February 17, included in their 
programme Franco Leoni’s cantata ‘ The gate of life,’ 


conducted by Mr. Herbert S. Rowley, the honorary musical | 
lirector of the Society The work was expressively) 
performed by the choir, as well as by the principal vocalists, 
Madame Annie Walker, Mr. Joseph Cheetham and 
Mr. J. W. Snape 

East HaAm.—In connection with the Mendelssohn 
centenary a successful concert was given on February 4, in 
the Central Hall, by the East Ham Teachers’ Musical Society, 





assisted by the choir of St. Michael’s, Little Ilford. The 
second part of the programme consisted of the ‘ Hymn of | 
Praise,’ selections from ‘ Elijah,’ ‘St. Paul’ and ‘Hear my | 
prayer’ being included in the first part. The solo vocalists | 
were Madame Alice Motterway, Master Brian Williams (of 
the London College of Choristers), Mr. J. Holden Heywood 
and Mr. Ilarold E. Webb. Madame Elsie Horne, the solo | 
pianist, played the ‘ Andante and Rondo capriccioso’ and | 
six of the ‘ Lieder ohne Worte.’ Mr. W. F. Kingdon, who | 
presided at the organ, played the first Organ sonata and the | 
Allegretto movement from the ‘ Hymn of Praise’ symphony. | 
Mr. F. E. Wilson conducted. 

FARNBOR¢ i. —The third concert of the Choral Society 
was given in the Town Hall on February 3, with a mis- | 
programme, which included [Eaton Faning’s | 
‘While the bright sun’ (madrigal), | 

gleams,’ Sullivan; ‘From Oberon 
and ‘QO peaceful night,’ German, 
which sung by the choir, and the orchestra 
effectively performed ‘ Athalie’ march, 
‘Son and stranger’ overture and three movements from 
the ‘Midsummer night’s dream’ music. Both forces 
combined in Sir Frederick Bridge’s ‘Flag of England,’ 
the solo part in which was sung by Miss Carrie Lanceley. 
Violin and harp solos were contributed by Mr. A. E. Harvey | 


ind Mr. R. F. Je 
} 


cellaneous 

’ \ agabonds 
Byrd; ‘* Parting 
in Fairyland,’ Stevens ; 
were well 
Mendelssohn’s 


Buckmaster. Mr. George A. Stanton 


| 


conducted. | 


| The 


with Miss Lilian Channon at the pianoforte and Miss Ada 
Backway at the organ. Miss Eveline Gerrish was the 
soprano soloist. Mr. E. Atherstone Cox conducted. The 
work was followed by a miscellaneous selection, including 
Mendelssohn’s ‘ Cornelius’ march. 


HincKLEY.—The Hinckley and District Choral Society 
gave its second annual concert on February 2, in St. George's 
Hall. Dvordk’s ‘ At the foot of the cross’ (Stabat Mater) was 
performed for the first time in the district, and listened to with 
much appreciation. The second half of the programme 
consisted of Sterndale Bennett’s ‘May Queen.’ The solo 
vocalists were Miss A. C. Layng, Miss Winifred M. Carver, 


Mr. C. W. Fredericks and Rev. R. Spurrell. Mr. Paul 
Rochard conducted. 
Lerwick. — The Choral Union gave a concert on 


February 10, when Stanford’s ‘The Revenge’ was the 
principal feature of the programme and received a spirited 
interpretation by both choir and orchestra, conducted by Mr. 
Thomas Manson. The choir were also heard to advantage 
in Somerville’s ‘ Laughing waves,’ and in a choral fantasia 
on Gounod’s ‘ Faust.’ 


LETCHWORTH.—To celebrate the Mendelssohn centenary 
the Philharmonic Society gave a performance of ‘ Elijah’ at 
the Pixmore Institute on February 3, conducted by Mr. H. 
Gomersall. The band and chorus numbered seventy 
performers, and the principal solo vocalists were Miss 
Winifred Marwood, Miss Heath, Mr. Sen Holloway and 
Mr. Montague Borwell. 

LLANELLY.—A good performance of the ‘Hymn of 
Praise’ was given by the Tabernacle Choral Societ 
under the conductorship of Mr. C. Meudwy Davies, on 
February 3, to celebrate the Mendelssohn centenary. 
solo vocalists were Miss Emily Breare, Madame 
Claudia Russell and Mr. Spencer Thomas. A well-equippe: 
orchestra accompanied, and Miss Blodwen Davies presided 
at the organ. This was the thirtieth annual oratorio 
performance given by Mr. Davies and his choir in the 
town. 

LOSTWITHIEL.—A successful performance of F. H. Cowen’s 


| ‘Rose Maiden’ was given on February 17 by the Choral 


Society and Orchestra, led by Mr. T. H. V. Read, under the 
conductorship of Mr. E. A. Russell, organist of Lostwithiel 
Church. The solo vocalists were Miss Alice Baxter, Miss 
Effie Martyn, Mr. R. H. Annison and Mr. W. J. Belgrove. 


Mexsriorr (Somerset).-The Choral Society recently 
organized by Mr. W. A. Ellington gave its first annual 
concert on January 28, at the Council School, when Mr. 
J. H. Maunder’s cantata ‘ Penitence, pardon and peace’ was 
the main feature of attraction. A miscellaneous selection 
which followed included Barnby’s ‘Sweet and low,’ 
Hatton’s ‘ Softly fall the shades of evening,’ Gaul’s ‘Silent 
land’ and Eaton Faning’s ‘Moonlight.’ The singing of the 
choir reflected much credit on the conductor, Mr. Ellington, 
and the solo vocalists in the cantata were Miss Phyllis Misson 
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and Mr. J. A. McGregor. Mr. Ellington was presented 
with a silver-mounted ebony baton by the members of the 
society as a token of their appreciation of his services. 


NEWENT (GLOUCESTER).—A successful performance of 
Cowen’s ‘ St. John’s Eve’ was given by the Newent Choral 
Society in the Assembly Rooms on January 28. The choir 
and band numbered upwards of ninety performers, the latter 
being augmented by members of the Gloucestershire 
Orchestral Society. The soloists were Miss Capel Smith, 
Miss Vera Kingsford, Mr. Edwin Attree and Mr. Vincent 
Tones. Mr. W. H. Morgan, organist of Highnam Parish 
Church, conducted. 


O.NEY.—The Choral Society gave a performance of 
Gade’s cantata ‘The Crusaders’ in the New Hall on 
February 11. The choir sang with much intelligence, 
reflecting credit on the conductor, Mr. J. W. Britton, and 
received able support from the small orchestra led by 
Mr. H. W. Hutton. The solo vocalists were Miss Maud 
Parsons, Mr. Burchill and Mr. Frederick Fox. 


PONTYCYMMER.—The Noddfa Choral Society gave a 
performance of Haydn’s ‘Seasons’ in the Public Hall on 
February 10, under the conductorship of Mr. John Phillips. 
The choir was supported by a full orchestra, led by Mr. J. 
Edwards, and the solo vocalists were Miss Jennie Ellis, 
Mr. Henry Beaumont and Mr. Emlyn Davies. 


PoRTH.—Schubert’s ‘Song of Miriam,’ and Maunder’s 
‘The martyrs,’ were performed at Jerusalem Chapel on 
February 10, 11 and 13 by the choir, under the conductorship 
of Mr. W. Howell, the soloists being Miss May John, 
Mr. David Ellisand Mr. David Hughes. Mr. T. D. Edwards 
presided at the pianoforte, and the orchestra consisted of 
members of Mr. Percie G. Smith’s orchestra. 


READING.—The Orpheus Society gave a successful concert 
on February 3. The first part was devoted to Mendelssohn, 
and included the ‘ Melusina’ overture, the second move- 
ment of the ‘Scotch® symphony, the double-chorus ‘Thou | 
comest here to the land,’ from ‘ (Edipus,’ and four numbers 
of the ‘ Midsummer night’s dream’ music. The principal 
feature of the second part was Dr. Read’s cantata ‘ Sigund,’ 
which aroused considerable interest. The choir of eighty 
men’s voices and the band were both excellent. Mr. 
Fred. Norcup and Mr. Paul Edmonds were the solo 
vocalists, and Dr. Read conducted. 


SCUNTHORPE.—The first part of Mendelssohn’s ‘ St. Paul’ 
was performed by the Choral Society on February 9 in the 
Market Hall, under the conductorship of Mr. F. C. 
Nicholson. The solo parts were interpreted by Miss | 
Lillie Wormald, Madame Annie Grew, Mr. Alfred Heather 
and Mr. Robert Burnett. 


Srourrort.—The Church Choral Society gave their 
annual concert on February 17 in the Parish Hall, when 
Elgar’s ‘ King Olaf’ was performed successfully under the 
skilful guidance of Mr. George Jackson. The solo vocalists | 
were Madame Anna Shergold, Mr. Alban Cohen and 
Mr. James Coleman. An orchestra of some eighteen strings, 
supplemented by pianoforte and harmonium, assisted. The 
second part included a part-song (for ladies’ voices), ‘ A lake 
and a fairy boat,’ composed by Mr. Julius Harrison, the 
composer conducting. 


TAMWORTH.—Mendelssvhn’s ‘Hymn of Praise’ formed 
the first part of a concert given by the Choral Society on 


February 17. The soloists were Miss May Eaves, 
Mrs. Gledhill, Mr. Jesse Hackett, Mr. Parker, and 
Miss Nellie Harston who gave a skilful rendering of 
Mendelssohn’s G minor Pianoforte concerto. Mr. H. Rose 
conducted. 

TH 58! The Choral Society gave a concert in the Public 


Hall on January 29, when the first part of the programme | 
consisted of Handel’s ‘ Alexander’s Feast.’ The choir sang | 
with spirit and power under the conductorship of Mr. A. J. 
Todd, and were supported by the Harrogate Amateur 
Orchestral Society. The principal vocalists were Miss | 
Rachel James, Miss Christine Wright, Mr. E. N. Morgan 
and Mr. F. W. Godley. | 





| THORNTON HEATH.—-The newly-formed Choral and 
| Orchestral Society gave their first concert at the Baths Hall 
| on February 1, when the choral portion of the programme 
| included Anderton’s cantata ‘The wreck of the Hesperus,’ 
| and the part-songs ‘ The skylark’ (Ferris Tozer) and ‘ Sing a 
joyous roundelay’ (Barnby). The orchestral numbers were 
Mackenzie’s ‘ Benedictus,’ a movement from the ‘ Peer Gynt’ 
suite and Elgar’s ‘Chanson de Nuit’ and ‘Chanson de 
Matin.” The performance of both choir and orchestra 
reflected much credit on the training of the conductor, 
| Mr. H. C. O. Jeffery. The soloists were Miss May. Roberts, 
Miss Jackson, Mr. George Edvardus and Mr A. R. 
| Williams (vocalists), and Miss Ada Clements (violinist) 
WELLs —A highly successful performance of Sullivan’s 
| ‘Golden Legend ’ was given on February 16 by the Musical 
| Association, under the direction of their indefatigable 
| conductor, the Rev. Dr. T. H. Davis. The solo vocalists 
were Madame Atherton, Madame Amy Dewhurst, Mr. A. 
Watson and the Rev. R. Spurrell. The members of the 
choir sang with excellent effect, and the orchestra, 
led by Mr. Maurice Alexander, acquitted themselves with 


|much credit, giving also a good rendering of Schubert’s 


‘Unfinished’ symphony. Dr. Davis especially deserves 
hearty congratulations on the success of his efforts. 
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THE 
NOVELLO & CO., 
DAMS, J. H.—*‘ The 


DURING 


Published by LIMITED. 


Nazarene.” Sacred Song. 
4 No. 1, in C; No. 2, in D; No. 3, in F. 2s. each. 
A! COCK, W. G.—** Sweet Echo.” Two-part Song, for 
s.s. (No. 155 Novello’s Two-part Songs.) 3d. 
Tears _ -**Where the bee sucks.” Arranged for 
1.T B by GEorrrey SHAW. (No. 1112. Novello’s 
Part-Song B ok} 14d. 
I ACII, J. S.—Fourth Sonata, in E minor. (No. 20 of 
Bach’s Organ Works, edited by J. F. Bripce and 
JAMES HiceGs.) Is. 


I ANTOCK, GRANVILLE—* The Laird o’ Cockpen.” 


Part-Song for T.T.B I No. 466. Zhe Orpheus). 4d. 
I AYLEY, CLOWES—“ Spring’s Welcome.” Part-Song 
for S.A.T. No. 703 Zhe Musical Times.) 14d. 
I ENNET, JOHN ‘*T languish to complain me.” 
Madrigal for A.T.B. Edited by LioNEL BENsON. 
(No. 53. Zhe Ortana.) 2d 
2" oe EY, C. L.—Benedicite, omnia opera in A flat. 
d. 


B® aie JOHANNES—German Folk-Songs, arranged 
for S$ A.T.1 English and German words. The 
English version by W. G. RoTuEerR\ 


The Lover's Wraith. (No. 1099. Novello’s Part-Song 


Book.) 3d. 
The merry time of maying. No. 1100. Noveilo’s 
Part Song > Book.) 3d. 
Morning Song (No. r1or. Novello’s Part - Song 
Book 3d. 
Death, the Reaper. (No. 1102. Novello’s Part-Song 
Book 3d 
- Ar — Hunter. (No. 1103. Novello’s Part-Song 
3d. 
Bes E WE! Rk, A. H.—** Auf Wiedersehen.” Arranged for 
ll orchestra. Violini, 6d.; Viola, 3d.; Vivlon 
cell yagi 3d. Wind Parts, 2s 
‘ Blessing, Glory, Wisdom, ar Thanks Anthem 
for Festival or General use. (No. 950. Novello’s 
Octavo Anthems.) 3d 
| WN, ARTHUR HENRY — ** Welcome Spring.” 
t-Song for R 3d. 


B TLER, LEONARD—‘‘ Round the Sacred City 
vat * Hymn and Tune. On Card. 2d. 
|S yp IN, H. ELLIOT—* The dear little shamrock.” 
Arranged 


for s (No. 1127. Novello’s Part-Song 


Ditt Arranged for 1 b (No. 478. The 
aa 
God is in aven an Hle hear Hymn and 
Tune. (No. S11. Novello’s Parish Choir Book.) On 
Card ] 
( *AM IDGE, 1} Te Deum Laudamus in B flat. 
No. 798 Novello’s Parish Choir Book ) 3d. 
( *HAMBERS, H A ‘- Lord, we pray Thee.” Short 
\ No. 1 Novello’s Short Anthems.) 14d. 
(CHANDLER, J. D jown up s, God of 
I 4 
(- ) H. | r Hynin and Amer 
( *RA I I Gr nd marvel sare Thy works 
r rvest. 3d. 
( - SHANK, W. A. C.—‘“* Lord of Life.” Hymn. 
\ | Novello’s Parish Choir Book.) 1d. 
» Gore m Whom no mortal eye.” Hymn. 
No. § Novello’s Parish Choir Book.) 1d. 
I)* IS, D **(,.od-night” (Op 41, No. 1). Song 
for Sopran r Tenor With Accompaniment for 
Pianofir aa ad ' loncell 2 


r Organ. ts. 6d. 


| ) YUGLAS, H. Pastoral R ance f 
EDWARD—Symphony (Op. §5). 


~ for Pianoforte Solo by SIGFRID KARG-ELER1 


Arranged 
75S. 6d. 


TIMES 
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DURING THE LAST MONTH—continued). 


FE‘ RE, ALFRED J.—‘‘ To the Father and Redeemer.” 
~ Hymn. (No. 808 Novello’s Parish Choir Book.) 14d. 
OUNOD, C 
XZ Part 2, Is. ; 
ARRIS, CUTHBERT — Lessons in Harmoniz zing 
Melodies. Book 2. (No. 6. Novello’s Elementary 
Music Manuals.) Is. 6d. 
—— JOH N—Phantasie in A minor. 
forte, Violin and Violoncello. 3s. 6d. 
KK ALLiwooe—*" Lord, I pray Thee set me free.” 
Arranged for s A.T.B. English and Latin words. 
(No. 1106. Novello’s Part-Song Buok.) 14d. 
[ E JEUNE, C. — ‘*Debat la noste trill’ en May” 
— (** Beneath the lattic’d vine in May”). Madrigal 
Edited by Lionet Benson. The English words by 
A. C. CuRTIs. No. 54. Zhe Oriana) 3d. 
L' E. MARKHAM—Benedictus in C. (No. So4, 
ao a Novello’s Parish Choir Book.) 3d. 





Part I, Is. 6d. ; 


, 


‘*The Redemption.” 
Part 3, Is. 


For Piano 


EY, HENRY G.-—A Morning Service (Te Deum and 
Jubilate Deo) in C minor. For Unison Voices. 6d. 
= YD, C. H.—** He left the upland lawns.” Sonnet. 
For S.S.A.T.I (No. 1130. Novello’s Part - Song 
Book.) 3d. 
YON, TAMES—Roman War Song (Op. 47, No. 1). 
Part-Song for T.T.B.B. (No. 479. Zhe Orpheus.) 34. 
\ [ ACFARREN, G. A.—‘* The Lonely Isle” (‘* Not 
4 faster yonder”). Part-Song fors.s.A A. (No. 409. 
Novello’s Trios, &c., for Female Voices.) 3d. 


\ AKER, F. C.—‘*‘ Ecce homo.” 
4 English words only. 34. 


3 

JILKINGTON, FRANCIS—‘‘ When Oriana walk’d to 

take the air.” Madrigal for s.s.a.1.B. Edited by 
LIONEI 


Benson. (No. 28. Zhe Oriana) 3d. 


Anthem for Lent. 


YURCELL, H.—*‘ Arise, ye subterranean winds.” Air 
for Bass, from the music to ‘* The Tempest.” Edited 
by JoHN E. West. Is. 6d. 
] ICHARDSON, A. MADELEY 
Lord.” Anthem for s.s.A. (No. 33. 
Chorister Series.) 34. 
— ‘Thy word isa lantern.” Two-part Anthem. (No. 32. 
Novello’s Chorister Series.) 2d. 
—— “Gather ve rosebuds.” Part-Song for A.T.B B. 
(No. 477. Zhe Orpheus.) 3d. 
—— ‘* Ye banks and braes.” Two-part Song. (No. 157. 
Novello’s Two part Songs.) 3d. 
Ros RTS, J. VARLEY—“ Praise the Lord, O my 
soul’ Anthem for St. Luke’s Day or Hospital 
Sunday. (No. 940. Novello’s Octavo Anthems.) 3d. 


**O ye that love the 
Novello’s 


S \NDERS, F. G.—Te Deum laudamus in A flat. 4d. 


~CHOOL MUSIC REVIEW, No. 201, contains the 
- following music in both Notations:—‘*O rest in the 
Lord.” By MENDELSSOHN. ‘* Spring Song.” Two-part 
Song. By MENDELSSOHN. 14d. 
CHOOL SONGS—Edited by W. G. McNaucur. 
Published in two forms. 4. Voice parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment 
(8vo). &. Voice Parts only, in Tonic Sol-fa Notation. 


No. 537. When time was entwining. Fors.a & 
CaLtcotr — 14d. 
»» 541. Glorious Apollo. For s.A B 
S. Wesspe — 14d. 


809. Combien j’ai douce souvenance 
Arranged by H J. TAytor 14d. 
818. Erin! the tear and the smile (Arr. 
by M. W. Bare), and Robin Adair 1d. 
922. I will sing of Thy great mercies 
MENDELSSOHN 14d. 
Book 192. Mendelssohn’s Thirteen Two-part 


Songs. Staff notation only ... Is 














Novel 














= 








THE MUSICAL TIMES.—Marcu 





I, 


1909. 199 











R. ERNEST A. FLAMBE (Bass).—Oratorios, 
Concerts, &c. (Easter Music, ‘*‘ Messiah” “‘ Crucifixion,” &c.). 
Address, 11, Dresden Road, Hornsey Lane, N. 


MISS LILIAN TURNBULL 
(SOPRANO). 
DovERCOURT AND Harwich Cuorat Society. 
1 impression in ‘ With verdure« 
and this she accentuated with 


** THe CREATION,” 
** Miss Lilian 


lad 
clad, 


Turnbull created a go 
wit 1's exquis sitely modulated tri 








IIs, 


|} a delightfully artistic version of ‘On mighty pens. East Angiian 
7 mes, Jan. 29, 19009. 
Address : 14, Rowhill Mansions, Clapton, N.E. 


| 
| 
| 
| 


MR. HENRY BEAUMONT 


(FESTIVAL TENOR). 
Write for Répertoire. 





The King says: “‘His voice is wonderfully re miniscent of Sims 
| Reeves: there is the same timbre, the same expression. 

The Buxton Advertiser says: lis voice reminds one very forcibly 
of the late Mr. Sims Reeves.’ 

The Derbyshire Advertiser and Journal says: “To say that 
Mr. Henry Beaumont is a tenor recalling with credit to himself 
| Mr. Sims Reeves is a high compliment, but it is not undeserved.” 

The Tatler says: ‘‘Mr. Henry Beaumont is an ideal oratorio tenor.’ 

Address: 11, Warwick Avenue, London, W. 
N R. W. A. MONTGOMERY, Mus.B., Dunelm., 
LRAM.. L.Mus.T.C.L.. TEACHES HARMONY, 
COUNTER POINT. &c., by POST. Preparation for Exams. Terms 
| moderate. FREE TRI AL LESSONS. * Somerville,” Gainsborough 
\ ISS WHITWELL, A R.C.M., L.R.A.M., PRE 
1 PARES CANDIDATES by Post (Paper-work) for L.R.A.M 
i 

and A.R.C.M. Terms moderate. Albert Park Road, Malverr 
\ ADAME MARIE WITT, for NATURAL 
4 VOICE PRODUCTION and ARTISTIC SINGING 

Blomfield Road. Maida Vale. Her well-recommended Vocal Exercises 
‘The Singer's Guide,’ 2s. 6d. net, published by Novello & Co., Ltd. 
C HOIR BOYS.—TWO WANTED for Catholic 

Church. Two Sunday Services only. Apply Bensor 
103, Finsbury Park Road, N. 
LTO WANTED for Holy Trinity, Bishop's 
Road, Paddington. Communicant. £12. Apply to G. D 
Gardner, 10, Warwick Crescent, W. 
LTO (Cantoris) _W ANTED, for St. Peter's, 
4 Bayswater. Salary, £15 per annum. Good reader. Address, 
| Leonard Butler, |. Hemstal Road, West Hampstead, N.W. 
S'. ASAPH CATHEDRAL. TENOR RE- 
QUIRED, vice Lay-Clerk appointed to Winchester. Salary, £40. 
App'y at once. Chapter Clerk. 
= ENOR WANTED for St. Botolph’s, Aldersgate. 
Cc —— inicant. Good Music. £10. Apply to Walter E. Mansell, 
at Church, Monday or Thursday evenings, between 6.30 and 
RGANIST and CHOIRMASTER REQUIRED 
for Be! Wesleyan Chur h. Harrogate. For particulars apply 
to Mr. F. W. Barkworth, 17, Norfolk Road, Harrogate. 
RGANS for SALE.—Several new and second 
hand, 9 to 49 stops. Also HYDRAULIC ENGINES. 


Henry Speechly & Son, Organ Works, St. Mark's Road, Dalston, N.E 


TIRGIL CLAV IER i in Ash case for SALE. Equal 


to new ; had litle use. What offer’ Miss Hodges, 17, Grange 
Street, Burton-on-Trent. 
IRG IL CLAVIER for SALE.— Perfect condition. 


Taylor, 28, Birch Road, Oxton, Birkenhead. 


\ U wiC for DISPOSAL. 


Theoretical, 


Piano, Org 
Mr. 


Classic al, 


Send list. 


an, 


etc. for Rot arta, 


ocal, 


22, Westbury Road, tondon, W. 
ADY(L.R.A M.) desires to PURCHASE TEACH- 
ING CONNECTION (chiefly Pi anoforte and Harmony), or t 
| join another in the same. J. R , Nuvello & Co., Ltd., 160, Wariour St 


¥ DURING THE LAST MONTH—(continued). 
a > CHARP, C. J.—Folk Dance Airs. Collected and 
sd. . S arr =5 for Pianoforte Solo. 2s. 6d. 
j.; POHR, L.—‘*Know ye the land.” Arranged for 
S s.A T.B. (No. 1096. Novello’s Part-Song Book ) 3d 
ing | __ “Qld Affection.” Arranged for s.A.T.8. (No. 1097. 
ary Novello’s Part-Song Book.) 14d. 
“Upwards.” Arranged for sS.A.T.B. (No, 1104. 
10 Novello’s Part-Song Book.) 3d. 
TAINER, J.—‘*Come, ye sin-defiled and weary.” 
B. Chorus from ‘*St Mary Magdalen.” (No. 951. 
ds. Novello’s Octavo Anthems.) 2d. 
TE \NE, BRUCE—Magnificat and Nunc dimittis in C. 
y” wr No. 812. Novello’s Parish Choir Book.) 4d. 
al ‘The radiant morn.” Anthem. (No. 941. Novello’s 
by Octavo Anthems.) 3d. 
T* LOR, A.—Hymn Tune “‘ Lianthewy.” 3d. 
4. 
4 TONIC SOL-FA PUBLICATIONS : 
n 
1. BLUNT, D—‘To Isabell.” A Round for Three | 
et. Voices. 1d. 
ng 7. SOL-FA SERIES Edited by W. G. 
McNAUGHT: 
I). No. 1751. Nocturn. Four-part Song 
3d. R. H. WALTHEW 1d. 
lot »» 1752. What can lambkins do. Forss a 
a j S. COLERIDGE-TAYLOR 14d. 
»» 1753- Come, ye sin-defiled and weary. Chorus 
from ‘**St. Mary Magdalen” 
nt. J. STAINER 1d. 
1754. Abide with me. Anthem IvoR ATKINS 14d. 
to » 1755. Lo, the winter is past. Easter Anthem 
by B. LuarRp-SELBY 14d. 
»» 1756. Marching along. ForTT BB 
r GRANVILLE BANTOCK 14d. 
4 »» 1757. This is the day which the Lord hath 
‘ made. Easter Anthem 
Basi. HArRwoop 14d. 
he »» 1758. Joy to the victors. Arr. for T T.B B 
y's A. SULLIVAN 14d. 
3 » 1759. Why with toil thy life consuming. 
2, Four-part Song JK. L. DE PEARSALL Id 
» 1760. As Christ was raised from the dead. 
:, Easter Anthem “H. W. WarEING 14d 
\ JALTHEW, R_ H. — “‘Sleep”  Four-part Song. 
7, (No. 1110. Novello’s Part-Song Book.) 14d. 
WE! LKES, T.—‘‘On the plains” Madrigal for | 
ny 5 S.A.T.B. Edited by LIONEL BENsOoN. (No. 52. 
al The Oviana.) 34. 
WE: JOHN E.—‘*‘ Phyllis is my only joy.” Four- 
part Song. (No. 1114. Novello’s  Part-Song | 
Book.) 3d. 
he —— ‘*The pride of youth.” Four-part Song. (No. 1115 
he Novello’s Part-Song Book.) 3d. 
urt 
REDUCED PRICE. 
r. ERNSHEIM, F. R.—‘‘Salamis.” Triumph Song. 
ad For Male-Voice Chorus and Orchestra. Is. 
nt 6 ISS, J.—‘* Praise the Lord, O my soul.” 3d.; Tonic 
: Sol-fa, 14d. 
d. PUBLISHED FOR 
a. THE H. GRAY CO., NEW YORK. 


4 EDERLI 
in F, 

Te Deu 

- They sh 





VY Anene 3 


IN, G. 
15 cents. 
flat. 
all not hunger nor thirst. 


m Laudamus in E 10 cents. 


Anthem. 


G, H. W.—Scherzo for Organ. 





H1.—Magnificat and Nunc dimittis 


10 cents. 


‘ music by popular composer. 


4 VERY COMPOSER should send for DINHAM, 


Lists (free) for Litho- 


s BLYTH & CO.’'S Spe imens and Price 
graph ing Anthems Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 
3s. 6d. ; 100, 4s. 6d. 27, Fenchurch Street, London. Established 1872 


*O COMPOSERS and 
CREWSHER & CO. (assisted by : 


LYRIC AUTHORS. 
1 Mus. Doc.) REVISE 


and 


PRINT ANTHEMS, SONGS, PI\NOFORTE and ORGAN 
MUSIC. Send MS. for estimates for 50 or more copies. Lyrics set to 


43, St. Paul's Road, 


Bradford, 
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MONOTONING 


ALL 


BY 


.. S. FOSBERY, M.A. 


School, M 
\ 


I 


» anD Company, Limit 


EGRETTO 


Nove 


WOLSTENHOLME. 





VIOLA AND PIANOFORTI 
VIOLIN AND PIANOFORTE 
ILONCELI AND PIANOFOR 
IANO}? t 
AN 
ARI F ») ‘ E 
RING PAR 
IND PART 
Nov: anp Company, Limited 
Pp 
NOVELLO’S SCHOOL SONGS 
} y W. G. McNAUGHT.) 
FOLK-SONGS OF ENGLAND 
CECII SHARP 
FOLK-SONGS 
SOMERSET. 
As lw t 
I S S 
The ¢ S 
Midsu I 
A F s S 
\ 
N 
( s 
. W 
I 
W 





Choral I n (Howden De 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
PUBLISHED ON THE 1IST OF EVERY MontTH. Price 14 


THE SCHOOL MUSIC REVIEW FOR MARCH 


CONTAINS !— 


Mr. W W Leys C 


M x i 
Ne Uk A H 


THE SCHOOL MUSIC REVIEW. 


THe MARCH NuMBER CONTAINS THE FOLLOWING MU 
"Oo M F i Air s lr 
By A. H. Beurt 





Just Published. 





No. 38a. Novello’s Music Primers and Educational Series 


SUPPLEMENT 
TRANSPOSITION 


KEYBOARD AND ORCHESTRAL) 





JOHN WARRINER. 





Price One Shilling. 
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SPECIAL NOTICE. 

To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, WV. 
not later than 

TUESDAY, MARCH 23 
(First Post). 
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Fes . SALE. ORGAN BUILDER’S BUSINESS, 
th of England. . 


Well-fitted factory; good Firm tunings. 
y A lessrs. Faithfull & Davy, Soli 
and, London. 


Mes DOC. comwes to FU RCHASE TEACHING 
ONNEC riON i r London. Preferer gr si ‘ 
robability of introduction to Organ Appoint 

al Societ "% Novello & Co., Ltd., 160, War ir St., W. 

T! \CHING CONNEC StON for INMESLALS 
SPOSAL:; five years’ average £120 per a m. _ Singing, 


I ition, Theory. Plenty of scope for | I ing 
G., Nove & Co, Ltd., 160, War ir Street, W. 


r ap} 
et, St 





B* [H.—Professional ladies and gentlemen visiting 
L City will find excellent TEACHING ROOMS at this high- 





nt, 15, Milsom Stre et, Bath Charges m sderate 
Cc. M & Son, Ltd., Mils Stre Bath. 
C MPLETE WORKS UP TO DATE.—Musical 
Record, 37 ls. Tr s Review 
y Lut v + 'N nconformist Journal, 12 Vols 
Applications to Dr. B ett, t, Grove Terrace, Thorpe Road 
Nor 
F Ok SALE. Quantity of LIGHT ORCHESTRAL 
MUSIC (Se as, Overtures, &c.). W. Fish, 7, Pears 
S larw Lar 
tion Rooms spe jally for the Sale of Musical Pr perty. 


‘TICKand SIMPSON, Au tioneers, 


M' ae PUT 


ester S re, London, W.C. be d SPE IAL SALES of 

ICAI TASER tl MENTS abou th of every month 

s M Libraries, Music Plates, ar ic py" ights, Trade Stocks, 

M rs’ Plant, are held as asion may require. 

\ for Probate Legacy Duty, or for Public or Private Sale. 
application 





THE 


P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIEL D. 
NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent /ree. 


rere 


Suitabie for Smi 


OLD FIRM. 





-Anthem for Easter (Duet and 
ll Choirs. By W. H. Hottoway. 
Threepenc 

Londor N o AND C ANY, 


MUSIC 


BASIL 


Limited. 


FOR ‘EASTER 
HARWOOD. 





CHRIST OUR PASSOVER (The Anthems instead 
of Venite on Easter Day), set in Solemn Chant 
form 

WHY SEEK YE 
Men’s Voices) 


price 3d. 


THE LIVING? (Anthem for 


price Sd. 


HYMN—The happy morn is come (Hymn Tunes 
'riginal and Selected, Series 2, Nos. 11 to 24) 
price complete 6d. 


lon: Nov Limited. 
; BENEZER PROUT’S WORKS. 
“ Bound, each, net, ss. 

HARMONY; Its Theory and Practice. 

and largely re-written. 
ANALY1ICAL KEY to the Exercises in the same. Net, 3s. 
COUNTERPOINT: Strict and Free. oth Impression. 
DOUBLE COUNTERPOINT anv CANON. 4th Impression. 
FUGUE, sth Impression. 
FUGAL ANALYSIS. 4rd Impression. 
MUSICAL FORM. 6th Impression. 
APPLIED FORMS. sth Impression. 
fHE ORCHESTRA. 2 Vols. 4th Impression. 


Lone ELLO AND CoMPANY, 


22nd Impression. Revised 





Very Popular EASTER ANTHEMS. 


ComposED By EDWYN CLARE. 


Five of these Anthems rite ted this year. 





—— JAH: KING Ot KINGS 
| Ant nim 1, powerful ar flective. 
“HI MIS RISEN. \ ore ite. 31st rox 3d. 
| CHRIST SHALI GIVE THEE LIGHT 14th 100 3d, 
*THANKS BE TO GOD (with a fine Bass Solo). yth ro 4d. 
WHY SEEK YE 1 LIVING AMONG THE DE d. 
Hat I i! ¢ I ISE 3d. 
\ oF t 3a. 
Favour!ITE M NIFICAT AND NuNc 1 is in D rst tooo) 4d. 
Full of flowing melody. Sung a Fe 
PRAISE THE | p, O Jr ALEM th rox 3d. 
Tue | ) REIGNETH. Festiva I 3d. 
I } iD Y rup ¢ 1 
I set I may s 1 I » fa. 


MPANY, Limited, 160, Wardour Street, W. 


NovELLo ano Cx 
, Gray Co., Sole Agents for the U. S.A. 


Tue H. W. 
EASTER ANTHEMS, Etc. 
SER (C ALEB SIMPER, “ Kicerrniz BARNST APLE) 


to send CHOIRMASTERS EF ECIMENS of eit 
rHREE of the f wing Anthems 


London: 
New York: 

















HE IS NOT HER E, “Bl r IS RISEN. New.. 
\ t effecti Anthe Soft par ery expressi id 
Si trong. Delightfu ntrast Not 
| ditt t. The Seventh Thousand now ready 
*AWAKE UP MY GLORY. New. h Edit qd. 
A fine Easter Anthem, anin ate la powerf with d 
passa i itative ni 1 Very att active, 
No to. MAGNIFICAT NUNC DIMITTIS. Ne sd. 
CHRIST BEING RAISED. New and poy thi « a 
WE WILL REJOICI \ favourite. t . d. 
Sung at South Derry Choral I stival by \ 
BLESSED BE MY KOCK. A fine Ar Ne th 1000 4 
rELL If OUl Striki utiful. roth ‘ 1. 
FESTAL CHANT TI DEUM. No. Ver ght ad. 
HE HA DONE NI 10K d. 
*Tue Lorp 1 EN INDEED. 14th 1000 $ 
Ovur HELP AND SHIE Festiva New th 1009 
SHOUT FOR JOY. ‘ th 10% sd. 
A splendid An for g average ( ir 
Favourite Bent With ot Chant Ky 
A most useful se th 
New Bene rE. N ree shortened se 7 2 
Ne ANNIVERSARY SE rion. No. taking piece c 
rhis New Selection tains the ir c So of the 
Saviour King,” and other fascinating . 
New SEvecrions of great popularity. 14 an ea. 2d, 
Granp Service TE Deum, N irite. oth Edition 4d. 
EASY A> I NAL Hoty Con A FLA h Edit. 4d 
MeELopiovus M ICAT AND Nt No 1 Edit. 4 
S tl vena Choral Festival by ices 
Tue rue Crucirixion. | G Frida 0 OK 
Spe nm irom Composer, 3¢ d esS as al 
*A JOYFUL THANKSGIVING. An interesting work. 7th 1000 1s. 6d, 


Specimen from Composer, 6d. Address : . 

are also done in Tonic Sol-fa. 

Hanover Street, Regent Street, W. 
220, Wabash Avenue. 


Those marke 


London: Weekes & Co., 14, 5 
Chicago, U.S.A.: Crayton F. Summy Co., 


Re AsY COMMUNION SERVICE in D, by 
4 Frank ApLAm (including Introit, Offertorium, Benedictus, 
Agnus Dei, and O Salutaris). Price 6d 
London: NoveEtto anp Company, Limited. 
This Service is written lines, and contains all the 
which have made the Composer's famous Service in F so extremely 


popular. 


on the same feature 


=X ERCISES 
TENOR VOICE 
WITH INTRODUCTORY REMARKS ON ITS 
TRAINING AND DEVELOPMENT 


E. DAVIDSON” oan. MER, 
Mus. Bac. ¢ 


Price One Shilling and Sixpence post-free. 
A unique feature of this work is the use which it makes of the Head 
Voice, the downward training of which is all-important to the Tenor. 
ntains information on the following subjects 
What is meant by Head Voice—The Best 
Method of Breathing—Good Tone-Quality and how to acquire it 
Explanatory Remarks on the Exercises—The Break in the Voice ant 
what it implies—Voices without Registers—The Beginnings of Wrong 
Production, &c. 


The Introduction « 
Chest Voice and Falsetto 


Author, 11, Grazebrook Road, 


The Book may be rbtaine 1 from the 
160, Wardour 











Stoke Newington, N. : or from Novetto & Co., Ltd., 
Street, W. 
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MUSIC 


HE Lt ASSION OF OU R LORD. According to 





St ) I. S. Bacn. 2s ; paper boar 3s. Choru 
mily, Tonic Sol-fa \\ 
HE 4 ASSION OF OUR LORD. According to 
St w.) S. Bacn. A ged, as used at St. Paul's 
Cathedra Octa 1s. 6d Book of We ls, with Music to the 


Pe wales, 6d. W 
HE PASSION OF OU R LORD. According to 
St. John.) J. S. Bacu. 2s. ; paper ds, 2s.6d. ; cloth, gilt, 4s. 
anes P ASSION OF ‘CHRIST. G. F. HANDEL. 
ss. Abridged edition 


or Chu 1 7 W . ly, ~~ 
HE P ASSION “OF OUR LORD. The Seven 
Words of Our S wr on the Cross.) J. Havpn. 2s. ; paper 
boards, 2s. 6d. ; 4s 
Tet PASSION OF OUR LORD. (The Seven 
f Uur Savi r on the Cross.) Cu. Gounop 1s. 
HE PASSION “OF OU R LORD “Der ves 
Jesu.) C. i GRAUN 2s.; paper boards, 2s. 6d. ; cloth, 
gilt, 4s. Choru y 


‘THE P ASSION OF OUR LORD. H. SCHUTZz. 
ASSION MUSIC (from the Oratorio “St. Peter” 


By Sir vt s BENEDICT 1s. 6d. 


*OU 7 OF DARKNESS. Psalm cxxx.) For Soli, 





estra. GeorG HEenscHet (Op. 30). . 6d. 
UT OF ‘DARKNESS De Profundis). (Psalm 
cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
Gounop. English or Latis words, 1s. r rds, 1s. 6d. 
1ON'S W AYS DOL ANGU ISH. Sopri ino Solo 
id Chorus ‘Gallia (Motet). Cu. Gounop. 1s. 


N ISE RERE MEI, DEUS, &c.,as used in St. Paul’s 


Cathedral Lenten Services. Arranged by J. STAINER. 3d. 


The music composed 


N ISERERE MEI, DEUS. 


by J. BARNBY 


N ISERERE ME I. DEUS. Set to the well-known 
Ancient Cha as arr: ~ and harmonised by VINCENT 
Nove.io. Price ad. ; Ditt , Lat rds. 3d. 
N ISERERE MEI, DEUS. Chant setting.) The 
Musi mposed by EnGar PettMan. Price 14d. 


The music composed 
} 


N ISERERE MEI, DEY >. 
by Gr » ALL BE lited by Georce C. MARTIN. 4d. 
N ISERERE MEI, The music composed 
by G. P. Da Parestrina. Edited by W. Barciay Squire. 
Latin and English words. 4d. 
\ ISERERE MEI, DEUS, in F. bags music 
4 composed by F. E. GLapstone. Latin words, 3d 
N ISERERE MEI, DEUS, in F sharp minor. 
4 


The n nposed by F. E. GLapstrone. Latin words, 6d. 





\ !SERERE MEI DEUS A simple Unison 
l sccapaineeine eis Cuan i ; 


can 


THE STORY OF THE CROSS 


With Short Interludes, giving opportunit 





THE WORDS BY 


THE REV. E. MONRO 


BUTTON, H. ELLIOT 
FOSTER, MYLES B. (Sol-fa 14d.) 


ROBERTS VARLEY (Sol-fa rik 
SOMERVELL, ARTHUR (Sol-fa 
STAINER, J. (Sol-fa, rid 
W is y 6d. pe 
Large Type Edition, 2s. 6d. 


THE 


DYKES, RE 
JUNOD, CH 


RE P ROACHE 3 


LONDON: 








FOR LENT. 


THE BENEDICITE 


THE FOLLOWING COMPOSERS 


BAIRSTOW, E. C. (on the plan of the Paragraph Psalter) oo oft 
BENNETT, GEORGE, 1. (in E flat) et , oe . = 
BENNETT, GEORGE J. (in G) ie os ‘ P - med, 
BENNETT, GEORGE J.(in D) .. ws - os i an 
BEST, Ww I. (in C). (Sol-fa, tid.) ws ea . . . 
BLAIR, HUG H (in G) ; . 3 ‘ - ahd, 
BRIDGE, J. F., James Turwe, and Dr. Haves - —— | 
BUTTON, H. ELLIOT (in Dy : ‘ rad, 
cC., H. B , . an a ie 
COBB, G. F. (in G) ‘ : ‘ és - ad, 
ELLIOTT, J. W. (in G) - ae , . : - hd, 
ELLIOTT, J. W. (in G).. ; , ‘ ‘ « oh 
ELLIOTT J. W. (in G).. se . on on ee « & 
ELLIOTT, M. + :G) - ° . ee on oo Sh 
ELLIOTT, R. B. G) : a . , es it 
EYRE, ALFRE D’ ). (in E fia at). (With a Quadruple Chant for 
the Te Deum) ee oe ° ee oo 
EYRE, ALFRED J. (No. 2, in F) . ‘ oe én -. 14d, 
FOSTER, MYLES B (in F, Chant Form) ; om” co 
FROST, PERCY H. (in D) : : « & 
GADSBY, HENRY (in G, Chant Form) ; - . ed, 
GALE, R. (in D) : ; : ft 
GL ADSTONE. F. E. (Chant Form) .. : ra -— 
GLADSTONE, F. E. (Unison) as : - in -. mid 
GODFREY, A. E (in C). . - _ ee os ~ 
GODFREY, A. , (No. 2, in G) , : ae — oe 
HERVEY, F. J. (in A flat). From the Canticles (second set) 14d. 
HUGHES, W. tin E flat) oe ¥ ae ae = ir 
ILIFFE, FREDERICK (No. 1, in E flat) .. ‘ es - fe 
LEMARE, E. H. (in B flat) .. iv - ; “ . = 
LLOYD, C. HARFORD ‘ ne o 
MACPHERSON, CHARLES (rhythmic —- : wa 
MARTIN, G. C. (No. 1, in F; No. 2,in E flat: No. 3, inG)each 4d. 
MATTHEWS, T. R. (in E flat) ; -. wid, 
2g ill gree. yG e C. MARTIN) l 
, C. E. (second setting) oe ‘ ‘ , ad. 
yi N, EDGAR (No. rin C; No. 2, set to Double Chants) ad. 
LTTMAN, EDGAR (in E flat) ; ; o ‘ 14d. 
IL N, J. (in E flat) 1. 
B TS, J. VARLEY (in B flat) , ° - - & 
SLATER, W. (in F) ‘ i - - -_ fo 
SMITH, BOVTON (in A fat) : ‘ : én -~ a 
SMITH, CHAS. W. (inC). s.a.t.7.8., also simplified for s.a.t.B. 6d. 
STAINER, J., and B. BLAXLAND 2 ~ oe 
STAINER, J., = pe L ACY, A. Gipss, and F. CHaMPNEYs «. 
STAINER, J., W. Wix d F. WALKER co 8 
STAINER, J., W. Woxn, ne F,. WALKER (Welsh words). 
(Sol-fa, 1d.) 1}d. 
STAINER, J (in D). From the Cantx les (sec ynd set) .. 14d. 
STEWART, C. HYL oe 1 the plan of the Paragraph Psalte sr) 3d. 
BARNBY, J. . , oa os os ‘. - 
FOSTER, JOHN - ae - ss aa ae 
SMITH, MONTEM (two settings) . ai we - «- psd. 


TURLE, J. (two settings) - 
WICKES, C. A. (two settings)... 


TOZER, FERRIS (in G) - - , is ~ - of 
TOZER, FERRIS (in A) = on - oe on o of 
WEST, JOHN E. (in G) - és en ss - -. 4d. 
WEST, JOHN E. (in C) os ee - - a -. hd. 
WOOD, W. o> - - - ‘a < a o Ta 
WRIGLEY, F. (in G) - on I 


ANTHE MS IN THE 
LUTE SERIES. 


. F. Lewis Thomas 34d. 
‘ se ee we W. H. Dixon 3d. 
ail ee _ .. A. W. Marchant 3d. 
Michael Watson 3d. 

Ferris Tozer 3d. 


121 Give sentence with me, O God 
33 Hear me, O Lord 
197. Hear me when I 
*13 Hear, O Lord 
193 ty as lam 


ike as the hart; O send 





out Thy Light 





110 C. Lochnane 3d. 
27 on most Merciful . ae os os J. F. Bridge 3d. 
67b O Lord, rebuke me not... ee .. Gaynor Simpson 14d. 
200 O Saving Victim . J. Lionel Bennett 3d. 





Hamilton Clarke 3d. 


113 Out of the dee P have I call e 
q 














145 Ponder my words, O Lord se .. Norman Hatfield 3d. 
196 Remem! ot, Lord ee : es J. M. Bentley 3d. 
67a Rend y heart .. a ae et w. Dixon 14d. 
*2 Seek yethe Lord .. ee oe se J. F. Bridge 3d. 


. Fred. i. ‘Burstall ad. 
.- Norman Hatfield 3d. 
Cuthbert Harris 3d. 


*77 There is a green b hill 
165 Turn Thee, O Li : 
206 os Dar ienten ee 


Those marked thus * are also published in Tonic Sol-fa. 





NOVELLO AND COMPANY, LimitTep. 
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NOVELLOS 


JUST PUBLISHED. 


(COME, YE SIN-DEFILED_ aS WEARY. By 


eek for sure relief 





A * le is entered into the Temple Pa = H. W. Davies 4d. 


*Art thou weary ‘ 
*As pants the hart .. 4 
At Thy feet in adoration 





Be I come quickly 

Bet blind men 

Be lunto me 7 : 
Be not Thou far from me, O God 
Blessed are they that mourn 

*Bow down Thine ear 

*Bow Thine ear, O Lord 


*By Babylon's wave “ 
By the waters of Babylon 


By the waters of Babylon Higg 


By Thy glorious Death .. 
*Call to remembrance 
> ot away. 


















Price ad. ; 1ic Sol-fa, id. 

H. M. Higgs 
Ch. Gounod 
J. Stainer 


Let us come boldly 


ike as the 





C. H. Lloyd 6d. 
Spohr hy tender mer 
Anton Dvorak 
I. Atkins 





J. Stainer 


I 

I 

I 

I 

I 

l 
i. Le 

E. A. Sydenham 3d. Lord, 
.| Lor 

I 

h 

N 





Attwood and Beale, each = 14d. | 
| 


~h. Gounod 2d. | My God, love Thee 





B irke, each My God, look upon me .. 
s and or, ea *My God, look upon me .. 
n Dvorak My soul is weary .. 
. Farrant O all ye that pass by 





C. Lee Williams 2d. | *O bountiful Jesu 








J. STA 


Let the words of my mout! 


le 


they increased . 
x wilt Thou forget me . 


ley, West, 


er mercies’ sake 


S Sake 
j 


Uuse 





INER, 


pur days (A.A.T.T.B 





A. D. Cu 

\ oF 

J. H. ¢ 
V. Novello 
R. Farrant 
G. R. Vicars 
Kent 
Mendelssohn 


and Culley, each 
ri 





J. Coward 


W. H. Cummings 


J. Goss 


J. Battishill 


Cc Mal: an and S. Ss. Wesley, eack 
H. h 


Davies and j 
Ss. Coleridge -Taylor 
I 


burder 1 upon th 1e Lord oe Mendelssohn 14d. | O God, Thou hast cast us out 
let us return (Two-part Anthem).. G. A. Macfarren 2d. O God, Whose nature 
. J.G sand W. Jacks« n,each 3d. O have mercy 
- «a e Palestrina 14d. | *O hearken Thou . 
ason together ee R. Briant 14d. | O Jesu! Victim blest 
ne n n together H. W. Wareing 4d. | *O Lamb of God 
*Come unto Him aa = ne - Ch. Gounod 2d. | O Lamb of Gea 
Come unto Me .. * Bach, Couldrey, and Elvey, each 3d. | *O Lord, correct me 
. H. Hiles 2d. | O Lord, give ear .. ° 
. M. Kingston and J. S. Smith, each 14d. O Lord God, Thou strer th 
eda wear) : P Stainer ad. O Lord, look down 
fort, wie . Crotch 14d. | *O Lord, my God 
Comfort the soul of Thy servant (A.T.T.B.) .. nan E. West 4d. O Lord, rebuke me not 
Create in me a clean heart “ on es Percy J. Fry 3d. O most merciful .. + os es 
Da ters of Jerusalem .. G. J. Elvey 14d. | O savir . Victim .. W. A. C, Crui 
iters of Jerusalem . H. J. King 3d. O saving Victim ‘ 
ot into judgment T. Attwood 1$d. | *O saving y Victim 
Flee from evil W. J. Clarke 3d. *O saving Victim 
For our offences — ‘ Mendelssohn 14d. O saving Victim 
‘orsake me not, O Lord, my God xoss 4d. | *O Saviour of the world .. 
Give ear, O Lord .. C. Oberthiir 1d. | O Saviour of the world (a.7.T. 8.) 
*Give ear, O Lord T. M. Pattison 2d. Out of th e deep e . 
Give ear, O She phe erd of "Israel A. Whiting 3d. Out of the deep 
Give ear unto my prayer J. Arcadelt 14d. Out of the deep ~_ 
God's Peace is peace eternal ; es Grieg 3d. | Outofthedeep .. - HW. 
*Go » loved the world .. Goss, Kingston, and Stainer, eac h 14d. | *O ye that love the Lord .. 
*G loved the we rid a V. Roberts 3d. | O ye that love the Lord ..F. A. W. Docker 
Grant, we beseech Thee J. Booth 14d. O ye that love the Lord . 
Grant, we beseech Thee M. Elvey ed. O ye that love the Lord .. 
Grant, we beseech Thee = J. V. Roberts 3d. Ponder my words, O Lord 
Have mercy upon me, O God J. Goss 4d. Put me not to rebuke, O I 


Have mercy upon me, O God .. 
Have mercy upon me 

Have mercy upon me 

*Hear me when I cal 

Hear me when I c all (a.T.T. B.) 
*Hear my prayer “ oe 
*Hear my prayer 

Hear my prayer 

Hear my prayer 

Hear, O Lord 





J. Barnt ry ad. | *Remember not, Lord 
1 


Barnby, Pye, and Shaw, each *Reme 





er now thy Creator 


3d. 
J. White 14d. | Remember, O Lord 
King Hall 14d, | *Rend your heart 
T. Distin ed. Rend your heart .. 
J. Kent 3d. Rend your heart (Turn ye even to Me) 
Mendelssohn 4d. Save me, O God .. ; eal 
C. Stroud 4d. | *Seek ye the Lord .. 


Winter 14d. | Seek ye the Lord .. 
J. Goss ad. | *Seek ye the Lord . 


Hear, O Thou Shepherd 3 Cle arke- WwW hitfel d& r. A. Walmisley, ea. 4d. | Show me Thy ways 


*Hear the voice and prayer 
*Hear us, O Saviour ° 

He in tears that soweth .. 

Hide not T hy Face 

How long wilt Thou 
*Hymn of Peace os 
*I came not to call the righteous 
If any man sin , - ° 
*Incline Thine ear .. 


j. L. Hopkins 14d. | Spare us, Lord, most holy 
M. Hz auptmann 14d. | *Teach me, O Lord 
- Hiller 14d. | Teach me Thy way 


*The Lord is nigh .. 


liver King ad. 
*The path of the just 


W. H. Callcott 14d. 
a oe ad. 


| 
| 
K. J. Pye ad. | The Lord is full of compassion 


Hinimel 14d. | The Reproaches (from the “ 


Spohr 


*There is a green hill far away 
Hiles 14d. | *There is a green hill far away 


“T. Attwood a 


and W. 


sushoith an 


and 


and RB, Rogers, ear h 
H. va each 


J. W. Elliot 


J. 
J. V. Rot erts 


“6 Cc ‘Ma artin 
Mozart 


x, J. Kivey, ea. 
J. W. Elliott 
H. W. W areing 





ANTHEMS FOR LENT. 





H. Pur ell 
C. Steggall 
T. A. Walmisley 


J. B. Calkin 
J; Clipping zdale 
. God trey 


. Ss. Jekyil 

C. Bradley 

H. Kinsey 

J. V. Roberts 

J. V. Roberts 
E, A. Sydenham 





. Gladstor 
en " Comasin gs 
J. V. Roberts 

Ch. Gounod 


Lord H. Somerset 


Redemption ) us 


?- Gounod 


In Thee, O Lord .. *S. Coleridge- T: aylor ‘and J. Weldon, each 3d. The Reproaches J. Dykes 
*In Thee, O Lord .. : os oe B. Tours 3d. | *The sacrifice of God H. W. Ay areing 
*Is it nothing to you? (S.A.T.B.) M. B. Foster 3d. The sacrifices of God H. Blair 
*Is it nothing to you? (for s.a.) M. B. Foster 3d. | “The Story of the Cross Stainer, - “Somervell, Foster & Roberts, ea. 
I will arise .. - Se Wood 14d. The Story of the Cross .. - H. Elliot Button 

I will cry unto God . King and . Steggall, each 3d. Think not that they are blest alor . Brandeis 
*I will look unto the Lord i Two- -part Anthem) G. A. Macfarren 2d. | *Through peace to light J: H. Roberts 
*I wrestle and pray . J.C. Bach 4d. Thus saith the Lord G. M. Garrett 

Jesus of Nazareth (Turbarum voc es) . an G. Byrd 4d. Try me, O God (a.T.T.B. ) ‘A. D. Culley 
*Jesu, Blessed Word of God on Ch. Gounod 14d.‘}| Try me, O God os = C. Wood 
Jesu, Lord of life and glory G. A. Naumann 14d.| Turbarum voces (Jesus of 'N azareth) .. G. Byrd 
Jesu, Saviour, I am Thine B. Steane 1r4d.| Turn Thee again, O Lord - “ -_ T. Attwood 
“Jesu, Word of God Gounod, Hoyte, Mozart, and W' hite, each 14d. | *Turn Thy face from my sins T. Attwood and A. Sullivan, each 

*Jesu, Word of God Incarnate ‘ ‘ Elgar ed Turn Thy face from my sins C. Steggall 
*Judge me, O God Me aidan 4d. | Turn ye even to Me — your ‘heart) A, E. Godfre y 
judge me, O God A. G. Ouseley 1d. | Unto Thee have I cried . “ . G. J. Elvey 

ad, kindly Light R. Dunstan 3d. | Wash me throughly oe S. ah — sley 

. icars 


Lead, kindly Light 
*Lead, kindly Light 
*Lead, kindly Light 

*Lead me, Lord 

Let my complaint (A. A.T.T.B.B. y 
*Let my prayer come up , 
Let the words of my mouth 


C. L. Naylor 4d. | Watch ye and pray 
Pughe-Evans 3d. | *Wearyofearth .. 
J. Stainer gd. | *Weary of earth . 
Ss. - Wesley 14d. {| Whom the Lord oveth 
E. H. Thorne 3d. Why art thou so vexed 
i Purcell 14d. | Word of God Incarnate 


H. Blair anc 1 J. Barnby, each 14d.| Ye who from His ways have turned 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., thd., and 2d. each. 


Ferris Tozer 
E. Vine Hall 
C. Macpherson 
Cc. Mac pherson 
Ch. Gounod 
Mendelssohn 

















THE MUSICAL TIMES.—Makrcu 1, 1909. 











CANT AT AS FOR LENT. 


OLIVET TO CALVARY 
4 a 4 [ \ 
\ SACRED CANTATA 
ECALLING SCENES IN THE LAST DAYS OF THE 
SAVIOUR'S LIFE ON EARTH 
R TWO SOLO VOICES (TENOR AND Bari TONE) AND 
CHORUS 
NTERSPERSED WITH HYMNS TO BE SUNG BY 
rHE CONGREGATION 
I 


SHAPCOTI WENS SLEY 


M. AU NDE R. 


. W y, 2 per . 
VW Par | S MIS 


THE CRUCIFIXION 
A MEDITATION 
.CRED PASSION OF THE HOLY REDEEMER 


SPARROW-SIMPSON, M.A. 


J. STAINER. 


THE CROSS UE CHRIST 


W. “MAU RIC ' ADAMS 


_ HOM. AS "AD: \MS. 


Price One S 
A Sol-fa E tl 
Wor niv. 9s. 6 
4 separately from the above 
NEARER, MY GOD, TO THEE 
Anthem for Soprano Solo and Chorus. 
I T reepe e I S fa. O Penny. 


IS IT NOTHING TO YOU 


REV. E. V. HALL, M.A. 


We with M to the H 


spon: NOVELLO AND COMPANY, 


AT THE FOOT OF 


THE CROSS 
(STABAT MATER) 
)LI, CHORUS, AND ORCHESTRA 


AN TON ‘DV OR. AK. 


Tue En SH ADAPTATION BY 


FRED. 1. W. oe ote 
(Org anist of Chichester Cz dral). 
Tue ACCOMPANIMENTS ARRANGED FOR THE ORGAN 8B) 


AL ELLIOT BUTTON. 


Price Two Shillings and Sixy 
Sol-fa. 13 Word . 


ring Parts, ros.; Wind Parts, &c., 20s.; Full Score (Latir 


GETHSEMANE 
A CHURCH CANTATA 
| JOSEPH BENNETT 


C. LEE WILLIAMS. 


Paper boards, Two Shillings and Sixpence. 
String Parts, 10s. 6d. Wind Parts and Full Score, MS. 
Words only, 7s. 6d. per roo. 


THE LAST NIGHT 
AT BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 





6d. 


Pri aper boards, 2s. 
Tonic Sol-fa, On e Shilling. 
String Parts, 8s. 6d. ; Wind Parts, 15s. 6d. ; Full Score, MS 
Wo ord ae, 5 . 6d. per roo. 


THE ATONEMENT 


A SACRED CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 
SE BY 


S COLERIDGE-TAYLOR. 


Price Three Shillings and Sixpence. 
Pape aI Four Shillings ; Cloth, gilt, Five Shillings 











LIMITED. 
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RECENTLY PUBLISHED. 


THE DARKEST HOUR 
CANTATA 
FOR THE SEASON OF LENT 
FOR SOPRANO, TENOR AND BARITONE SOLI, AND CHORUS 
WITH HYMNS TO BE SUNG BY THE CONGREGATION. 


PROLOGUE. SCENE 3. On the road to Calvary. 
SCENE 1. Gethsemane. SCENE 4. Calvary. 
ScENE 2. The trials, before Caiaphas and Pilate. EPILOGUE. 


THE WORDS SELECTED, AND THE MUSIC COMPOSED, BY 


HAROLD MOORE. 


PRICE ONE SHILLING AND SIXPENCE. 
Paper Boards, 2s.; Tonic Sol-fa, od. 


Words only, 7s. 6d. per 100. Orchestral Parts may be had. 
LONDON: NOVELLO AND COMPANY, LimMITeEp. 


VY PASG. SUITABLE FOR LENT. 


HANES Y GROES Syr J. Stainer i Tf . TR PRAY VE 
(Geiriau yn unig 1s. 6c. a 2s. 6c. y 100.) \ ATCH ¥ FE, I RAY \ I: 
CYMMUN BENDIGAID (Merbecke—Stainer) ¢ . (WACHET, BETET) 
BENEDICITE Syr J. Stainer I aaee = 
TE DEUM Henry Smart , A CANTATA 
MAGNIFICAT A’R NUNC DIMITTIS FOR SOLI, CHORUS, AND ORCHESTRA 
Jarnby yn E; Stainer yn I 4 
Ss ryn A; Smart yn I e COMPOSED BY 





]. S. BACH. 
GARAWYS. — - 
vydd, fy Nuw (OI , my God) Epvitep sy E. H. THORNE. 





Dr. S. S. Wesley a Ic. EnGiisu Version ny CLAUDE AVELING. 
Na a, O Arglwy ei anwiredd (Remember 
t, Lord, our offences) H. Purce , as 
Yn yr ardd, dan bwys ein beiau (Jesu, Blessed Word Price One Shilling. 
f God) Ch. Gounod 
Ti wyddost, Arglwydd irg ein calonau (Thou . > <7] r y ~ Ar ’ 
west, Lord) H. Pures CHRIST LAY IN DEATH'S 


DARK PRISON 











I ( (CHRIST LAG IN TODESBANDEN) 
I 
lesu, AN EASTER CANTATA 
Ir 
Fells FOR SOLI, CHORUS AND ORCHESTRA 
| J. S. BACH. 
: - 
j : 
] an Se gr nneng rose Epirt y JOHN E. WES1 
Liawe ewch yn yr r(R i in the Lord } H VER xn By PAUL ENGLAND 
Teilwng yw yr Oen ac Amen (Messiah) Handel 3 ig 
(All the abo y be had in either Welsh or English.) Price One Shilling. 





Lonpon: NOVELLO AND COMPANY, LIMITED. 
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THE PASSION THE 
A MEDITATION ON THE SUFFERINGS OF CHRIST. ROYAL COLLEGE OF ORGANISTS. 
8 TWO SOLO VOICES (Texor axp Bass) AND CHORUS FELLOWSHIP EXAMINATION, 
JULY, 1909 
HYMNS TO BE SUNG BY THE CHOIR AND SOLO PLAYING TEST-PIECES 






























CONGREGATION t. SONATA (No. 4, in E MINOR) .. J. S. BACH 
V ». ANDANTE from the 4 th SYMPHONY 
(arranged by E. T. Curr) MENDELSSOHN 





yR ta -OBERTS 
DR. VARLEY ROBERI| gry | Mg 
(Organist of M a College, Oxford) 
Pri Paper ( ers, rs. 6d.: Paper I . London: Nove.to anp Company, Limited. 
\V s, with Hy I Ss, pr 7a $ y, price rd, 


NEW EDITION. NOW READY. 


A PRACTICAL METHOD OF Man paps 
| rrvnicticgacn : raat ERS PENI T E NCE 
on | . PARDON aso 
I. VARLEY ROBERTS. 2 PEACE 


COMPOSITIONS | J. H. rN 





. The Musical Times, 1/1/99: n admirable example of a commend 
. > . TTT Er . io ’ able class of Church music. nsists of writing of that melodious an 
EDWARD Bl NNET lr, Mus.D. CANTAB. effective nature for which the composer is so widely famed. 
Musical Opinion, 1/2 tee ine urch composition. 
as Musical Nex » hesitation in cordially recom. 
wr nding 
Musical Standa nsiderable popularity.” 
E I . - se o- 3a. Organist and Choirmaster, 15/2/98: “ For the music we have nothing 











Bene and J } ° 
I ¢ I . 2 d gham Post, 5/3/98: ‘* The music is of a high artistic value. 
Mag N D o Liverpool Courier, 2/8/98: ‘* A work . gren ut merit in every respect. 
I 3d. Manchester Courier, 9/3/98: “It will doubtless be used in many 
ind places wh they g. 
V astle Leader, 23/2/98: ‘‘ A well-written work. 
tern Morning News, 25/3/98: ‘‘A good composition. Striking 
ANTHEMS Chester Chronicle, 16/4/98: “‘ A beautiful work, very tuneful, and 
ex g \ 
a rcury, 4/2/98: “‘ Extremely effective, containing some 
- lly Im 
- : urna the Incorporate r Tu ans, 1/2/98 A we 
I wri We y it. 
was g 
D S — 
— } oO S g Sixpe 
Par Tonic Sol-fa, 1s. Words, yer 100. 
N ( 
amd t z ased frop é c win a 
F Ss j 
z 4, 4 ree 
N 
N Pr \ \ 
London: Nove » AND Company, Limited : 
3 
, x 
JUST PUBLISHE | 


; — THE OFFICE FOR THE tt 
HOLY COMMUNION ; 


| THERINGTON’S SET TO MUSIC BY 
THE STORY OF THE CROSS ee 


(A.D. 1550). 





EDITED, WITH AN ACCOMPANIMENT FOR ORGAN 


BY 
BASIL HARWOOD. 





EXTRACT FROM PREFACE. 
f Merbeck mmunion Service is based or 












\ VINGSTONE HIRST, B.Mus., F.R.C.O.| . This , vce Rimba 
eprint of 1571, afte a ureftu par wit COT f the riginal 
v1 7 . v1. * ‘1 Lo editi fx elonging to the Library of Christ Chu h, Oxford. The 
rHE STORY OF THE CROSS | ie®iinentat'naty geste stk | 
appear y suck ing ving been introduce are required by 
- the a wording of our Prayer Book a 
ELODY NLY EDITION I I 
London: Nove aNnD Company, Limited. 
BE ‘-EDICITE MNIA OPERA Adapted and “HE LORD'S PR. AYER.—Congregational Setting, 
’ \ t Br y Ricua I Liov Mus. Bac. (Lend.) + alae 
I Tue \ NCENT Music ( y, Limit 



























. 
N 


) THE 


RDS AND M Ic BY 


of Calvary 


of all the wondrous 


And tho 
That | 
nd as i 





I azed upon the sce 

I saw the Saviour of the wor 
TI gent Nazare 

I thougl f His ASSi 
His eft s 1 


I thought of dark Gethseman 
And all He suffered 

vy Him in the judgment 

In robes of shame arraye 





By il Thy I 


Grant Life 








NEW SACRED SONG FOR LENT. 


AZARENE 
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JOSEPH H. ADAMS. 










| SONGS 
(SUITABLE FOR LENTEN CONCERTS. 
| a 

|ADAMS, T.  _ 
oon an y* : “‘_ 1 w Key ea t 
| BARNETT, f. F. 
Rock or AGt 
COENEN, W. 


Come unto ME I Key a 

FATHER, FORGIVE THEM . 
TuHou WILT REMEMBI Three kK -. each 
| DVORAK, A. 

ALL MY HEAR MED A RNIN St Ma ) 
GOUNOD, CH. 

Jerusacem (°G ia) 

THERE IS A EN I Three kK 

Powr np I E (‘‘ The Redemption ") 


GRAUN, C. H. 

| Lo! THe HEAVEN 

LEHMANN, LIZA 
LEAD, KINDLY I it. Two Key 


| MARGETSON, E. J]. 

| Far ( Y HEAVENLY HOME. Two kK 

| NI EDHAM, ALICIA ADELAIDE. 

| FAR FROM MY HEAVENLY HOME. ‘Tv eys " 


| PUGHE-EVANS, D. 
Li , KINDLY Licut I Key eact 


















Ss ° ad RETURN UNTO THY RI 
Triumphant in the skie | ROGERS, ROLAND. 
A then thr vera LEAD. KINDLY I 
an (How ‘ 1 the s ) | Bessey snk 7 
As King igs, and Lor | ROSSINI. 
I saw azare ( 1 Stabat Ma 
Surrou a glor | F ac I (‘‘Stabat Mater”) 
W Hi a ¢ Pro Pt aTIS (‘*Stabat Mater") 
a ae | STRADELLA, A. 
Zz \ O Gop, HAVE MERcy (Pieth, Sig Iwo hk 
O g Sav y Thy g 
I 1 ‘I t r sinful ra I 1 Nove AND ( I 
( t Life Et il, O Lord Sup 1 
. Hear us 2 11 dwelling-; | 
i iE 
ing In I E Keys: C, D I 
Price Two S gs 
ond Oo P: PI I t E Sue ( 


LONDON SYMPHONY CONCERT, Fes. 15. 


THE VILLAGE ORGANIST THE ANNUNCIATION 


Book 44. 
MUSIC FOR LENT AND HOLY WEEK BIBLE SCENES 


EDITED BY 


OHN E. WEST | 
J HN | EST. | SOPRANO, MEZZO-SOPRANO, TENOR AND BASS 





; Prelude inC minor .. - Chopin. SOLI, CHORUS AND ORCHESTRA 





. If with your arts Mendelssohn. 
Variatior Tune “ He H. M. Higgs. - 

4. Be Lamb of God (‘* M ) Handel. ~\r y > AT T ™ . 
cepa ste nent eRe Handel. | AT EX. MORVAREN MACLEAN. 
I ( ry (“‘ The Cr fix ) J. Stainer. 

ae P EI Su N DS CE 
MUSIC FOR EASTER 


JOHN E. WEST. oe Just Publish 
— PASTORAL ROMANCE 

FOR ORGAN 

H. DOUGLAS. 


— Fantasia uj the Easter Office Hymn “* Ad Coenam Agni By 









- H y Willan , ) 
“ I } M ) 1 E. West I ( Shi Six] 
, All ( Lat ‘Last Judgment”) L. Spohr, | Playe CLeGc, Esq. ( H ); Tuos. Curry, } 
Triums M Ae (A at 3 J. A.M 1 ( I Q s 
lumpdh Bb. 1 Selby H H : T.W L \I I N H St. | 
I ( in T ) | .s Se.) 
H ! I. S Bach. I Nove anp Company, Limited. 
I One Shilling each net. "THE ORGAN RECITAL.—Given away, Specimen 
Te Copy (6 pages, full size) of a new series of stave Orvan Pieces 
5) Quote t pape i nd id. for px to Mus De} I v 


VELLO AND Company, Limited. Org un Co., Ltd., 44, Mornington Crescent, Londo 
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AND COMPANY, LIMITED. 








_—_____—__—__—__— 7 } 

BLISHE 
PAST. r B. LUARD-SELBY. 

A‘S SHRIST WAS R AISE By H 

Pr 3d. : Tonic Sol-fa, 
i 5 ver e 

“Le oh en uy eX 

l t "Bb. Fa 

I t 

M 

M 

*M g sl I 

My pak 

My} rti xe O Go« 

My " 

Not oO] 

*Not Ol 

N oO! 

*Now daw g th ) 

*Now is ( G. B.A T 
*Now lat Ss ith Day 

*Now t ft we 

i) y 

O Dy (S.S.A.) 

oO 

*O ¥ g 

7. . 

Og 

Ug Lor 

O givet the I 

“Ov ' I i RE 
i) we 

*O gate 

Be: H ‘ Na : 
Pra ] I 
Pr I s 

*R t I 

*R el 

Re I ] 
Re oO pe 
~~ y : I 1 

Sing F _ Lord “ 
Sing ye to the I i 
i 

4 2 H 
l G H 
r to G — 
“7 D fR ME 
The I t i 
a I t grea g N 
*T l K 

I I K 

I I st 

af I g 

I l g 

‘The I ' 

*7 I 

af I ig 

I Ww 4 

aA I - 
“7 os 
e] , 
- . 
oa I 3 i 3 
I : 5 
I 2 
‘ ; = 
I (C: 

: a 
When Christ, W os s 
W , vi u 
WW S 4 E 
W I . 
ae 


J. 





W 

W | Hi 
“WW 

W I 


Tonic Sol-fa, td., 14d., and 2d. each. 
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MUSIC FOR EASTER. | 


EASTER HYMN 
PRANO AND TENOR SOLI, CHORUS 
ORCHESTRA (OR ORGAN) 


GEORGE J. BENNETT. 


Price One Shilling. 


EMMAUS 

4 BIBLICAL SCENE, 

( , for the Gloucester Musical } 
By A. HERBERT BR 
Price One Shilling and Sixpe 


Pape 


EWER. 


> 
ss 


TIS THE SPRING OF SOULS TO-DAY) men: * 


(O ) 
CANTATA FOR EASTER 
y Scripture a Hy: \ 
By E. H. LEMARE 


e W H 


Price One Shi 


CAROLS FOR EASTER. 
Rev. T. HELMORE. Carots ror Easter-tipe. Words, 14d. 
r Fil 1 D. Four I ER ( ” 
E.G. MONK. Sip E BATTLE SHARI ( 
HYMNS FOR EASTER. 
BARNBY. (¢ EI ‘ 1 


LIONEL BENNETT. Lirt wich THe Cross 
(Wor Ss 7 ». ) 


(Sol-fa, 2 S, 2S per ) 
H. | AUNTLETI ( ig | +. 
Dr. IONS. Je CHRIST IS RISE \ 
MENDELSSOHN. Atul! A N 
\ ge y J. Statner.) (W S | 
Né ELL Jt ¢ I I 
Nine Hy viTu T u “THE HYMNARY 
STAINER. 1 E DAY (Words, 2s. 6d. per 10 
London: Nove.tto ano Company, Li 


ANTHEMS FOR EASTER 
LUTE SERIES. 


dawn ea George C. Martin 
:, glad soul, awake .. M. B. Foster 
219. Awake, thou that sleepest A. Redhead 
, thou that sleepest F. C, Maker 
e F. C. Maker 
Wm. Smallwood 
G. Herbert Parker 
J. C. Bridge 


A. Carnall 
E. Bu 








~ 





ido Morgan 
Oliver King 
F. Osmond Carr 
Wm. Smallwood 
W. J. Westbrook 
Seymour Smith 
H. E. Nichol 
Michael Watson 
E. M. Barber 

: H. E. Nichol 
into the Lord 4. W. Marchant 


k 
“ S 
4 t. Thi xe to God .. ° Wm. Smallwood 
38. The Strife is o'er A. W. Marchant 
*7a. This is the day 
Who is like unto Thee 


allelujah ! Christ is risen R. 
am He that liveth 
e then 


have set Go F before me 


se 


et them gi 
t unto us, 
wisC 
2. O give thanks unto the L 


n the Lord, ye Righteous 








A. R. Gaul 
Ferris Tozer 
hy Resurrection H. Elliot Button 


Sol-f 





Phose marke are also published in T 





JOVELLO ANv Company, Limited. 


\ND 


COMPOSITIONS 


P. TCHAIKOVSKY. 


ORCHESTRA, Xc. 


MarcHeE Miniraixe. Military Band 
Full S 
Band Parts 

M E Sout ELL I Orchestr 


PIANOFORTE SOLO. 
(Op. 39). Nev 
24 pieces. In Three B vet 


CurRistTMAS ALBUM vy Editi € 
A. Rosenkranz. 


Momento liri 


|M HE MILITAIRE 

MARCHE SOLENNELLE 

Seasons, Tye (Op. 37). Twe Characterist Pieces, edit 
nd fingere Franklin Taylor. I Iwo Book 

acn O 

SELECT Pirces rue PiaANororTE Wo edit 
ngered by Franklin Taylor. I I'wo Books ea 

I'weEt_ve Piece THE PiANoFORTE (O; 40) lite 
and = fing Franklin Taylor. I Two Book 

VALSE S¢ An I 


PIANOFORTE DUET. 
MARCHE MILITAIRE , 
MARCHE SOLENNELLE 


PIANOFORKTE AND VIOLIN. 


A E ( ALILE (from Quartet, Op. 11) 
( xT E sé 
Cua ANS Paro.es (Op. 2, No. 3) 
ORGAN 
| AnenD-TRAUMERE! (Oj No. 1) 
| ALLE n Grazia (Symphonie Pathétique, O 
AN E ( ABILE rom Quartet, Op. 11) 
ANDAD in Mo i Canzona) fr Sy No. 4 
I 
( ANS I re (Op. 40, N ) 
CHA ans | I (O , No. 3) 
| Coronation Ma 
k LE (Sympt e Path e, Op. 74) 
He ED (Op. 37, No. 10) 
H E (Op. ro, No. 2) 
Marcue I n E (Op. 40, No. 3) 
| N yin Cs ninor (Op. 19, N 
R Fk (Op. s) 
S Move n Pia ( I 
CANTATA. 
Na » | E. I Soprar and Contralto 5S 
Chor Female Voice 
I S 
SONGS. 
| TWENTY r So . Selected a trar te I st 
| ¥ Mac RE 
1) JUA SERENADI 
ANTHEMS. 
ANGEL 5S EV} ESSED (Hymn tot l y, 
I Sol-fa, 1 
Ho LI ! ' 
Hyman rHe 7 
Ponic Sol-fa, 1 
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N Twentieth Thousand. PRODUCED AT THE CRYSTAL PALACE. 


ALFRED R. GAUL'S sesiptait 


PASSION -SERVICE ISRAEL IN 


t SEASON 


LENT AND GOOD FRIDAY. 





nto the puro for which it was writen and composed. Th A SACRED CANTATA 


ted with th Passion is laid out by FOR THREE SOLO VOICES, CHORUS, 





" x di t ene The subject 
th a particular stage of the Mystery, are AND ORCHESTRA 
i I I 1 I The De Lhe Condemna 
I I Mock n ( ry The Shadow of Deatt , 3 
l H S r I tyle of tl nposition resembles LYRICS BY 
that f Mr. Ga r writings—the ume effective ~~ e , , ~ 
S audi dies aitien aeeemeadons tik achadimeanatinel JETTY VOGEL 
I ect t that of the U1 t Cor . 
Ha ean eee lh deawetic ferns amd inteosite ac well | HE SCRIPTURAL TEXTS SELECTED AND THE MUSK 
In this respect the choral writing distinguishe COMPOSED BY 
vit t Holy City’ and er of the 
y " = weiend Dee Guenm Gen tie “ 2 I R be AU] 
“tale wit echo eers! ALFRED R. GAUL 
Q \ Z Mr. G work w — oo 
r h reputat the e of 
Raoatuel Chuaahs , ** Mr. Gaul’s work is another proof of his practical wisdom 
P ay ae let cloth, 00 as well as of his ability as a composer. . . . We welcome 
atk: Words only, 73. 6d. per 100. stat ‘Israel in the Wilderness’ as one of those works 
cI : Oo , ly, Strings, 2 foster the love and induce the practice of music amongst the 
( ‘ I I Eup m i Ket people.” —A/usica/ Standard 
( SE Gillott I ge, Edgbaston. | 


‘*The various solo and choral movements display 


Hit 
) ante a ~ IC ~ Mr. Gaul’s facility for the composition of genuine, effective 
NCE + PEs in pi igorous i 
| ae PF es music : clear in purpose, melodious, vigorous, and expressive 


\ SACRED CANTATA | by turns, and constructed by an experienced thinker and 


worker.’ —A/ustva Pe 
FOR FOUR SOLO VOICES, CHORUS, AND ees 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY | 4 very ly eived.”—Standard 
“pr ) 2 » and very warmiy received. Q€andara. 
ALFRED R. GAUL. 
ay eee Mr. Gaul } — ‘*Mr. Gaul’s music is exactly what is required for large 
, we have spont: | choral gatherings, for it is effective without presenting any 
g charm. | overwhelming difficulties. The part-writing is excellent 
| $ g 
“ T y 


he}. . Melodious throughout.” —Daily New 





. " ‘“Without being unduly difficult, it is indisputably 
Ad r , | eftective.’’—London Fiva 

th. 4 ** \t the close of the work, portions of which were loudly 

S applauded, Mr. Gaul, who conducted, was warmly compli- 

pres OO I om : mented on a Cantata which is likely to become quite as 

( ' great a favourite with choral societies as ‘The Holy City’ 


and otisers of his compositions.” —Daz/y Chronicl:. 


COMMUNION SERVICE 


IN THE KEY OF F ss \ltogether worthy of the composer of that amazingly 


popular work, ‘ The Holy City. The Referee. 


IREE OFFERTORY SENTENCES 


TRO! 7 I oO k RON 4 z’ - . . » 
INTROM | HEARD AV ICE FROM HEAVEN ‘*Characterized by the same refinement as that 
ENEDICTUS QUI VENIT axn AGNUS DEI Mr. Gaul’s extremely successful work ‘ The Holy City.’” 
. os —The Ath 2 


ALFRED R. GAUL. ncigpene* 
‘ . steetsz ‘ nie ileal its popularity.” —AMusival Opinion. 


ham Dai 





a figits . “One of the most musicianly, melodious, and 
ORIGINAL COMPOSITIONS |=! wor#* ofits popolar compaser’) 
FOR THE ORGAN 


‘*\r. Gaul is a felicitous composer, and the work under 
ALFRED R. GAUI consideration is one of his happiest and most scholarly 
F Price One Shilling. ritings. New York Pr 
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t } - : 4 Tonic Sol-fa editi 
One S z W y ! 


NOVELLO AND COMPANY 





| THE WILDERNESS 


The Cantata contains all the elements of popularity, and 
it was excellently performed under the composer’s direction, 


‘* Musicianly and excellent, and not too difficult to imperil 
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REDUCED PRICES. 


JANUARY 1, 1909. 


3S THE REDEMPTION 


By CH. GOUNOD. 







































1S. 
REDUCED PRICE s. D 
VOCAL SCORE. Paper cover oath bed dia do. 2 6 
Dirro Paper boards , as — vin do 3 0 
DitTTo Cloth, gilt ee a cs ca do. 5 oO 
MUSK D Tonic Sol-fa Edition i Wks ses do. 1 0 
(PART 1. Paper cover - do. : 6 
Ditto IN SEPARATE PARTS: {PART 2. Paper covet = do. I 
‘Part 3. Paper cover a do. I 
visdom ° 
elcome <I> 1D ) r ~ . ITITC Re 
come SEPARATE CHORUSES. 
gst the RepuceD Prict . dD. Rt Ep I 
gst the , 
THE EARTH IS MY POSSESSION UNFOLD, YE PORTALS EVERLASTING ——— Oo 3 
Lorp Jesus, THOU OF ALL BRINGEST — Oo 3 Ditto Tonic Sol-fa et ws do. o 14 
lisplay IGHT vee tee tee ; ; LOVELY APPEAR (Soprano Solo and 
lective Ditto Tonic Sol-fa aoe on o 1 Chorus) ... hax acs ; .. oO. Oo 3 
ressive THE REPROACHES (Chorus or ()uartet) ... do. » 2 Ditto Tonic Sol-fa . do. o 14 
= BESIDE THE CROSS REMAINING... ate ae » 3 THE WorRD Is FLESH BECOMI asa . do. o 6 
For Us THE CHRIST IS MADE A VICTIM Ditto Tonic Sol-fa _ .- do. Oo 3 
AVAILING do. © 2 SAVIOUR OF MEN ; . do. 0 2 
y, and 
ction, 


REDUCED PRICES. 


‘Z MORS ET VITA 


By CH. GOUNOD. 


ita 
REDUCED PRICE Ss. D. 
VOCAL SCORE (Latin Worps). Paper cover do. 2 6 
oudly Ditto Ditto Paper boards 3 ~ do. 3 0 
mpli- Ditto Ditto Cloth, gilt . oes do. 5 °o 
% as Dirro Dirro Tonic Sol-fa Edition _ van do. I oO 
ity : 
VOCAL SCORE. ENG.LIsH Worps by J. TRouTsBeck. Paper cover do. 2 6 
Ditto Dirro Paper boards “ do. . 
ingly Ditto Ditto Cloth, gilt do. 5 0 
Ditto Tonic Sol-fa Edition do. I oO 
{ , on : - 
t of & {Part rt. “The Requiem.” Paper cover do. 1 6 
iy” ' Ditto Dirro Paper boards _ do. 2 0 
: j Durro IN SEPARATE PARTS: +4, be. . 
we. PARTS 2 and 3 Paper cover do. 1 6 
; \ Dirro EnGiisH Worps. Paper cover do. 1 6 
peril x 
‘IoD ,ATH ~ TIC Re 
SEPARATE CHORUSES. 
> . . D Re ED P I 
vell Repucep Prict oa 
A FEARFUL THING TO FALL INTO THE O Lorn, Jesu Curis! : do. qo 3 
HANDS OF Gop ... ‘ do. Oo 3} HOLY, HOLY, HOLY . do. Oo 3 
REST AND PEACE ETERNAI . do. Oo 3] MIGHTY SAVIOUR R ~ . do. » 3 
- FROM THE MORNING WATCH tz do. oOo 3] LAMB or Gop a do. eo 3 
. in DAY OF ANGER, DAY OF MOURNING do. 0 3) To Gob HIGH ENTHRONED (Sol-fa, 1d.) . Oo 3 
; AH ! WHAT SHALL WE THEN BE PLEADIN do. © 3) THE RIGHTEOUS SHALL ENTER do. : 2 
HAPPY ARE WE a do. o 3/ Hoty, O Loxp Gop OMNIPOTENT do. » 3 
FAINT AND WORN do. Oo 3| AND I HEARD A GREAT VOICI do. > 2 
[AM ALPHA AND OMEGA one do. o 3|/AND Gop ALMIGHTY THEN W WIPH 
LORD, FOR ANGUISH HEAR US MOANING do. Oo 3 AWAY : . do ‘3 
WHILE THE WICKED ARE CONFOUNDED ) i » Lo, ALL THINGS I MAKE NEW =s do. Oo 3 
DAY OF WEEPING fe _ so ~ 9! JupeExX SEDENTI IN THRONO (Sol-fa, 1d.) ... do. » 3 
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FROM ig Music TO “THE TEMPEST” VioLIN AND P \NO E 





COMPOSED BY 
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String Part 
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London: Novetto anp Company, Limited, I 
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W. G. ROTHER\ 


oars ns . SET TO MUSIC 
JOHANNES BRAHMS WITH ACCOMPANIMENT FOR ORCHESTRA, OR PIANO. 


Op. 





” FORTE AND AD L/8. VIOLONCELLO 
h (Der K - BY 

Parting (Sch Meiden) J. D. DAVIS. A 

I I ri ) d 
4. | I it Der Sc (Op. 41, No. 1.) 

\ H \ \ ; . 

Price Two Shillings net. 
I Iwo S$ ing t. Orchestral Parts may be had on hire 
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A Selection for Concert Performance 
AND ARRANGED BY 


POINTER. 


EDITED 
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mprised. The Soldiers’ Chorus, a large 
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THE TIMES. 

Mr. Coleridve-Tayl delightful suite, with it i estra 
aior it pi turns Of poet Lf its T it 
gaiety, de nds readiness from a 0ru ic energy a 

romat passa w a 1 al y zg 

DAILY TELEGRAPH. 
] arm, as in tl 1g x 
s The Fairy 
and Hyme ar 
tit “a Wat 
[Taylor is as clear 
Hiawatha,” so far it mp 
4 r 4 who [ Pp d t 
he achieved, to e pl d h 
| receptior dial or nd, I 
eser 


























MORNING POST. 

and imagination in the which give an impul 

tot whi Mr. Coleridg 
Taylor lo not fail him in thi 
instance. ivided between the chorus 
and the ) his ability to write tunefully 
and with a certain individuality which gives his music distinctior The 
choral writing shows ex attent workmi a nship, and its effect is consequently 
In the orchestra olouring there is plenty of contrast Now 

and again the colour is laid on rather heavily f f this texture 
but it hel lps to increase the contrast. The « ows a happy 
appreciation of the delicacy of the poem and repr it successfully. 
The number for female voices only, e ha is an example 

of his most felichnous treatment The Watch is set in 
fanciful fashion, with choral accompaniment to the utterances of the 
| lingering lover interspersed with the warnings by the Watchman of tl 
| passing Sag rhe finale, ‘* What shall we dance leaves that questior 
ry little in doubt, as the setting is irresistibly rbythmic and delightfully 
» work that Mr. Cole Taylor has produced recently 

has shown so many features that constitute popularity, and the Suite 


| with its equal dis 


tribution of interest betweeen chorus, orchestra, ar 





loist, is likely to win for its composer a fresh lease of public approv 
STANDARD. 
It was d wit great enthusiasm, and the omposer, wh 
personally directed his work, met with a ge bowie. m. The 
suite consists of six settings of verses by Moore, each possessing the 


full use is made 
fifth numl 


character of a distinct tone-picture. F or the me ost part, 





of the force of orchestra, chorus, and soloist, but the yer is 
purely vocal in tre atment, and it was in this that a very striking effect 
was produced by a « hime accompa iiment. The last movement, 
‘* Say, what shall we dance?" was a brilliant example of dance music of 


1 lively Spanish character. 





YORKSHIRE POST 
The music is romantic and elegant, and characteristic of the compose 
The second number named * The Fairy Boat,” seemed rather too heavil 


scored for the subiect, dealing with the fleetir g joys and hope 
But perhaps this impression was owing to the of lighter r 
This was su a charming setting for the chorus of ‘ 


of yout! 
ndering 


o Rosa, 


want 





cceeded by 


a graceful dirge on the death of Love. The fourth movement, which 
has for text ‘‘ Love and Hymen,” is not so spontaneous as it might be 
It is really a duet for oprano and alto, and requires 2 good deal of finish 


in singing to make it effective. The next number, called 
| ‘* The Watchman,” has humorous touches. A lover bids good-bye to 
| his sweetheart in such long-drawn-out ecstasy as to last from ye ae t 
| to past three a.m., the watchman giving out the passing hours, and the 
| chorus echoing his warnings The concluding number is a gay and 
| spirited setting of ‘‘ Say, what shall we dance 


NOVELLO AND COMPANY, Limirep 
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COMPLETION OF 


Modern School for the Violin 


BY 


AUGUST WILHELM] ano JAMES BROWN. 





HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
** A Modern School for the Violin” consists of Six Books devoted to Daily Zechnical Practiee, 
Six Books of Studies for Violin alone, and a large number of /reces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘‘ A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PRACTICE. The First Book of Zechnical Practice (Book 14) is limite: 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3A) to the first five 
Positions; and soon. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnica/l Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
In the mastery of the /nstrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechnica 
Practice (Section A). Thus the First Book of Studes (18) is written in the Ist Position ; the Second Book (2B) in the Ist, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘‘ School ” must be practised, not 
in single Books of Zechmical Practice and Studies alternately, but in pairs. Thus, Books 1a and 18 are to be taker 
concurrently, then Books 2a and 2B, 3A and 3B, and so on, and the appropriate pairs are now issued bound together in 


see Cloth Bindings below 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES _... ... (ast Position) ... 2s. od. 
2a. Ditto (1st, 2nd, and 3rd Positions) 2s. od. 2B. Ditto (Ist, 2nd, and 3rd Positions) ... 2s. 6d, 
3A. DitTTo (1st to 5th Position) 3s. od. 3B. DiTTo .. (Ist to 5th Position) ... 3s. od. 
4a, DITTO (all positions) 2s. 6d. 4p. DITTo ane (all positions) ... 3s. od. 
5A. DiTTo Do. 2s. 6d. 5z. DiITTo ie ia Do eo Se Om 
6A. DitTo Do. 3s. Od. 6B. DitTTo a Do w- 3 08 
CLOTH BINDINGS 

Book |. (1A and 1B, bound together) in Cloth . §s od. 

2. (2A and 2B, bound together) Do. 5s. 6d. 

s. (3a and 3B, bound together) Do. 75. od. 

»» 4. (4a and 4B, bound together) Do. »s. 6d. 

, » (5A and 5p, bound together) Do. 6s. 6d. 

é. (6A and 6n, bound together) Do. : » Te Of 


PIECES. 
In completion of the scheme of “ A Modern School” a number of Pieces are published, ia a form 
designed to fulfil the requirements of Violin Teachers and Students. In each number the Violin part 
s furnished with complete Fingerings and Bowings, besides remarks as to the methods of rendering, Xc. 
[WELVE FOLK DANCES FROM DENMARK No. 2. CONCERTO IN A MINOR. J. S. Bac. 
osition) 2S. o 


(1st " (1st to 6th Position) 
2 ; SONATA IN MINOR. G. Ta N No. 22. CONCERTO IN A MINOR, Pierre Rove 
(All Positi -_ (Op. 0) : (All Positions) as. ¢ 
N VERTURE TO SAMSON. G. F. Ha» No TWELVE CAROLS. (1st Position) ee . & 
( and, and 3rd P ) No. 24. SONATA IN A. W. A. Mozart 
No. 3 SONATINA IN D. Franz Scuvuce a (1st to sth Position) 
(ts nd, and 3rd Positions) ‘ No. 2 REVERIE. Henri VieuxTem (Op. 22, No. 3.) 
N EIGHT HYMN TUNES. \V ) Com P ¢«Advanced) 
(rst Posit ) ¢ No. 26. FOUR LITTLE PIECES. (From Op. 8.) 
N STYRIAN DANCES (LANDLER) IGnaz PLevEL. (1st Position) 
losap 1 t to eth Posit N SARABANDE AND TAMBOURIN, 
N PRELUDI IND FUGUI IN G MINOR Je -Marie Lee rR. (1st to 5th Position) 
5. | (Advanced) No. 22. BOURREE AND GIGUE. J. 5. Bacu. 
N SONATA IN ( ern H (rst and 3rd Positions) 1s 
( P N » BALLADE AND POLONAISE 
Henke: Vieuxremrs. (Op ) 


Lonpon: NOVELLO AND COMPANY, LimiTep. 
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